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MASON AND HAMLIN’S 
“AMERICAN ORGANS. 





essrs. METZLER & CO. have the pleasure to announce that they have 
lé arrangements with the MASON AND HAMLIN ORGAN COMPANY 
he SOLE AGENCY for the Sale of their Instruments in the United Kingdom. 





ON AND HAMLIN’S AMERICAN ORGANS. 
') The cases of these instruments are of solid black walnut 
»; throughout, backs as well.as sides and fronts; of elegant 

» carved and panelled. Interior as well as exterior of 

_ thorough and careful workmanship in every detail. They 
_. sre remarkable for their great power, as well as for rich and 

beautiful qualities of tone. Patented improvements used in 

them are enumerated under each particular style. 

eR and Co., 87, Great Marlborough-street, London, W. 


ON AND HAMLIN’S AMERICAN ORGANS. 
* Style A. Price 20 guineas. ’ 
Five octave, single reed. ‘One stop. Tremulant. With 
_ one set of vibrators, eight feet pitch throughonat, tremulant 
and knee-swell. Panelled front and sides, with carved mould- 
“ing and ornaments. Price 20 guineas. 
ER and Co., 37, Great Marlborough-street, London, W. 








SON AND HAMLIN’S AMERICAN ORGANS. 


Z Style C. Price 25 guineas. 
Five octave, double reed. Five stops. 1. Viola, 2. Diapa- 
8. Melodia. 4. Flute. 5. Tremulant. With two sets 
‘vibrators throughout, one of four feet pitch, One of eight 
5 tremulant and knée swell; self-adjusting reéd valves; 
iroved bellows: Panelled fronts and sides, with carved 
dings and ornaments. 
“No style of the cabinet organ is more popular or satisfactory 
/proportion to its cost than this. Its moderate ‘price brings 
it within the means of many, while it has sufficient power for 
‘the. accompaniment of a considerable chorus of voices; its 
|» compass is ample, and the variety of tone considerable. 
mak and Co., 37, Great Marlborough-street, London, W. 


BON AND HAMLIN’S AMERICAN ORGANS, 


% Style F. Price 28 guineas. 

__ Five-octave, double reed cabinet organ, projecting key- 
t Five stops. 1. Viola. 2. Diapason. 8. Melodia. 
4. Flute. 5. Tremulant. With twosets of vibrators through- 
“Out, one of four feet pitch, one of eight feet. Tremulant 
. -swell. Self-adjusting reed valves, and improved 
“bellows. Heavily panelled front and sides, with carved orna- 
‘ments. Ivory fronts to keys. 

and Oo., 87, Great Marlborough-street, London, W. 


AND HAMLIN’S AMERICAN ORGANS. 
, Style.21. Price 82 guineas. 

Fiye-octaye, double reed. Five stops. 1. Viola. 2. Diapa- 
‘fon. 8. Melodia. 4. Flute. 5, Vox humana. With two sets 
Of vibrators throughout, one of four feet pitch, one of eight 

et;* improved vox humana; automatic swell; self-adjust- 

»reed. valves ; improved bellows: foot-swell; ivory fronts 
to keys ; clothed mortises; lamp stands, &c. Heavily panel- 
_led front and sides, best finish. 
and Co., 87, Great Marlborough-street, London, W. 


NY AND HAMLIN’S AMERICAN ORGANS. 
Style E. Price 85 guineas. 
Five-octave double reed, with sub-bass and octave coupler. 
mstops. 1, Viola. 2. Diap 8. Melodia. 4. Flute. 
‘Manual Sub-bass. 6. Octave coupler. 7. Tremulant. 
vith two sets of vibrators throughout, one of four feet pitch, 
= of sixteen feet ; and one octave of sub-bass connected 
ith’ the: manual; also octave coupler, giving effect to four 
of reeds; knee-swell and tremulant ; self-adjusting reed 
TOPE 5 improved. bellows. Panelled front and sides, carved 
dings and ornaments. 
‘and Co., 37, Great Marlborough-street, London, W. 

















yee AND HAMLIN’S AMERICAN ORGANS. _ 


Style 27. Price 45 guineas. 

Five-octave, double reed, with sub-bass and octave coupler, 
Seven stops. 1. Diapason. 2. Viola. 8. Melodia. 4. Flute. 
5. Sub-bass. 6. Vox humana. 7. Octave coupler. Two sets 
vibrators throughout, one of four feet pitch, one of eight 
feet; with one octave of sub-bass connected with the manual ; 
also octave coupler, giving effect of four sets of reeds;-im- 
proved vox humana and automatic swell; s¢lf-adjusting reed 
valves; improved bellows; foot swell; extra*ivory and ivory 
fronts to keys; clothed mortises, &c. Heavily panelled front 
and sides, smooth finish. Price 45 guineas. 

Coupler connects with octayé below. 





ASON AND HAMLIN’S AMERICAN ORGANS. 


Style 48. Price 55 guineas. New Drawing-room Modél,,--- 
in resonant case. ; oPha 
Five-octave, double reed, with euphone, octave’coupler, and 
sub-bass, resonant. Nine stops. 1. Diapason. 2.° Viola. 
8; Melodia. 4, Flute. . 5. Sub-bass. 6. Vox humana. 
7. Oetave coupler. 8, Euph 9. Automatic swell. Having 
two'sets of vibrators throughout, with one octave of sub-bass 
connected with the manual; also octave coupler, giving effect 
of four sets of reéds; improved vox h an tomat: 
swell; self-adjusting’ reed valves’; improved bellows; foot- 
swell; extra ivory, and ivory fronts to keys ; clothed mortises, 
&c. Heavily panelled fronts and sides, best finish, &c. 











ASON AND HAMLIN’S AMERICAN ORGANS. 


Style 46. Price 85 guineas. 

Two manuals, four sets of reeds, resonant. Nine stops. 
1. Bourdon. 2. Diapason bass. 3. Diapason treble. 4. Vox 
humana. 5. Hautboy.’ 6. Principal bass. 7. Principal treble. 
8. Coupler. 9. Automatic swell. Having two manuals. and 
four sets of vibrators throughout; one of four feet pitch, two 
of eight feet, and one of sixteen feet; with improyed vox 
humana and automatic swell; self-adjusting reed valves ; im- 
proved bellows; two foot-swells; extra ivory, and ivory 
frotits to keys; clothed mortises, &. Heavily panelled front 
and sides, best finish. 





ASON AND HAMLIN’S AMERICAN. ORGANS. 


Style 12. Price 75 guineas. For church or chapel. 

Two manuals, four sets reeds, in closed case. Nine stops. 
1. Bourdon. 2. Diapason bass. 3. Diapason treble. 4. 
Hautboy. 5. Tremulant. 6. Principal bass. 7. Principal 
treble. 8. Coupler. 9. Automatic swell. Four sets of reeds 
throughout, one of four feet pitch, and one of eight feet to 
upper manual; and one of eight feet pitch and one of sixteén 
feet lower manual. Having automatic swell; one foot swell. 
for the upper, and one for lower manual ;. self-adjusting reed 
valves; improved bellows; clothed mortises. Case has front 
board and base. Extra ivory and ivory fronts to keys. 











ASON AND HAMLIN’S AMERICAN ORGANS. 


Style 10. Price 105 guineas. 

Two manuals and pedal bass organ. Six sets of reeds.” 
Twelve stops. 1. Principal bass. 2. Principal treble. 
8. Diapason treble. 4. Diapason bass. 5. Hautboy treble. — 
6. Hautboy bass. 7. Bourdon treble, 8. Bourdon bass. 
9. Manual coupler. 10. Pedal coupler. 11. Violoncello. 
pedals. 12. Bourdon pedals. Having four sets of vibrators 
to manuals: one of four feet pitch, one of eight feet to 
upper manual; and one of eight feet, and one of sixteen 
feet, to the lower manual; two independent sets ibrat 
to the pedals, one of eight feet pitch, and one of sixteen 
feet; pedals full scale, twenty-seven notes; manual coupler 
and pedal coupler; improved bellows, with hand-lever at 
back, and blow pedal in front for perfornier; foot swell; 
cloth mortises, &c. Extra ivory ani ivory front to keys. 
Accompanied by black walnut seat for performer. 





ER AND CO., 37, GREAT MARLBOROUGH STREET, LONDON, W. 
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PROFESSIONAL NOTICES, TB. WILLIS (established 1827,) Maker and # 


e porter of Brass and Wood Instruments, Harmonium 


MISS BLANCHE REIVES (Principal Soprano only). | Mase Stings, Wire, &e., Violins, Concertinas, éc. 29, Mingig 9 Mee 
Oratorios, Opera, Concerts, &c. 28, Queen’s-road, Norland-square, W., RASS 
and 106, Renfrew-street, Glasgow. MPORTANT TO MUSIC SELLERS.—Having thy BAN 

MISS AGNES B. LARKCOM (Soprano). largest varied Stock of Music in Europe, orders received in th ® prices 


For Oratorios, Concerts, &c. 14, Bedford-street, Reading. ame orig Fennh totes cnaad 7: SS Se immediaiay ‘amy, 247) 


MRS. ALFRED J. SUTTON (Soprano), London: B. Williams: 19, Paternoster-row. 
Is open to engagements for Concerts and Oratorios. N USIC ENGR AVED, PRINTED AND PUR 


54, Duchess-road, Edgbaston, Birmingham. 
Miss ELLEN GLAN VILLE (a — LISHED in the best style, and on moderate terms, a statemes 
s . (Soprano), of which sent on application by B. Williams, 19, Paternoster-row, 


2, Percy-terrace, Ladbroke- ve-road, ing-hill, W. ; 
ey Sasese, DaGhruke srove-road, Mowing-nilk The King of all Reed Instruments yet invented. 


MISS KOSAMOND GLYN (Soprano). HATTERSLEY and CO.’S Celebrated Im 
For terms for Concert Engagements, address 10, Church-st., Bridgwater. e HARMONIUMS, for quality of tone, rapidity of touch, work: 


MRS. 5 W. JACKSON. (Soprano) manship, improved action, &c., stand unequalled. These charming 
Ae instruments have been compared side by side with the Americm 
For Ooncerts, Oratorios, ~ address 56, Lee-crescent, Birmingham. organs, and pronounced superior at half the price. 
‘ Y Y ‘ 
MISS CLELLAND ( Soprano). DRAWING ROOM MODEL, 

MISS EMMA CLELLAND (Coniralto). Full Organ Tone, with knee swell to Treble and Bass, all stops effective, 

For Critiques, Terms, Engagements, Oratorios, Miscellaneous 9 Stops, Walnut case, 17 guineas, : 

Concerts, <&c., address 51, Elizabeth-street, Cheetham-hill, 12 Burr 22 





























Manchester. e KA a 


13 ” %9 ” 26 ” 
MISS GRACE ARMYTAGE (Primo Soprano New designs and new testimonials now ready. 
’ , 2 9 i 

Senne aaeamadaeeent prano) W. Hattersley and Co., 10 and 12, Bow-street, Sheffield, 
MADAME ARNOLD POTTER (Contralto), | Bee IMPROVEMENTS in HARMONIUMS 
50, Elmore-street, Islington, N. —W. Harrerstey and Co.'s celebrated IMPROVED HARMO- 
. ont : : NIUMS, pronounced by the profession to be the nearest approachi 
MISS RUTH HARLOW (Contralto). tone to the organ of any hitherto invented. This improvement prodagy 
For Oratorios, Miscellaneous Concerts, etc. a rich, full, organ-like quality of tone, entirely free from all hamhe 
Address Lark-hill, Tonge, Middleton. reedy sound, and by the careful voicing of the reeds, the articulation 
~ v is fully equal in rapidity to the pianoforte. These instruments a 
MISS GLEDHILL (Contralto). manufactured by us for private sales only, and of the best materials al 
Concerts and Pupils. 51, Devonshire-road, N. ——. ja Rag er Prey pe Pr nig lr Manufactaren, 

TE TT > and 12, Bow-street, Sheffield (la! an , Meadow-street), 

MR. STEDMAN (Tenor). Lists of prices and testimonials free. 
edo Hae RUSSELL'S MUSIOAL INSTRUMENTS. 
MR. GREENHILL (‘Tenor.) : 
For Concerts, Pupils, &c., 1, St. George’s-terrace, Kilburn. ONCERTINAS U Harmoniums, Organ-Accondions, 
ar. AT TRUNTR AD Ti Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, C- 
MR. ALFRED KENNINGHAM (Tenor), rionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c, Sell- 
Of 8. Andrew's, Wells-street, recently appointed to St. Paul’s Cathedral. | Instruction books. Instruments repaired or exchanged. Price listefte, 
Address 3, Alfred-place, Bedford-square, W. J. Russell, 158, Goswell-road, Clerkenwell, London. 


MR. ALBERT JAMES (Tenor). & W. SNELL’S IMPROVED HARMONIUMS 
Address Tenby-villa, Horton-road, Dalston, E. mS Fe tone, toms, articulation, and general excellence, are 
MR. J. H. PEARSON ( Alto or Counter Tenor) nounced by the profession and public the best and cheapest 
bs are “ tured. Price lists, with full description, free of E. and W. Snell, 3, # 
Principal, Cathedral, Manchester. Kelly-street (re-named), Kentish-town, London, N.W. Manufactory, 
W. M. DYSON (Tenor). Little King-street-north. Trade supplied. Pedal Harmoniums m 
For Oratorios or Concerts. Address Cathedral Choir, Worcester. Organ Principles. 
=: rarnrnannrAanm = ——— Py ry J 
MR. GEORGE W. B. CREAKE (Principal Tenor). HARGREAVES’S PROFESSIONAL AND CONNOISSEUR 
For Oraterios, Concerts, &c. Address The Cathedfal, Ely. ‘ HARMONIUM. sen a ‘ 
aes The following Testimonial from Boyton Smith, Esq., in reference 
MR. N. DUMVILLE (Principal Tenor). No. 3 of this model, is addressed to all who desire the most satisfactory 
For Oratorios and Concerts, address Cathedral, Manchester. instrument of the Harmonium class ever yet offered to the pul >= 


LIAM DI M zz ** Dear Sir, 
Pie a eae can ayn bay tana id “The Harmonium I had of you some time since is 
: a : “Th t satisfactory instrument of the class I ever had, 
HENRY C. SANDERS (Baritone), imimessi¢juhiua 


‘Of S. Andrew's, Wells-street) 2,Athalstane-villas, Stroud-green-road, N. Ee eunatianksonell ies hes Vek aial oa a obra 
y . 


MR. MONTEITH RANDELL (Basso). ame aaa 
cenlhoemareic emesis gg a «neal et eee “‘ Agreeable quality and variety of its tone, it is ever a pleas 
m le 
5 7 to play upon it. 
MR. FARLEY SLN aoe er) A “I have never tired of it, as I have of other kinds; and it is 
For Oratorios, Concerts, &c.; also for Oxford Glee Party. <0 Sos annabiiterel aundieitan-eenthens’ onda 
Address Principal Bass, Ch. Ch. Cathedral, Oxford. Pp y of p g rend 
MR. T. WOODWARD (Bass). it truly as you style it 
nl * ‘a 14 mn” 
For Oratorios and Concerts, address Cathedral, Gloucester. ““*THE PROFESSOR'S HARMONIUM. 


OG. D. COLLET (Base, Te eacher of Singing), “ My violoncello stop is the wonder of every one, 
“i ™ ’ o 7 
vl Highgate, N. So close is the resemblance. 
Sunnybank, Hazleville-road, Hornsey-lane, Highgate, N “Yours faithfully, 


MR. THORNTON WOOD (Bass). “ Weymouth, 1872.” “Boyton SMITH. 
(Of the Royal Albert Hall Concerts), for Oratorios, Concerts, &c. 
Address 2, Hallfield-place, Bradford, Yorks. See testimonials from Dr. H. Leslie and others. 


MR. H. WATSON (Solo Pianist and Accompanist). Another model constructed with 2 manuals, surpasses all Harm 
For terms, &c., address 25, Market-place, Manchester. hitherto constructed, in offering some distinct qualities in voicing # 
the most delicate upwards, and some novelties. ed 
MR. J. TILLEARD, 


Removed to Seaton-villa, Slaithwaite-road, Lewisham, 8.E. : 
SS HARGREAVES’S AMERICAN IRON FRAME PIAM) 


Has a double iron frame cast in one piece; cross strings, SUS. 

30 J. F. wd —ss a k soundboard: it is the ne plus ultra of piano construction, excelliagt: 

Nort sare ce treat Sas hed oon others made with wooden bracings, or ie ue eee wer i a 
* falsely called jron frame Pianos. It is especially ress x! 
29. Mi i. z. WILLIS, oe 2» pd Maker. wishing to possess the finest toned instrument that money can P u 

., Minories, London, E. 0 i " 

Voicing, Tuning, and Repairing. List sent for stamp. The above specialities at if 

Second-hand Organs for Sale. William Hargreaves, 61, Dale-street, Manchester 




























































































aay 


= 
i-% 
ee 


csFEREEE| 


4 


EERE! peek’ | 


Sia | bel 8 





THE MUSICAL TIMES.—Fesrvary 1, 1873. 





ments of Singing, ls. per dozen. Singing Class Tutor, 7th ed., 
D. Scholefield, Trinity-street, Huddersfield. 


RASS, REED, STRING, and DRUM and FIFE 
BANDS, PIANOFORTES AND HARMONIUMS, supplied at 


prices at J. Moore’s, Buxton-road, Huddersfield. Patterns 
post free. Music for any kind of band. Patronised by the 


ees METRONOMES, 1s., post free. Rudi- 





tee navy, and rifle corps, 





BLLY’S ORGAN HARMONIUMS, as manufac- 

‘tured for Her Majesty, are the only instruments of English 

that received any award at the Paris and Dublin Exhibi- 

A liberal allowance to the clergy.—11, Charles-street, Berners- 

Price lists post free. 

: IND-HAND PIANOFORTES, by Broadwood, Collard, Brard, 

other makers, always in stock; also PARISIAN PIANOFORTES, 
giprices suitable to the trade, for cash only. 


MONK’S 100 GUINEA ORGANS.—2 manuals (full 
compass), 10 stops, bourdon pedal pipes. Chancel Organs from 30 
7 stop ORGAN (new) FOR SALE, general swell and pedals, 65 
. Angler’s-lane, Kentish-town-road, London. 
AN METAL PIPES; best quality; zinc front 
pipes ; voicing and tuning.—S. Fowler, 127, Pentonville-road. 


AL PIANOFORTE.— ‘To be SOLD, cheap. 
The Piano, a square, by Broadwood; the pedals nearly new. 
compass C to F, 2§ octaves. Enquire of Mr. H. Wedlake, 28, Lime- 

street, Camden-town. 

) be SOLD, a BARGAIN, an ORGAN, suitable 
for a small Church or Chapel. It contains open and stopped 
sons, principal, twelfth and fifteenth, an octave and half of German 

and a general swell. Price £40. Apply to Mr. Sedgfield, Poole, 


BGAN .—To be SOLD, a fine-toned 7-stop ORGAN, 
AY with illuminated front. Compass CC to F. 2 octaves of pedals, 
‘Wi wt of bourdons. 85 guineas. Apply to Beale and Son, Organ 

ms. Chandos-street, Bridgwater. 


AN.—A fine CC ORGAN, 2 complete manuals, 

stops, and 24 octaves of pedals, large scale, for church or 

; cheap, in fine condition. Also, a small ORGAN, 6 stops. For 
, apply at 180, Stamford-street, Ashton-under-Lyne. 


JANTED, a good second-hand C ORGAN for a 

4 small Church. Price must be moderate. Two manuals and 

d Address, describing case, size, stops, &c., and full particulars 
.. 25, Hove-villas, West Brighton, Sussex. 


EXANDRE HARMONIUM, 5 rows, 15 stops, in 
good order and tune. Eighteen guineas, or exchanged for smaller 
¢ with 2 — Balance in cash. W. Brown, Harson Villa, Stone- 

i ith. 

) ORGANISTS.—PRACTICE may be had on a 
L very fine ORGAN. Two manuals, swell, variety of stops, 24 of 
‘ amd Bourdon to CCC. Terms very moderate. Address 

Organist of St. Peter’s (W.C.), 188, Upper-street, Isling- 


VBGAN STUDIO, 166, Strand—LESSONS or 

U PRACTICE (and at St. Michael's, Stockwell, S.W.) on fine two- 

C ORGANS—(HILL and SON)—Pedal compass, 29 notes. 

be amt a SOUTHGATE, at his Studio. (Organist, St. 
ell.) 


LESSONS and PRACTICE on a fine new 
Instrument, with two manuals, 15. stops, 2} octaves of pedals, 
lions throughout. Termsmoderate. Allen’s Musical Instra- 
‘Matt Warehouse, 17, Percy-street, Bedford-square,W. Lessons and 
on other Instruments also. 

, PIANOFORIH, HARMONIUM, HAR- 
Y, &c., One Guinea per quarter ; Lessons and Practice on 

ern instruments, Organist, 51, Fenchurch-street, E.C. 
WWITAR, by Spanish Gentleman. Spanish and 
on Songs in a few lessons.—Leon, 26, Union-street, Middle- 


LAURA BAXTER (Member of the 

‘Royal Academy of Music, first principal Contralto, Royal Italian 

Lane, Royal English Opera, Sovak Garden, Sacred Har- 

‘Society, Exeter Hall, &c.), begs to request that all communications 

ecting ENGAGEMENTS for Oratorios and Concerts, may be ad- 
her at her private residence, 53, Bedford-square, W.c. 


S. NOBLE (Associate R. A. Music), Professor of 
Singing, receives Private and Professional Pupils. Address 3, 
Fitzroy-equare, W. Mrs. Noste’s highly successful 

} Miss ELLEN HORNE (Soprano), 13, Torriano-avenue, Camden- 

‘ .W., and Madame POOLE (Contralto), 32a, George-street, 
"1 q B +, continue to accept (together 
baling W. ENGAGEMENTS the: 
_parately) for Oratorios, Concerts, &c.. in London and in the 


















































HE ENGLISH GLEE UNION (Sixth Season). 
Mr. H. ASHTON. Mr. T. PEARSON. 
Mr. J. F. MEEN, and Mr. J. RUDKIN. 
Assisted by 
Madame ASHTON. 
(Miss F. Danielson.) 
Are prepared to give their Musical Entertainments at Institutions, &c. 
For terms, &c., address J. Rudkin, Sackville-house, Brook-green, 
Hammersmith, W. 


OCAL QUARTETTE, for ORATORIOS, CON- 
Cc 


ERTS, &c. 

MISS MYERS .... eee eco oe 
MRS. LINCEY-NALTON .,,.,, eve 
MR. HERBERT WALKER ae eve 
MR. THORNTON WOOD .... aa Bass. 

And, when needed, Mr. ALFRED MOORHOUSE (piano or har- 

monium), Organist to the Bradford Festival Choral Society. 
For terms, apply to Thornton Wood, 2, Hallfield-place, Bradford. 


“TNUTERPE QUARTETTE,” for Concerts, Dinners, 


and Entertainments. Lady Vocalists and Accompanist, if re- 
quired. For terms, address to the Secretary, F. Budge, 85, Bolsover-st. 


VACANCY for an ARTICLED PUPIL. The 
advantages of a fine Organ and Daily Service. Address Lindley 
Nunn, Mus. Bac., Organist, St. Mary Tower, Ipswich. 


RIGHTON.—ARTICLED PUPIL.—Mr. R. Taylor, 
Organist of Brighton College. and Conductor of the Sacred 
Harmonic Socicty, has a VACANCY for an ARTICLED PUPIL. 
Great advantages offered. For particulars, address 17, Upper Rock 
Gardens, Brighton. 


R. H. S. IRONS, Assistant-Organist of Chester 
Cathedral, will be happy to receive as ARTICLED PUPIL a 
young man respectably connected, who would desire to improve himself 
in Organ Playing, and gain experience in Cathedral Music. Only a 
small premium will be required. Address 4, Abbey-court, Chester. 


GENTLEMAN wishes to RECEIVE one or two 

BOYS to educate with his own. Superior advantages generally and 

musically. Terms 35 guineas per annum. Seaside. Address R. X., 
Post-office, Great Yarmouth. 


O THE MUSIC TRADE.—Parties who may have 
a good and bona-fide BUSINESS for SALE, may hear of a pur- 
chaser by addressing as under. 
A small stock of SHEET MUSIC and SMALL GOODS for SALE at 
a reduced price. The Music has lately been purchased into Stock, and 
is in a good and clean condition. 
Apply to Mr. Frederick Lucas, Public Accountant, 26, Maddox-street, 
Regent-street, London, W. 


NE GUINEA’S worth of MUSIC for 2s. 6d., slightly 
soiled, including the surplus of the past year’s issue. Post free, 
2s. 10d. James SMrTH & Son, 76, 74, and 72, Lord-street, Liverpool. 





Soprano. 
Contralto. 
Tenor. 























PASCALL’S VOICE JUJUBES. 
Strongly recommended to Singers and Public Speakers. Agreeable and 
effective. In boxes only, Sixpence and One Shilling each, or post 
free for eight and fourteen stamps. None genuine without the name 
and address on each box.—Jas. Pascall, 21, Wells-street, Oxford-street, 
London. W. 


OVELTY.—MUSICAL VALENTINES, Beauti- 
I fully printed in gold and colours; words by classical authors, and 
music by best composers, Price 1s. 6d. and 2s. The trade can have 
samples on sale. Bertini, Seymour and Co., 40, Poland-street, W. 


THE PATENT LOOPED-BINDER PORTFOLIO. 
The Best and Simplest ever Invented. 
By using it you can bind your Music or Periodicals 
yourself quite easily. 
‘When open it lies perfectly flat—a great advantage, 
especially for Music, for which it is particularly 
adapted, as any piece may be removed and another 
-— placed instead. Is also cheaper than ordinary 
PM bookbinding. 
Music Sizes. 
Full Music, 15 by 11 
Ditto, 4 bound extra 
MSS. Music, 12$ by 10 
Musical Times, 11 by 74 - *: 
Periodical sizes on application. 

The Wire Binders necessary for above are 4d., 5d., and 6d. per Box. 
containing One Gross, or with Gum ‘Tickets, } gross loose, 6d. ; 1 gross 
mounted, 1s. They make a very secure Binder even without the Folio. 

Sole Maker, Thomas Edmondson, 11, Dame-street, Dublin. May be 
ordered through any stationer or music-seller; or from F. Pitman, 20, 
Paternoster-row; C. Jeffreys, 57, Berners-street, London; John Heath, 
George-street, Parade, Birmingham. 

















ME ALBERT GLEE TRIO. 
— J PUSHMAN, G. TAYLOR, and H. M. CADMAN, 
J. goto «apis Dinners, &c. For terms, 





O BE SOLD, a MUSIC BUSINESS, with extensive 

Tunings, for only two years’ purchase, on account of bad health. 

A good TUNER WANTED. Address K. K., care of Novello, Ewer 
and Co., 1, Berners-street, W. 
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Now ready. Small 4to. Price 1s. 
SECOND 






Vocal Parts, 12mo., price 6d. each. 
SERIES. 
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CANTICLES “AND HYMNS } 2 
wae 

OF THE CHURCH, M3, Ba 

POINTED FOR CHANTING, AND SET TO APPROPRIATE ANGLICAN CHANTS mabe 
SINGLE AND DOUBLE; Choral | 

TOGETHER WITH ; parts, on 

Responses to the Commandments, oes 

EDITED BY THE Bi Gs 


REV. SIR F. A. G. OUSELEY, Bart., erc., . 


AND POPT 
EDWIN GEORGE MONK. “Ga 


This Work contains a Selection of Double (besides additional Single) Chants; together with special 4 “The 











settings of “* Benedicite,” and a Collection of Kyrie Eleisons, old and new. pe 

This Pointing of the Canticles is authorised by His Grace the see of York. on 

London: NOVELLO, EWER&CO., 1, Berners Street, and 35, Poultry. New York: J. L. PETERS, 599, Broadway. aon 

1. “Cor 

TiRPeTOLGUNT1OOK-teci'tes| A MANUAL OF SINGING | &3 
fally selctad Pik een Soa athe Penna ncaa eee 

Sorta om copia hae Srety oes vals ne atime er Ox 

No.1, Limp cloth, turnedin ... 2s. 6d. Organist of the Abbey Church, Cirencester, £e, N Ros: 

» 2 Cloth boards, ry —_ son 3s. 6d. Price One Shilling and Sixpence, a ie 


+» 3 Limp cloth, turnedin ... 2s. Od. 
» 4 Cloth boards, red edges, gilt lettered... 2s. 6d. 
Congregations or Associations requiring large quantities may obtain 
them on special terms by application to the Bristol Publishers. 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
all booksellers and musicsellers. 


NOW READY, 
A New and Enlarged Selection of 


SALMS, HYMNS and ANTHEMS, arranged for 
Congregational or Private use, by SamuEL Surra, Bradford. 
Very neat and a 218 pp. — 32mo. 
In limp cloth, edges turned in oo 1. 0 
Cloth boards, coloured edges gilt lettered ... ooo : ; 
Roan, gilt edges, and lettered 
London: Hamilton, Adams and Co. ; “and Novello, Ewer ne “C0, 
Bradford: Thomas Brear. 
THE BRADFORD TUNE BOOK and PSALMS and CHANTS, 
together or separate, supplied in all the various forms, as before. 
Eighth Edition. 
eigen NEW AND OLD.—Comprising all the 
metres in the Wesleyan Hymn Book; also Chants, Responses, and 
Doxologies. Compiled by Jonn Dosson, and for the most part revised 
and re-arranged by Henry JoHn GavUNTLETT, Mus. Doc. London: 
Novello, Ewerand Co. Sold also at 66, Paternoster-row. Prices: plain 
cloth, 38. 6d. ; cloth sata 4s.; cloth =i ns edges, 5s. 
38. 6d., cloth, 
ha TUNE BOOK, with the ‘cdditional Tunes, as 
used at ST. ALBAN’S, HOLBORN; containing nearly 270 Tunes 
for Long, Common, Short, and Peculiar Metres ; together with several 
Gregorian Hymns and Antiphons ; the Eight Gregorian Tones; the Music 
of the Reproaches; the Seven Last Words; and Litany Tunes, &c. 
London: Novello, Ewer and Co. 


CHOOLS and CHOIRS.—The Rudiments of Vocal 
Music, with 32 Preparatory Exercises, Rounds, and Songs, in the 
Treble Clef, by T. Mrz Pattison. Price 6d. 
The Exercises are in all the keys, and the Solfeggio name is placed 
under each note, on the moveable Do system 
London: Novello,Ewer and Co, 

















NOTICE. 

ERCER’S CHURCH PSALTER and HYMN 
BOOK, An Appenprx of ADDITIONAL Hymys, CHANTS, SANvTUsEs, 
and Responses, the Harmonies carefully revised by Sir Jonn Goss, 
may now be had, either separately, or bound up with the work in all 
its various sizes and forms. Prospectuses, with full particulars, will be 

forwarded on application. 
London James Nisbet and Co., 21, Berners-street, W. ; 7 cons Cock 

and Co., 62 and "63, "New Bond-street, W 


This work offers to the clergy and other amateur choir trainens dawn,” 3c 
systematic and simple course of instruction, by which they may ted ‘London : 
their pupils to read music at sight, in a comparatively short time 


London: Novello, Ewer and Co. 








gx F 
Now ready, 1 vol., demy 8vo., 6s. 6d. and 
MUSICAL DEVELOPMENT (An Zetili =. 
Treatise). By JoszPH GODDARD. “Love's I 

‘It is a work which, for its profound philosophic discernment, i vocal : 
pure and useful treatment of a grand subject, deserves careful study. _—— 
Quarterly Review. pA R 
Goddard and Co., 4, Argyll-place, Regent-street. zm 

W) 

TWENTIETH EDITION. i THI 

Price 1s. A specimen copy post free for 12 stamps. Pearson, { 


THE COLLEGIATE AND SCHOOL 
SIGHT SINGING MANUAL 


Eas: 

L 

For ee ee that can be obtained for tralnisy — 
improving, and learning to music at sight. 

For ScHoois.—Every requisite for learning Music, and reading & SAV 

sight in a few lessons. : 

For Cxoral Socretms.—The exercises will be found invalusli ‘ M 

tending to produce musical effects seldom heard. Saaai 

London: Novello, Ewer and Co. ; Cramer, Wood and Co. 
. 
















Second Edition, 2s. 6d. nett. 
(COMPANION WORK TO THE ABOVE.) 


COLLEGIATE VOCAL TUTOR, On 


Containing Treatise‘ on Voice and Vocal Art, with Anatol 
Illustrations of the Vocal Instrument. Ons 
London: Novello, Ewer and Co.; Cramer, Wood and 
pee 













Now ready, in Three Books, 6s. each. Post-free for Half-prits 


COLLEGIATE SOLFEGCI. 


Specially adapted for Colleges, Public Schools, Singing Classes, 
Book 1 (Duets); Books 2 and 3 (Trios). 
London: Novello. Ewer and Co., 1, Berners-street, 














Third edition. Paper cover, 1s.; bound cloth, 1s. 6d. 


CATHEDRAL CHANT BOOK: | 1 


Containing nearly 200 Single and Double Chants; also the 
Gregorian Tones. 










London: Novello, Ewer and Co., 1, Berners-street, W- 
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NOW READY. 
{THE NATURAL PRINCIPLES OF HARMONY. 


By W. W. Parkinson. Price 15s. 


London: Novello, Ewer and Co. 
Manchester: W. W. Parkinson and Son. 24, St. Ann’s-square. 


TO CHORAL SOCIETIES. 


H. BIRCH’S POPULAR OPERETTAS, now 
e being pom throughout England. Sparkling, brilliant, 
and not difficult. 
1, The Merrie Men of eg Forest. Vocal score, paper covers, 
$s.; single voice parts, 1s. eac 
fo, 2. Ballad Operetta—Katrine, the Pride of Killarney. Vocal score, 
covers, 5s. 
een, the Rose of the Vale. Vocal score, paper covers, 5s. 
The above Operettas are written for a Full or Small Orchestra. 
Choral Societies can hire the vocal scores, single voice parts, and band 
parts, on very — terms. See opinions of the press. 
W. H. BIRCH’S EASTER MUSIC. 
Anthem, ‘“‘ If ye then be risen with Christ,” price 6d. 
Anthem, by Josepn Key, ‘‘ Now is Christ risen,” price 6d. 
Anthem, ‘‘ Ponder my words,” price 6d. 
Six Good Friday <t six Easter Hymns, price Is. 
Address W. H. Birch, 76, Southampton-place, Reading. 


WILLIAM J. YOUNG’S 


POPULAR PART SONGS FOR S.A.T.B. 
1, “I love the merry spring time” 14th edition 
2. “Gaily thro’ the greenwood” ° ooo LT np 
% “Welzome, merry May” 6th 4, 
4 “The mountain Maid” Sth 4 
6, “Come o’er the mountain” 8th 5, 
6 “Hail, merry, merry Christmas ” 
1 “Songs of praise the angels sang” 
§, “Blow, ye balmy breezes, blow” 
9. “Fairy revels” Pere eee 
1, “Oh! peaceful vale of rest” ose 
1 “The merry bird” eee eas SARL eee 
12. “Come, let us be merry and gay * 
U3. “Forest echoes” ... he 
14, “Haste, ye merry elves ” 
is “The streamlet ” at 
London: Novello, ‘we ‘ail Co. 
Manchester: Hime and Addison. 


1X CHORAL SONGS, for S.A.T.B. Composed by 
Rosert Jackson, of the Royal Academy of Music. Price, in paper 
covers, 1s. 3d.; separately—‘t The Mariners,” 2d. ; “‘ The Meadow Gate,” 
$4; “The Voice of Spring,” 3d.; “Lilian,” 2d.; “*Come when the 
”"3d.; ‘* The homes of England, "2d. 
Tandon: Novello, Ewer and Co. Manchester: Hime and Addison, 
Forsyth Bros.; and from the cone 23, Barker-street, Oldham. 
TOC 
IX PART-SONGS for MEN'S VOICES, Composed 
and dedicated to Edinburgh University Musical Society, by H. 8. 
, Mas. ng" and Professor of Music at that University. No. 1, 
‘Abendlied ;” No. 2, ‘‘ True Love ;” No. 3, ‘“‘Hunting Song;” No. 4, 
“Love's Philosoph d * are now ready. Price, Nos. 1 and 2, and 8 and 4, 
44. vocal score. London: Novello, Ewer and Co., 1, Berners- street. 


ART-SONGS, BY W. W. PEARSON. 
THERE'S BEAUTY IN THE DEEP .... ~~ ae 
8WEET TO LIVE AMID THE MOUNTAINS 2d. 
THE STORMY PETREL (Tenor and Bass Solos) ... 4d. 

Novello, Ewer and Co. Brampton-Bierlow, Rotherham: 
Pearson, sien whom free for stamps. 
OLD ELM TREE. Prize Part-song for 1.1.8. 
Easy and effective. svo., 2d. 
en: meres Ewer and Co., 1, Berners-street, W. 
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VERNON RIGBY’S NEW SONG. 
sading 6 Ion. THEE WEEP. Composed expressly for him 
by Franz Natsu. In A flatand F. Price 4s. 





___ Messrs. Duncan Davison and Co., 244, Regent-street, W. 
mS Wusic FOR THE NEW CODE.—The SINGING- 


CLASS MANUAL, by the late WILLIAM JACKSON, Masham, 
bly suited for use in the public elementary schools. Price (with 

containing eight pieces of music in different keys), 2s. 

: Novello, Ewer & Co.; and of all Musicsellers and Booksellers. 


TO TEACH PIANO.—Send for WENTWORTH 












natonis Punurrson’s SHILLING GUIDE, by post 14 stamps. 14, Har- 

8 t, N.W., or W. Czerny, 81, Regent-street, W. 

ae E PIANIST’S PRACTICAL GUIDE to Theoreti- 

pricy cal Knowledge and Manual Execution, by F. WEBER, resident 
German Chapel Royal, St. James’s Palace. 2nd edition, 10s. 6d. 

: un work eminently calculated to improve the method of teaching 

ses, Me instrumen "—Daily News. 


London : Novello, Ewer and Co. 
Just published. Second edition. 
YIVENTE. Grand Galop de Concert, “This is a 
bold inspiriting galop, melodious and effective.” —Musical Standard, 


“mst 























Price 4s. each, or post free on receipt of 24 


C. JEFFERYS, 57 BERNERS ST. 
THE CHORAL SOCIETY. 


A COLLECTION OF 


PART-SONGS, GLEES, CHORUSES, &c. 


Epirep sy MICHAEL WATSON. 
1 ‘Tis silent eve a eve «» Michael Watson. 
2 Corin’s fate ove R. Turner. 
8 Where the pearly dew- “drop falleth «. E.J. Loder. 
4 The Winter being over ove «. _ Ellen Avery. 
5 Fairy voices ose ove «. T.G. B. Hatley. 
6 Moonlight oe ase «w. J. H. L. Glover. 
7 Good-bye i Re ew. J. L. Hatton. 
8 I thought of thee... on eco W. F. Banks. 
9 The Forsaken eco eam «. Jd. L. Hatton. 
10 Bonny May oo ove «. Jd. H. L. Glover. 
11 Spring Song eco eco «we Jd. L. Hatton. 
12 The Winds ace eee ove C. J. Frost, 
13 County Guy Ses G. A. Macfarren. 
14 The birds that had left their song eco do, 


Price 2d. each number. Other Numbers in the Pre 















THE POPULAR 
Operatic Arrangements, 
SOLOS AND DUETS, 

Sand Original Pianoforte Preces, 
By FELIX GANTIER, 


Of aah lists’ may be had on niiaibis. 












WILLIE PAPE. 


IRISH DIAMONDS, No. 1 4 
Brilliant Fantasia on Airs, “ Has sorrow thy Young days 
shaded,” ahd ‘‘ The Young May Moon.” 

*IRISH DIAMONDS, No. 2 4 0 
Brilliant Fantasia on Airs, My lodging is on the cold 

ground,” and “ Garry Owen.” 

IRISH DIAMONDS, No. 3 40 
Brilliant Fantasia on Airs, ‘‘ The Minstrel Boy * and “ St. 
Patrick’s Day.” 

IRISH DIAMONDS, No. 4 40 
Brilliant Fantasia on ” Airs, “ The harp “that once ‘thro’ Tara’ 3 
halls” and “ Rory O’More.” 

IRISH DIAMONDS, No. 5 eo £0 
Brilliant Fantasia on Airs, “ Love’ . young dream ” and 
* Sprig of Shillelah.” 

IRISH DIAMONDS, No. 6 4 0 
Brilliant Fantasia on Airs, “ The Valley lay, smiling before 
me” and “ The Girl I left behind me.” 


*HIGHLAND GEMS, No.1 40 
Brilliant Fantasias on Airs, ‘‘ Ye banks and "praes = and 
‘Bonnie Dundee.” 

HIGHLAND GEMS, No. 2 4 0 
Brilliant Fantasia on ’ Airs, “ Flowers of the Forest,” - Kel- 
vin Grove,” and “ Campbells are comin’.’ 

HIGHLAND GEMS, No. 3 40 
Brilliant Fantasia on ‘airs, “ Annie Laurie as and ' “ Wha’'ll be 
king but Charlie.” 

LLANGOLLEN .. 40 
Brilliant Fantasia on Airs, “The Ash Grove, - “ Poor Mary 
Ann,” and ‘* March of the Men of Harlech.” 


* Performed with great success by Madille. Sophie Heilbron. 




































LOUIS DUPUIS, 


CATHEDRAL GEMS: 

1. NantEes.—Fantasia, on subjects from Mozart's 12th Mass 
2. Wurms.—Fantasia, on subjects from Weber’s Mass in G 
8. RorTeRDAM.— Fantasia, on subjects from Haydn's 3rd 


eee 
a er 





J from. ‘Beethoven’ ~ Mass 
5 Roven.—Fantasia, on subjects from G 
Solennelle 

6. CaEN.—Fantasia, on subjects trom Roasini’s Stabat Mater 


7. MavencE.—Fantasia, on subjects from Haydn's 1st Mass, 


sits Messe 








Bflat .. eee ae aad eco oe 
8. Cog on subjects from Mozart's Ist Mass, 
9. Parts.—Fantasia, on subjects ‘from Mendelssohn's Hymn 
of Praise ee 
10. Lonpon.—Fantasia, on subjects from Handel's Messiah. eco 
11. Norwicu.—Fantasia, on subjects from Haydn’s Creation 
12, CanTERBURY.—Fantasia, on Spohr's As pants the Hart ... 
18. Yorx.—Fantasia, on Handel's Judas Maccabeus 
14, Satispury.—Fantasia, on Mendeissohn's St. Paul im 
15. Weiuis.—Fantasia, on Haydn's Mass in B flat (No. 16.)... 


Beautifully illustrated in Colours, with views of celebrated Cathedrals. 
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TARANTELLA. “VILLAGE REVELS.” Impromptu 
Sov 4 he by Witi1am BLakeLey, Organist, Thornes 
1 efie 


from Mr, Wm. Blakeley, Warrengate, Wakefield. 


C. JEFFERYS, 57, BERNERS STREET (W.), 
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ROYAL ALBERT HALL 
CHORAL SOCIETY. 


CONDUCTOR, MR: BARNBY. 





Under the immediate Patronage and Sanction of 


Ghe Council of the Royal Albert Hall: 
PRESIDENT. 
His Royal Highness the PRINCE OF WALES, K.G. 
VICE-PRESIDENTS. 
His Royat Hicuness tur DUKE OF EDINBURGH, K.G. 
THE EARL OF FEVERSHAM. 
THE LORD CLARENCE EDWARD PAGET, K.C.B. 
DR. LYON PLAYFAIR, C.B., M.P. 





A SERIES OF SIX 


GRAND ORATORIO CONCERTS 


WILL BE GIVEN AT THE 


ROYAL ALBERT HALL, 


During the ensuing Season, at which the following works 
will be performed :— 


BACH’S PASSION (S. Matthew). 
MENDELSSOHN’S ELIJAH. 
HANDEL’S BELSHAZZAR. 
HANDEL’S MESSIAH. 
HANDEL’S ISRAEL IN EGYPT. 
ROSSINI’S STABAT MATER. 

&e. &c. 


The Concerts will take place on the following dates :— 





Wepnespay, Fesruary 12, WEDNESDAY, APRIL 2 
» FEBRuaRY 26. a Aprin 23 
9 Marco 19. * May 7 





BAND AND CHORUS OF 1200 PERFORMERS, 
ORGANIST, DR. STAINER. 


Subscription for the Series. 


Loggia (to hold 8 persons) £12 12 0 | Amphitheatre Stalls .. £2 20 
Boxes (Grand Tier) 15 15 0 | Arena Stalls oo Pest: Ve 
» (Upper Tier) 7 70{Baleony .. < - 90150 








ROYAL ALBERT HALL CHORAL SOCIETY. 


FIRST SUBSCRIPTION CONCERT, 
WEDNESDAY, FEBRUARY 12, 1873. 
BACH’S PASSION (S. Matthew) 


Mapvame FLORENCE LANCIA. 
Miss JULIA ELTON. 
Mr. W. H. CUMMINGS. 
Stenor FOLI. 














ROYAL ALBERT HALL CHORAL SOCIETY. 


SECOND SUBSCRIPTION CONCERT, 
WEDNESDAY, FEBRUARY 26, 1873. 
HANDEL’S MESSIAH. 


Miss EDITH WYNNE. 
Mapame PATEY. 
Mr. SIMS REEVES. 
Sienor FOLI. 





0 | Amphitheatre Stalls .. 0 76 
> 3 0} Arena Stalis we ew 0 50 
sy (Upper Tier) -- 1100] Balcony .. sie o 9 30 
ADMISSION - ONE SHILLING. 
Doors open at Seven o’cleck, commence at Eight. 
Tickets at the usual Agents, and at the RoyaL ALbERT HALL, 


Loggia (to hold 8 persons) £2 10 
Boxeg (Grand Tier) ; 3 











St. Anne's Church, Soho. 


PECIAL SERVICES will be held in this Chung 
every Friday evening during Lent, commencing at Seven O'clock, 
at which Bach’s PASSION (8. John) will be sung with the : 
ment of an Orchestra, Harp, and Organ. The public will be 
by tickets to the body of the Church and west gallery, and withoy 
tickets to the north and south gallery. Sermons will be Preached by 
special preachers, whose names will be duly announced, 
Applications for tickets, stating the special Friday for which 










are required, should be made to the Rev. Canon Wade, Rector, 28, Soho. Tae sti 
square, Thomas F. Blackwell, Esq. and J. Armgill, Esq., Churchw, | 
A. C. Curtis-Hayward, Esq,. 17, Mount-street, Grosvenor-square; gy are tracea 
Messrs. Novello, Ewer and Co., 1, Berners-street, W. lean, eith« 
7)’ y 7ae . CA aussie 5 
VLOUCHSTERK CA'THEDKA L.—'Lhere gy modern pt 
VACANCY in this Choir for an ALTO Voice, as Lay Clerk » ente 
Singing Man. The emoluments are, a payment of 2s, 6d. for : that. 
attendance at the two daily services, and 5s, for attendance at eag  Raats 
additional service. The candidates likely to suit will be required new syste! 
appear before the Dean and Chapter on some early day in March there are 
which will be signified to them. Applications for the situation, point of ré 
the age and place of residence of the applicant, with testimonials as ij and ultim 


moral and religious character, powers of voice, and musical 
are to be forwarded to the Rev. J. P. Clark, the Precentor, Wotton, 
near Gloucester, on or before the 28th day of February next. 
By order of the Dean and Chapter, 
18th January, 1873. GEORGE WHITCOMBE, Chapter Clerk, 


REENWICH PARISH CHURCH.—SOPRANO, 
CONTRALTO, TENOR and BASS Voices of power aj 
ability, are REQUIRED for the Paid Choir, now in course of formation, 
Also, Six BOYS with good voices. Two Services on Sundays, Ilan 
and 6:30 p.m., and on Wednesday evenings at 7.15. Full Service with 
Psalms, &c. Stipend according to proficiency, &c. Applications cm 
be made personally or by letter to the Organist, Mr. H. Killick Morley, 
71, South-street, Greenwich, or at the Church after the W 
Service. Qualified Amateurs desirous of joining this Choir, whichitis 
proposed considerably to augment, are also requested to make similar 
application. 


ALISBURY CATHEDRAL.—Thereisa VACANOY 
fora LAY VICAR (BASS). Salary £88 per annum, Applications, 
with testimonials, to be made to Mr. Richardson, Cathedral Organist 
Age not to exceed 30, All candidates not receiving an answer within 
one month may consider themselves not selected. 
The Close, Salisbury, Jan. 26, 1873. 
ANTED, TWO BOYS (Trebles). Stipend accord 
ing to ability. Must be able to read. Choral Service, Anthems, 
Apply to Mr. Samuel Gee, R.A. Mus., College Park, Lewisham, 8.8. 
MY\REBLE VULCES.—WANTLED TWO BOYS fo 
the Choir of S. Alban’s, Wood-street, Cheapside. Salary from £? 
to £5, according to ability. Apply at the Church on Thursday evenings, 
between 8 and 9 p.m. 
A'THOLIC.—BOY SOPKANOS.—W ANTED, a 
ENGAGEMENT to train for the Choir, by a Chorister of expe 
rience. Terms moderate, Address X.. Novello & Co., 35, Poultry, B.0. 


























Ewer and Co., 35, Poultry, E.C. 


V7 OCAL.—Two leading TKEBLES (Boys, good 
salary), ALTO and BASS, £10 each, WANTED for St. Peter's 
Eltham-road. Apply to Mr. Bradford, Fern Villa, St. James's, Hatcham, 



















grtoe CONTRALTO WANTED for a Churchit’ 
the City. Salary £8. Music Gregorian, full choral. Apply # 
X., 223, Essex-road, N. es LS 
MYO ORGANISTS and CHOIRMASTERS.—lw 
ALTOS, two TENORS, and one BASS, for 54 years the principd 
singers at a large West End Church, where a full Choral Service # | 
performed, are about to resign (satisfactory reasons given), and willbe 
open to RE-ENGAGE at the end of the present quarter. | 
“Choir,” Delavanti’s Musical Repository, Brompton-road, S.W. - i 
ENOK (First and Second) WANTED for a Cathie 
Church, W.C. district. Sunday mornings only. Liberal a 
Apply by letter only to Mr. J. H. Jennings, 235, Hampstead-road, NW. 
A TENOR, accustomed to Church and C 
music, desiresa SUNDAY ENGAGEMENT. Good sight reat, 
and competent to take Solos. Stipend required. Address Tenor, 
Novello, Ewer and Co., 35, Poultry, E.C. _ 
MYENOK and BASS (Koman Catholic) WANED 
Sunday morning and evening. Church, Central London. ‘Molt 
rately easy Mass music. Apply by. letter, giving all particular, 
Catholicus, 43, Tottenham-court-road. _ 
ASSO PROFONDO desires a KE-ENGAGEMENL@ © 
RJ Address Abbott's, D.D., Little Tower-street, ECs 
ANTED, Two good BASSES for the Parish Ch 
of St. John, Hackney. £1010s. perannum. Apply te, 
Organist, 31, Median-road, Clapton New Park, E, Also, BOYS,» 
£2 to £5. 
HOIR BOYS for CATHEDRALS and Collegiia 
Churches PREPARED in London for EXAMINATION. 
Z., Mus, Bac., Oxon., 1, Berners-street, Oxford-street, W. 
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yhi 'S imme — i broadly styled the ‘subdominant school.” The reason for 
“an i“ Sud Singing Class Circular, giving it that title is briefly this,—the fourth of the scale, 
ompai. FEBRUARY 1, 1873. although essential to the construction of the scale or mode 
van a of adjacent triads on the three fundamentals F, C, G, is 
ched by Hae THE MODE AND THE KEY. superfluous in the first indication of key, and in fact pro- 
ba By Josurn Green, (Author of “The Tritone.”) duces a second key, and in relation to the centre 

is becomes a new tonic. On the same principle to which it 


8, So. PR still conflicting opinions of recent English theorists 
rand ame traceable to the degree in which their several systems | 
jam, either towards the ancient principle of Mode, or the 


owes its title of subdominant, it becomes in the newer 
system a subtonic. ‘The true subdominant in the modern 
system is the second of the scale, 





2 iba jam principle of Key. : 

Clerk o¢ To enter at once into the purpose of this paper, it may be| Any one fifth or fourth represents a key. Of a fifth 
for each that, from the time of Rameau, who only initiated a|C—G, the lower note is a tonic, and the upper note is a 
id... pwsysiem by giving a quasi scientific basis to an old one,|dominant. In the fourth G—C, the order is reversed, and 
ch tan ere. are certain theorists who define the key note as the| melodically we at once rest upon the tonic. On that 
, Stating of rest towards which three adjacent triads converge ; | account, a system of triads laid out on a series of fourths.or 


als as to smultimately not only the three triads, but all triads which | conjunct tetrachords, shows both the ancient principle of 
Wot, ave direct harmonic relation with the so-called tonic. |mode and the modern principle of key, rather more clearly 
‘This school of theorists is the “transitional school,” in| than the series of fifths usually employed (see diagram), 


ti : SCALAR SYSTEMS OF MAJOR TRIADS, 


ions can t ADAPTED TO THE SCALE OF 53 KOMMAS, 


sichitis | ° NB—With the exception of the DZ, the harmonic key of the central tonic is complete in the systems A, C, Ep. By 
simile raising the tonic }'4 it would in the Tonic Sol-fa modulator overlap the Gb; as occurs with the sharps and flats in the 
semitones of each tetrachord in the normal scale. The basis of the scheme is the common fact, that three fifths givea 


E) 
























































ee konma in excess, and three fourths a komma less when compared with the intervals, diatonic or chromatic, of the scale. 
Drganist, lg alin alain ca NEG RTS a A 9 oA ch Sch IO : 
r Within Le . 2 
Limits of Central System of C4. po 

coord ig , to oote = , pre = 
— et ae 3 
CS for = 42 yo to. 4 wo we praia ame . cae : 
from £2 @-1: : : F 8 i 2 7 ; : 
ram : Ca SF ae ae oh : 
Dow i 3 8 3 (19th harmonichnearly:) i 

; 
of exe Sytem of... BH.............. 1 SOAS ae REED ee ree BBD cikics nckcisd BD ivccccoiios Bbb...... Dav 
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The reason why the fifths are preferred, is owing to the 
fascination of Rameau’s scientific basis. The physical science 
in the method is of the highest importance; but the science 
itself is not yet complete, whilst in the meantime music 
grows old, or must continue to advance on its own responsi- 


bility. In the series of fifths, F—C—G, we certainly 
discover the genealogy of generated sounds, as C comes 
from F, and G from C ; but if the question— 
“If Dick’s father is Tom’s son, 
What relation is Dick to Tom?” 
be so satisfactorily answered, it is not the end of the subject. 

It must be confessed that, whilst on the one side we have 
only as half-hearted supporters such names as Fétis, Logier, 
Spinola, and some minor authorities, the ‘subdominant 
school,” which is of longer standing, contains amongst its 
representatives most of the old technical theorists of note, 
and nearly all the scientific writers on the subject up to 
Aelmholtz in our own day. But Helmholtz modifies his 
musical system founded on the order of affinity of sounds, 
by roundly confessing that it is only adapted to “ melody.” 
Mr. J. Curwen must have perceived the same truth, if we 
are to judge by his lamentations on the difficulties of ‘“ tran- 
sition in harmony.” 

Mr. W. W. Parkinson, who has just issued an elaborate 
treatise confirming the old doctrine, has again given the 
definition of key we have alluded to. But, surely, he cries 
key, and there is no key. If we put the question musically 
before our eyes and attend to the dictates of our ears, we 
must feel convinced that, however scientific it may appear, 
there is something wanting in that definition. 

If we take the three adjacent triads, and alter the succes- 
sion, we find we get two “ points of rest” out of the same 
three materials, thus :— 


Point 4 rest. Point of rest, 


F 
aongd. - eo— 
= 
lt is quite evident from this example, that key is not deter- 
mined purely by the nearness of relation of sounds, but also 
by the “succession of sounds’ in the first instance, and 
secondly, by the ‘distribution of sounds.” The abstract 
triad itself is determined by the relation of sounds, and is 
also confirmed by a physical phenomenon known as the grave 
harmonic, which, to a certain extent, indicates the funda- 
mental of an interval ora chord. By the latter process, all 
the positive intervals of a major triad give the same funda- 
mental; and all the negative intervals, with one exception, 
the minor sixth, give also the same fundamental. But the 
gtave harmonic is only one, although the most important 
one, out of many descriptions of resultant tones; and we 
must have recourse to other resultants to find why it is that 
different distributions, that is, different inversions of the 
same chord, give not only different effects, but different 
tendencies, towards a certain succession of chords. 

We are indebted to Rameau for the general theory of 
inversion of chords, which is confirmed by modern science. 
But the science of acoustics is still in its infancy, and in the 
time of Rameau it scarcely existed. 

Any musician will acknowledge that in the first two 
chords in the example given above, the tendency of the triad 
of C% is to resolve on that of F3, and he would, we think, 
admi* that in the second part of the example, in the first 
chord, the. same tendency is not so pronounced ; and that 
with G for the bass, it falls more naturally on the triad of G, 
than with E in the bass, although the prevailing tendency is 
still towards the F. 

The physical cause of these different effects of different 
inversions of chords, could only be explained during the last 
ten years, and since Helmholtz has made new discoveries 
and reformed the old theories of resultant tones.* We now 

* It is unfortunate in a work so valuable and likely to be extensively 
read by young students, that Mr. Parkinson, in his ‘“ Principles of 
Harmony,” should have conveyed an erroneous impression of the 
theories of Helmholtz. Mr. Parkinson is utterly mistaken in supposing 
that the physiological hypothesis of Helmholtz has any necessary 
connection with bis theory of consonance. Mr. Parkinson chooses to 
lean on ancient authorities, who are respectable in music, and in almost 
any branch of human investigation, rather than in physical science, 
He seems to be of the opinion, that the grave harmonic is caused by 
** flutterings affecting the mind as independent vibrations.” In other 
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know that one inversion of a consonant chord has a differey 
effect to another, because, according to the disteibutign : 
the sounds, the timbre, colour, or klang tint of the combing” 
tion is changed by the varying degree of conflict amongst th 
over tones, difference tones,'and summation tones. The mo 
dissonant distribution of a major triad, and irrespective of the | 
timbre of the instrument and the pitch of the octave, is wha 
we commonly call the first, inversion with the third in the 
bass. Inasmuch as it is more dissonant than the other forms, 
its new tonic tendency is more pronounced. 

The old school of theory treats the triad more as ana 
combination, each component having a fixed relation to its fun. 
damental or root. ‘The newer school, which so far has beey 
more musical, technical, zesthetical, or instinctive, thansciep. 
tific, treats the triad and all chords more in regard to ther 
tonal colouring; and as physical’ theories advance, it js 
probable that the mere instincts of the musicians will afte 
all prove to be the most scientifically correct, 

As a fanciful illustration, but still a ‘good illustration, ang 
one which theorists—even of the calibre of the late Mr 
Hewitt—lean towards with a certain affection and albeit 
with a certain consciousness of its being delusive, let m 
suppose that musical intervals represent colours, and that the 





















clear useless octave represents a white sound, or two grade modern 
tions of light and shade, according to the pitch of the sound derived 
or relative intensity of white light. If the triad 1, 6,3 in any 0 
represents the primitive colours, white, red and blue, we have ‘The | 
in this combination no marked colorific change until we add degrees 
the 7), which may represent yellow. We then get two new Hewitt 
and distinct diatonic colours, the orange from 5 and 7, and diatonic 
the green from 3 and 7. chromat 

But without pursuing the analogy of dispersed rays of Dr. 
colour, we can see that just as the resultant tones affect the we call 
timbre of any one interval, the addition of thirds, or the game fa 
piling up of harmonic primes on one fundamental, ita ances it 


gradual blending of colours, or an obscuring of the normal 
tonal relations. ‘They do not absorb the primitive relation 
of the sounds represented by the lower and more workable 
harmonics 8 and 5, or even the 7th harmonic to the original 
root. They only repeat in chromatic tints and neutral tints 
the effects already obtained in the positive or diatonic ef 
numbers 1, 3, 5, 7, and in the negative intervals or 
inversions of the primaries contained in these numbers. We 










have no occasion to climb into the mists of the higher primes iieren 
to find a difficulty. Not only is the 19th harmonic which sw 
provides Mr. Hewitt with his “minor third of nature,” 0 i 
the 17th harmonic which provides Sir Frederick Gore mey 
Ouseley with his ‘minor third of nature,” and Mr. Hewitt — 
with O# an unproved sound ; but even the familiar 7th har. te a 
monic i8 with us English and with the Germans a 1p, Thos ¢ 
whilst the Frenchmen invariably write it as 6%, and fad the 
are probably nearer the truth. pre: 
Mr. Parkinson, who has done good service in criticising | dissona 
the fancy intervals of the “harmonic school,” and bringing _dixiona fist 
us back to the level of common practice and “ adjacent ht 
triads,” adheres to the two dissonant chords of the diatonit é f 
scale, one of which is a triad on the dominant with anaddel Wie 
minor third; and the other is a triad on the subdo' Diet 
with an added sixth. The two chords are however theoreti ire 
cally the same, and are the inversions one of the other; for 
the abstract chord on any fundamental 1, 3, 5, 77, ¢, & 8: bp Un 
gives by inversion 1, 4, 6), 2, c, f, ap, d; but the dp, as the Wefan. 
“added sixth,” of f4, is as we all know out of the scale. 4th or 
Complacently to submit to this difficulty of the Mr. Par 
sixth, either as a sixth, or by calling it a fifth of the ital 
dominant, and thus compounding the difficulty as well & in 











words, he adopts the old subjective theory of Thomas Young, be 
Helmholtz has exploded. The grave harmonics do not only affect 
mind as “ independent vibrations,” they arise literally from inde; 
vibrations, and in that respect do not differ from the over tones of 
rest of the resultants, This is one of the theories of Helmholtz 
many others, which has been finally accepted by Donkin, : 
Tyndall, and all acousticians who have written since his work ap) 











The scientific portion of the “ Physiology of Music,” is so invalaabiet : 
students of musical theory, and for years to come will give it In th 
to 8» many practical suggestions in harmony and instrumentation . 
important that young English students shoud not be de " E, | 
reading Helmholtz by any mis-statement ot his theories. Thi 





The 3 e 
slight attention Mr. Parkinson seems to have given to the . 5 
theories of Helmholtz, is the more astonishing, as the two anthoo ate 
agree in many essentials in their musical systems. 
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chord, and to reject the precisely parallel case of 
salty when the sixth of the scale becomes the fifth of 










ombina. nic, is simply special pleading, and unscientific, 
ngst the inspite of the great names hitherto subscribed to it. To 
‘he mot @ 424 over the question by driving the theory of adjacent 
7e of the i and treating the triad on the supertonic as superfluous 
, is what qnd as a variation of or substitute for the triad on the 
1 inthe B Gidominant, is to stultify the practice of all musicians. 
© forms, Treating the dg in the combination f, a, d, as a passing 






ae Dr. Stainer will allow us to use that term 
for ill 


























Ab -illustration—is quite intelligible; and the method is 
) its fun. ; by Helmholtz amongst the rest as a pis-aller ; but 
a8 been a elmholtz all minor triads are of the same ambiguous 
'D scien. ature ; the roots or the fifths of the triads being discords pass- 
to their 55 to the typical major triad in ascending or descending. It 
e, it is isthus he describes the minor triad ¢, eD, g, the very first o 
I] aftr By adjacent triads, as the triad of E>, with Cg as a substitute 
nia 7 cies og as the triad of Cy with the Ep as a 
te Mr, = musical system of Helmholtz is technically incomplete; 
i ‘Sui, no doubt, as he says himself, he is in the right direction. 
us ‘Go far he leaves us, like Rameau and his imitators, with the 
hat the 4 difficulty—What is a key? Whatisa tonic? By the 
 grada- modern system, the tonics, as in the Pythagorean scale, are 
® sound derived by a series of &fths and fourths, and the chromatics 
1, 6,3 in any one system, are the diatonics of a sub-system. 
ve have The chromatics of the mode, the chromatics of three 
we add in the Tonic Sol-fa scale, the “ central chromatics” of 
phd Hewitt are, as he tells us himself, mere slurs from one 
7, and diatonic interval to another, and are, in short, homophonic 
ehromatics, or chromatics used only in melody. 
rays of Dr. Stainer is practically right when he tells us that what 
ct the we call chords are simply mixtures of “allied scales.” The 
or the jame fact, however, making allowance for theoretical differ- 
l, ba aces in the intervals, is contained in the old system of 
normal ‘Adjacent triads, and in Hewitt’s and Mr. Parkinson’s triune 
elation j and sub-systems. Allied scales of thirds are simply 
saa allied scales of triads major or minor, conjunct or disjunct, 
tints ze , eee Prison. 
atonie fac, e, g, bd, or c, e, g, b, d, fa, «. 
als ot Conjunct triads. Conjunctand disjunct. 
A. ‘This one large chord, so to speak, a compound not only of 
which diferent triads, but an unclassified conglomeration of intervals, 
2.” ot from which we have to carve off as required, contains as 
( Many indications of separate keys, as it contains fifths, or 
lewitt fourths which amount to the same thing. , 
h har- But as a practical rule, the consonant intervals determine 
a 1p, the root of a pore — “ hare peer seaeptigin to 
even in a triad, the root is determined by the fifth; 
o ] and the mode directly, and the key indirectly, by the more 
cising dissonant interval, the third or mediant. When we get toa 
nging nant chord, asa, ¢, e, f, the upper note of the dissonance 
cent tf, is the root; but itis simply the root of the lowest fourth, 
toni 4 what is the same thing, the lowest fifth in the combination 
4,4, C, e. 
a When the fifth or fourth is imperfect, it decides the root 
oreti- inyirtue of its being a fifth or fourth, and the key hecause it 
s+ for Bmore dissonant; and what is more important for present 
gb, u , although the subject is too long to be re-explained 
s the m@ «cee, it decides better than the perfect interval what is called 
: the fundamental, When there is more than one imperfect 
dded fifth or fourth, there is more than one fundamental. As 
the | Mr, Parkinson tells us very properly, the root and the funda- 
I) a tiental are not always the same. 
ie fh the following chords from Mendelssohn’s « Wedding 
wid March” — 
ot the : oe 
nde sy —— 
rh 
ia si “The root of the second chord is B4, as it is the upper note of 
me the fourth, or lower note of the fifth, contained in the 


combination in any position direct or inverted. 

Inthe first chord, viewed as an abstract chord, the fifth 
AE, gives the root At. 
The sharp fourth in the same chord gives the fundamental 
,» and the key G4. The upper note of the dissonance, 







Se 





and it is the root of the lowest fifth, which we find by 
arranging the chord in thirds. 


79 


The “subdominant schoo: ” call it a chord of the “added 
sixth ” on A¥, the subdominant of the key of EZ minor. By 
a kind of optical delusion this appears at first sight the 
simplest solution ; but to find the key they have to look a 
long way in advance or behind the chord in question; in 
either case a perplexing process in modern music. In 
Wagner's music for instance, they would frequently find their 
key in a previous or following page... To have several bars 
of a composition before us, to decide the key of an abstract 
chord or of two following chords, implies a species of 
reasoning after the fact; and it comes of muddling up the 
scale which is compounded of three triads, with the key, 
which is practically determined by two; and theoretically, 
if we refer to the harmonics and resultant tones of a triad, by 
one; supposing the second triad to be understood. More_ 
over the AZ is the supertonic of the relative major of Eg 
minor; an important consideration in modern science, and in 
the modern musical system in which the major key, mode, 
or interval is pre-eminent. 


By the “fundamental theory,” which is an adaptation to 
equal temperament and practical requirements of the theories 
of the ‘‘ harmonical school” of the last century, the chord is 
that of a ninth, eleventh or thirteenth, according to the 
fundamental selected. But with every three advocates of 
the method, we haveas many different fundamentals selected, 

By Reicha, Marx, and the “ technical school,” the chord 
would be called a chromatic alteration of the dominant 
harmony. In their systems there was still a large lump of 
the old leaven, and as in the “ fundamental system,” it is 
not always easy to find out to what dominant the chord is to 
be referred, According to the underlying theories, rather 
than the developed systemsof Reichaand Marx, Mendelssohn’s 
chord should be the altered harmony of the dominant F¥. 
The form of the chord is minor and chromatic, 1, 3, 57,77; 
or taking the numbering of the scale, 5, 7p, 22, 4. 

The 25 is not in the scalar system of BZ (see diagram), but 
belongs to a system the centre of which is a minor third 
higher, D2; but it can be included as a submodic chromatic. 
What 1s rather curious, it is in precisely the same position in 
regard to a bona fide, dissonant chord like the dominant 
harmony, major or minor, that the added sixth is in regard 
toa triad ; it is a mere appendage, a passing dissonant effect, 
and not an intrinsic part of the chord. The added sixth, as 
a passing discord, resolves irregularly by ascending to the 
third of the tonic. When it does not do that it is not an 
added sixth at all. 

The mere notes of Mendelssohn’s chord, a, e, f¥%,c, may 
belong to several keys. Why should we pronounce the 
to be a sixth of the subdominant of E%, before the latter key 
is announced? Why. is it not the sharp subdominant of “3 
it has just left, and with an added seventh, or an adde 
anything? If the next root B3 is the dominant of Ey, it is 
also the subdominant of F¢, and the mediant of Gy, and 
could go easily to either of those keys. 

We have not the slightest doubt that Mendelssohn meant 
to use the triad of AZ, minor, and added the sixth for greater 
piquancy, and according to the received theories. But to 
show how little he cared for the theory and how little his 
method has to do with the question, the progression he 
gives from the root AZ to Bis strictly prohibited by the 
tounder of the system, Rameau, who tells us that in such an 
irregular progression, the root F¥ must be understood; so that 
even by the subdominant system, the theoretical root is after 
all the Fx.* 





* We might suppose for further illustration, that Mendelssohn 
beginning in the key of CJ, chooses to break the octave by the nearest 
division we possess, the Fg. It isa common device when we wish to 
produce a startling effect. Asa question of modulation, Mendelssohn 
having to return to his key within the cramped limits of a section of 
four bars, employs at once the chromatic form of the dominant harmony 
in Ff; just as we employ, as far as the notation is concerned, a 
diminished seventh inone key as a substitute for another chord in another 
key. A “license,” notwithstanding the prudish objection to the term, 
which the most mathematical and absolute minded theorists allow us. 
Mr. Parkinson and Mr. Hewitt both acknowledge that it has a very 
good effect in modulation. 





Which is the lower note of another fifth, gives F£as the root, 





The effects of the dominant harmony as major and as minor and chro- 
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When the subdominant chord is employed gua subdominant, 
the proper progression is from A to E; and if we consider 
the consonant and dissonant chords on BJ as intermediate 
harmonies, as they are called between A and E, Mendelssohn’s 
progression by the old system is explained; but the old 
method of explanations are generally complex, apologetic, 
and defective in system and principle, and, therefore, require 

ges of musical examples to be made intelligible. They, 
in fact, leave the question of harmony, and enter into the 
question of modulation. Ultimately, they verge on the 
question of form; just as in this case we require a whole 
section of Mendelssohn’s march to analyze the chords in 
relation to the two prevailing keys. Inanalyzing chords, the 
better way is to refer only to one root and a following root, 
and always to the typical major key in the first instance. 

Theorists, with a confusion of method which is almost 
inexplicable, still teach that there is a key major and a key 
minor, or a minor mode of the key, and yet they work with 
an additional mode the relative minor (the A-lah-mode of 
the tonic Sol-faists), which is simply the ancient olian 
mode ; and this distinction they do not plainly expound to 
their readers, 

We have had a mathematical school of theory, an har- 
monical school, and a technical school, These will probably 
be combined in the physical school of the future, In the 
meantime, we teach the theory of harmony with the lights 
we possess, and adapt it by various devices to equal tempera- 
ment, as all technical theorists have done for the last two 
hundred years, some of them boldly like Christopher Simpson, 
and as Dr. Stainer has done recently ; some of them with a 
more or less affectation of science. As Helmholtz says, in 
allusion to musical theorists in general—‘‘ They begin with a 
bit of science.” 

Nevertheless, with great deference to Professor Helmholtz, 
who has perhaps done more practical good for us than the 
whole series of philosophers ancient and modern, the fault 
at present is not altogether with the musicians ! 





FESTIVAL SERVICE AT ST. PAUL’S CATHEDRAL. 


On Saturday, the 25th ult., the Festival of St. Paul was cele- 
brated at the Metropolitan Cathedral in a manner more 
worthy the dignity of the occasion than has been usual in 
places of worship in this country. Doubtless the great 
Passion Services held in the sister church at Westminster, 
for which an orchestra and large chorus were brought into 
use, furnished the first suggestion for the Festival of Satur- 
day last. It is much to be desired that these may prove 
the means of influencing others in various parts of the 
country to turn their cathedrals to good use, and emphasize 
the great festivals and fasts of the Church’s year by perform- 
ing in the completest manner possible the great works of 
the most inspired musicians as an integral portion of the 
Church Service. The benefit that would accrue to the 
Church and to art could hardly be over estimated. Sacred 
music would in a short time be wrested from the secular 
associations of concert-halls, and the line of demarcation 
between the music of the Church and that of the World 
would be sharply and distinctly defined. The country 
Cathedral Festivals too, in which the Church is brought 
down somewhat to the level of a concert-room instead of 
the performance being elevated and sanctified into an act 
of worship, would cease, or rather become transformed into 
something far higher and infinitely more impressive, and 
by these means the cathedral church would gather under 
its wing the best musical talent within its influence, and 
would foster and purify it; and thus would be brought back 
the good old times when England’s chief musicians were pro- 
duced and developed solely under Church influences. It may 





matic, are certainly distinct; but the parallelism which exists is 
undeniable, as this example will show— 























E | delighting the hearers. 


== 
be true that cathedral choristers at the present time, of 
sity become fairly imbued with the spirit of thg 
Church composers, but it is equally true that if the 
to become acquainted with the great works of the 
masters they must perforce go to the concert-ro, 
Bach, Handel, Haydn, Mozart, Beethoven, Mend . 
and Spohr are—even in their sacred works—only adequatgy 
represented in secular places. 
o all those, therefore, who are anxious for the welfargg 
the Church as it exists in this country, such a mo 
as this, boldly inaugurated at Westminster Abbey and F 
mirably followed at St. Paul’s Cathedral, must be a matte 
of profound satisfaction. 

The promoters must have been somewhat surpeioes at the 
completeness of the success of their scheme. ‘or whereas 
a congregation of 3,000 persons was scarcely so mush 
expected, as hoped for, thenumber of persons actually 
must have been close upon 8,000. The procession of thy 
clergy, choristers and orchestra to their seats in the choir, 
was performed in perfect silence, which was ge 
felt to be a mistake. The solemn opening chords of thy 
overture however fell with a most soothing effect upon th 
ears of the listeners, and powerfully convinced those who 
previously might have been sceptical as to the good effeg 
of orchestral instruments in the Church Service, that not 
only were they devotional in their character, but even mon 
80 than the organ itself. The position selected for the 
sermon, immediately following the overture and p 
the service, is wholly incomprehensible, nor was the necessity 
for a sermon at all very apparent. The ordinary evening 
Service then followed, and was without exception admirably 
rendered, the chanting of the Psalms being parti 
clear and distinct. The Canticles were sung to a setti 
Stephen Elvey, specially scored for the orchestra, but n 
in itself nor in its orchestral dress did this music i 
its hearers with any sense of congruity or power. 
the third collect the Anthem, or in other words, the 
selection from Mendelssohn’s “St. Paul” comm 
and was performed in the following order: Recit, “ Andas 
Saul journeyed; Chorus, “Saui, Saul, why persecutest 
thou Me ?” Chorus, “ Rise up, arise, and shine ;” Chorale, 
** Sleepers, wake;’’ Recit, ‘And his companions;” Air, 
“O God, have mercy ;” Recit, “And there was a disciple ;” 
Air and Chos. ‘‘I praise Thee, O Lord;” Recit, ‘‘ And Ananias 
went his way;’’ Chorus, “O great is the depth;” Rect, 
‘And Paul came to the congregation ;” Duet, “ Now we 
are ambassadors; Chorus, “ How lovely are the met 
sengers ;” Recit, ‘‘ And they all persecuted Paul ;” Air, “Be 
thou faithful unto death;”’ Recit, ‘And Paul sent, and 
called the elders;’’ Chorus, “Far be it from thy path;’ 
Recit, “What mean ye thus to weep;” Chorus, “See 
what love hath the Father;” Recit, ‘‘ And though he hath 
offered ;”” Chorus, ‘‘ Not only unto him.” : 

The performance of this important selection of music, 
hardly comes within the province of criticism. It 5 
however, be stated that the etfect throughout was tnoroaghi 
satisfactory, and justified the highest anticipations. 
tenor solos were admirably sung by Mr. Kerr Gedge 


with a dignity and pathos which went to the hearts of all 
hearers. 
the end of the service played Bach’s St. Anne’s Fugue in & 
manner worthy of his high reputation. To Dr. Stainer, the 
conductor, upon whose shoulders rested no slight responsi- 
bility, our warmest congratulations are due. He fortunately 
appears to possess the regard and confidence of the Dean 


and enterprise appear to go hand in hand, it is not di 

to prophesy that St. Paul’s Cathedral will soon assume that 
position at the head of Church music in England, which 
it has only too long allowed others to usurp. 





CRYSTAL PALACE. 

Tue Saturday afternoon concerts were resumed On the 
18th ult., the principal orchestral works being Beethoven's 
Symphony in C minor and Mendelssohn’s “Trumpet 
Overture, the charming music of the Ball-room scene @ 
Auber’s ‘‘ Gustave’’ being also included in the programme. 
Signor Piatti’s performance of his own Violoncello Com 
certo was a marvellous exhibition of expressive and re 
playing, and received, as it deserved, the warmest marks 
approval, the last movement, “a la Tarantelle” especially 
The vocalists were Madame Patey 
and Mr. W. Castle, the powers of the latter really excellent 
singer being somewhat too severely taxed in We 





demonstrative Scena from Oberon, “ O, ’tis a glorious si 










Mr. Fred. Walker, the bass solos being given by Mr. Wim | 


r. George Cooper presided at the organ, and a — 


and Chapter in no small degree ; and as with him prudence 
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rendering of Molique’s melodious song, “When the 
» was, however, highly satisfactory. At the concert 
the 25th ult., a new Overture in D by Mr. W. Shakespeare 
fendelssohn Scholar) proved the rapid progress he is 
E gin his art. The construction of the work is remark- 
‘hip clear, and the instrumentation evinces a mastery over 
“Helegitimate resources of the orchestra which shows that 
gh young, he has already gained a large amount of 
“eerience. The Overture was listened to with much in- 
deest and vigorously applauded. The other orchestral com- 
gs were Mendelssohn’s “Reformation Symphony,” 
¢ ins in public favour upon each repetition) and 
5 Grerture In the Highlands.” Madame Norman- 
da’s performance of Spohr’s Violin Concerto, “In 
di Scena Cantante ” (Op. 47), was an attractive feature 

















much programme; and the instrumental music was agree- 

of te m alieved by the singing of Madlle. Nita Gaetano and 
i oe Foli 

wef Fe 

-? BRITISH ORCHESTRAL SOCIETY. 

» who ux third concert of this Society was given at St. James’s 
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Ion the 9th ult. Haydn’s “ Military Symphony ” was 
nattractive feature in the programme, and seemed to be 
horoughly enjoyed by the audience. Sir Sterndale Bennett’s 
atiful and imaginative “Paradise and the Peri” (for 
Which it is to be regretted that we have no better name than 
{ ure”) was exceedingly well played; and not only 
n abstract work of art, but as a‘ musical illustration of 

, its excessive merits were never more successfully 
ed, or more heartily appreciated. Mr. Cusins’s Piano- 
oncerto, in A minor, is a work which grows upon us 
Tepetition ; and its performance by the author, was a 
interesting item in the scheme of a concert where 

st examples of native talent, both creative and 
itive, should be displayed. The vocalists were Miss 

Waith Wynne, Madame Patey and Mr. Lloyd, all of whom 
weil, but only such familiar songs as call for no especial 
Mr. G. A. Macfarren’s Overture to his Oratorio 

in manuscript) “St. John the Baptist,” was a most 
mesting feature amongst the well-known works at the 
concert, on the 23rd ult. The principal events in 
ed composition, to which it forms the prelude, are 
bly shadowed forth, the sounding of the dominant and 
ote bythe trumpet at the commencement (a point 
a ds prominently made use of), effectively suggesting 
=4s the programme informs us—the “ shofar, or ram’s horn, 
@silyer trumpet, which announces the new year and the 
sabbath, and may be supposed to have been intended 

greet the Messiah, and proclaim His coming.” The 
ntation of this Prologue is in perfect sympathy 

With the nature of the subject, and certainly leads the 
Dearer to anticipate, in the Oratorio of which it forms a 
of 








m, not only the most ambitious, but the most success- 
Mr. Macfarren’s compositions. The applause at the 
ion of the work was most enthusiastic, and the com- 
was summoned into the orchestra to bow his acknow- 

ents. Mr. Carrodus’s performance of Molique’s 

: Concerto, in A minor, was in every respect thoroughly 
fitisfactory, although the length of the first and slow 
Movements somewhat detracted from its effect upon the 
@iience. The finished execution and truthfulness of 
ssion displayed by Mr. Carrodus throughout this 
work, were thoroughly appreciated by the audience, 
= warmth of applause with which he was greeted, 





Must have convinced him of the triumph he had achieved 
a somewhat critical audience. The Overture to 

“Der Freischiitz’”’ was so magnificently played as to be 
ae nouly re-demanded ; and Beethoven’s Symphony in B 
Mat (No: 4), kept the majority of the audience to the last 
The vocalists were Madame Florence Lancia, Mr. 

W. H. Cummings, and Mr. Santley. Mr. Mount obviously 
oves as a conductor, and is gradually getting rid of a 
amount of coarseness which was at first perceptible 

the fine band under his control. 





BRIXTON CHORAL SOCIETY. 


Mr: W. H. Cumminas’s charmingly melodious Cantata, 
“The Fairy Ring,” was given at the Concert of this Society 

_ % the 13th ult., before a large audience. The band was 
~ ‘Mall, and we wish we could add efficient ; but, with few ex- 
“s teptions, anything like the rendering of the composer’s 
Amciful score could scarcely be conceived by those who were 
present. To say nothing of the performers’ want of 


' Power to play the passages, scarcely any two instruments 


were in tune with each other; and how Mr. Cummings, 
Miss Ellen Horne and Mr. Lawler, who sustained the 
principal parts, could sing the right notes against such an 
accompaniment was to us a perfect marvel. The choir was 
fairly good, considering that the music was evidently 








comparatively strange to most of the members ; but a more 


experienced body of singers could hardly have successfully 

battled against their instrumental fear. 

assigned to Miss S. Fox (a pupil of Mr. Lemare), proved too 

much for the vocalist, who we trust will not receive the 

erro, of her friends as any proof of her success. 
el’s 


The one song 


Han- 
** Acis and Galatea” followed the Cantata; and as the 


music was probably familiar both to band and choir, the 
work went with tolerable precision, the best choral piece of 
the evening being unquestionably the somewhat trying one 


‘“ Wretched Lovers.” ‘The part of Damon was entrusted te 
Mr. Albert Nelson (another pupil of the conductor) who 
sang carefully but with a voice only suitable for an amateur 
performance in a drawing-room. The rest of the music 


was excellently given by Miss Ellen Horne, Messrs. Cum- 


mings and Lawler. Mr. W. Lemare, who conducted, 


must look well to the future in his appeals before a publie 


audience ; for many such performances as that of Mr. Cum- 
mings’s Cantata, will seriously damage the reputation of a 
Society for which he has done so much, and in which he 
takes so deep an interest. 





Tue first of the series of Grand Oratorio Concerts to be given 
by the Royal Albert Hall Choral Society, under its new con- 
ductor, Mr. Barnby, will take place on Wednesday, the 12th 
inst., when Bach’s “St. Matthew Passion,” the successful 
revival of which is so intimately associated with Mr. Barnby 
and his admirable choir, will form the opening work. Amongst 
the succeeding concerts one feature will be specially inte- 
resting to all lovers of Handel, viz., the reproduction of 
“Belshazzar,” with Handel’s own orchestral accompani- 
ments. We have been accustomed so long to hear Handel’s 
works with additional accompaniments, that to hear Handel 
pure and simple will alone be of considerable interest. For 
the rest, if the traditions of the Oratorio Concerts be fok 
lowed in the larger area of the Royal Albert Hall, and the 
same vigour of attack, refinement of tone, and well balanced, 
ensemble distinguish the larger choir in the same degree ag 
the smaller one, there will be abundant cause for gratifica- 
tion at the change. 

Tue Architect, in its last number, calls attention to a 
paper by Mr. Statham, of Liverpool, on “‘ Music Buildings,” 
which was read at a recent meeting of the Institute of 
Architects. In this he proves, by sober argument and 
illustration, the sweeping assertion that the great halls and 
theatres of music, of which we are accustomed to boast, are 
often contrived rather in defiance of the first principles of 
musical-acoustical science than in accordance with them. As 
an illustration of this, he mentions that Mr. Elmes, the 
young architect who designed St. George’s Hall, at Liverpool, 
and who died almost before he had arrived at manhood, 
made no secret of the fact that the specific adaptation of his 
grand interior for the actual performance of music was a 
thing that he held to be beneath his consideration. “The 
absurdity of this confession,” says the Architect, “becomes 
even more astonishing when we reflect that the real doctrine 
held by such a designer only about forty years ago, amounted 
to this—that the idea of his condescending to compromise 
in a music-chamber the conventional forms of architecture 
for the sake of the enjoyment of the music was too absurd 
to be entertained.” If this fact is to be accepted with regard 
to St. George’s Hall, Liverpool, which was especially con- 
structed as a concert-hall, what can be said of the adapta- 
bility of other buildings we could name for musical per- 
formances ? 

Juperne from a “criticism upon criticism’ which has 
been forwarded to us from the Irish Builder, the press of 
Dublin, at least as far as musical and dramatic notices are 
concerned, must be in alamentable state. ‘‘ Let the fact be 
made known,” the writer says, “for the hundredth time, 
that the musical and dramatic critiques in our daily papers 
are dishonest, shameful, utterly unworthy, and a scandal to 
journalism in Ireland.”’ Further on it is stated that some 
of the projectors of festivals, concerts, and lessees and 
managers of theatres and music-halls have been heard to 
exclaim that they can “ buy over all the newspaper rags for 
a few orders for advertisements ;” and the article winds 
in the following forcible manner: “In these days 
musical scavengers and dramatic bill-posters, Dublin is 
blessed with a race of critics equal to the crucial strain put 
upon them, in the interest of dramatic fungi and journalistic 
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dry-rot.” It is fortunately not our province to enquire into 
the meaning of this final sentence, or the truth of the 
writer’s charges against his contemporaries; but from these 
extracts it will be seen that Ireland may boast of one paper, 
at least, which cannot be accused of veiling its opinions. 

Tue organ at Pembroke College, Cambridge, was re- 
opened, after its enlargement, at a Commemoration Soirée 
on the Ist ult. Several mechanical improvements have 
been introduced in the instrument, including entirely new 
action for the Choir Organ. The works have been most 
successfully carried out by Messrs. Hill and Son. 

For the Reid Concert at Edinburgh, which occurs on 
the 13th inst., Professor Oakeley has secured the services 
of Mr. Charles Hallé’s band from Manchester, and has ar- 
ranged to give two additional Grand Orchestral Concerts, 
on Friday evening, the 14th, and on Saturday morning the 
15th inst., at which works of the greatest instrumental 
composers, from Haydn to Schumann, will be performed. 
Mr. Charles Hallé will be the solo pianist, and Madame 
Norman-Neruda and Herr Straus solo violinists, several of 
the most eminent vocalists being also engaged. 

WE have received a letter from Mr. John Taylor with 
reference to our notice of his “ Manual of Vocal Music,” in 
which he very naturally dissents from all our opinions which 
are not favourable to his work. He writes so temperately 
that we would willingly give insertion to his communica- 
tion ; but he must see that it would be impossible for us to 
find room (even were we inclined to do so) for mere protests 
against the general tenour of areview. Wherever any mis- 
statement has been made, we shall always be happy to 
allow a correction to appear ; but as it is presumed that the 
mature convictions of an author are clearly expressed in his 
book, it is obviously unnecessary to re-state his opinions 
because the reviewer happens to disagree with them. 


Miss Erick, who so nearly obtained the Prize (for Con- 
tralto voice) at the recent Musical Meetings held at the 
Crystal Palace, was lately presented with a purse containing 
£30. The testimonial was handed to her by Dr. Wylde in 
St. George’s Hall, in the presence of many sympathising 
students and others. Miss Emrick, in acknowledging the 
gitt heartily thanked Dr. Wylde, and those who had so 

indly interested themselves in her welfare. 


A concert in aid of the Hospital for Women and Children, 
Vincent-square, S.W., was given in the School-rooms of 
Holy Trinity, Westminster, on Thursday evening the 
2nd ult., under the direction of Mr. Joseph Monday, who 
secured the assistance of Miss Matilda Scott, Miss Julia 
Augarde, and Miss Annie Wade, all of whom were thoroughly 
successful, the pianoforte and harp solos of the last two 
ladies being encored. Mr. Newton Stringer and Mr. Alfred 
Bennett (two tenors) were also highly effective; and bass 
songs were contributed by Mr. Mucklow, and a selection of 
Hatton’s part-songs by Messrs. Dunster, Stringer, Monday, 
and Messenger, which last were exceedingly well rendered. 


Tue special feature of the opening concert of the St. 
George’s Glee Union for 1873, was a duet, pianoforte and 
violin, by Miss Julia Augarde and Dr. Day, the performance 
of both artists fully meriting the applause they received. 
Miss Janet King sang “ Merrily over the Snow,’ and “Bid 
me discourse,” with much effect, and Mr. Powell, though 
suffering from hoarseness, gave two songs withaspirit that 
displayed to advantage a well trained tenor voice. The 
glees and choruses were creditably executed. Owin 
to unavoidable circumstances, the choir was deprive 
of the valuable services of the conductor, Mr. Garside. 

Mr. Joun Lopce ELLERTON, whose decease was announced 
during the past month, was one of the few amateurs who 
earned any name as a composer, beyond the immediate 
circle in which he moved. He wrote an Oratorio of much 
merit, called “Paradise Lost,” and also Symphonies, 
Motets, &c., and a large number of chamber compositions, 
all of which were founded on the most classical models. 

Tue third of Mr. W. H. Monk’s Classical Concerts was 
given at the Assembly Rooms, Stoke-Newington, on the 
2lst ult. The programme included Mozart’s Quartet in D 
(No. 10) and Beethoven’s Trio in E flat, the executants in 
the first being Messrs. H. Holmes, J. Folkes, H. Burnett, 
and Signor Pezze, and in the second Miss Florence May, 
Mr. Holmes, and Signor Pezze. Miss May achieved a 
brilliant success, not only by her performance in the Trio, 
but by her rendering of Chopin’s Scherzo in B flat minor. 
The vocalists were Miss Katharine Poyntz and Mr. W. Rees. 
The fourth and last of these admirable concerts is announced 
to take place on the 18th inst. 





Miss Excwo’s second evening concert took place on ¢ 
21st ult., at the Hanover Square Rooms, before a 
audience. The pianoforte solos of the concert-giver w 









of course the principal attraction; and her performangs 


of the “Kreutzer Sonata,” with Mr. Carrodus, y 





also be mentioned _as one of the most satisfactory items in — 


the programme. Miss Elcho was assisted in the vocal 
partment by several eminent artists, amongst the most 
prominent of which was Mr. W. H. Cummings. a 


WE are glad to see that a suggestion which was made hy 
us some time ago, is likely to be carried out. At the Church 
of St. Anne, Soho, a series of services are announced ty 
take place on the Friday evenings in Lent, at which Bachy 
Passion according to St. John, will be performed in place 
of an Anthem. The voices will be accompanied by a full 
orchestra, including harp and organ. It will be seen op 
referring to our advertising columns, that the 
ments for the convenience of worshippers have alre; 
been carefully made ; and looking to the fact that Mr. Barnby 
is director of the music in this Church, nothing is likely to 
be wanting to render the Service worthy of so solemn a 
occasion. 


Tue fourth of the Monthly Popular Concerts at Brixton 
took place at the Angell Town Institution, on the 14th ult, 
the executants being Messrs. Burnett, Folkes, Ri ; 
Blagrove, and Pettit, with the director, Mr. Ridley Prentice, 
at the pianoforte. The principal concerted pieces were 
Mozart’s Quartet in D major (No. 7), and Mendelssohn's 
Trio in D minor, all of which were excellently rendered,’ 
The performance of Beethoven’s ‘‘ Sonata Arpassion 
Mr. Prentice, must also be named as one of the most suc. 
cessful efforts of the evening. The vocalists were Mr, 
Hale and Miss Adelaide Newton. A 


Mr. Henry Hoxtmes’s Chamber Music Concerts, af 
St. George’s Hall, are gradually but firmly gaining ground 
in public estimation. On the 22nd ult. a programme of the 
highest interest was provided, including Schubert’s Quartet 
in A minor (Op. 29), and Beethoven’s Trio in E flat (Op. 7), 
No. 2), in the latter of which Mr. W. H. Holmes, an artist 
but too rarely heard in public, most ably sustained the 
pianoforte part. The stringed instruments were in the ex- 
perienced hands of Messrs. H. Holmes, Folkes, Burnett, 
and Signor Pezze. Miss Purdy was warmly and deservedly 
applauded in both her songs, the effect of which was 
materially heightened by the excellent pianoforte accom- 
paniment of Mr. Walter Macfarren. 


Tue Euterpean Musical Society, an amateur company, 
under the presidency of the Rev. G. W. Herbert, Vicar 
of St. Peter’s, Vauxhall, gave an evening concert on 
Monday, the 30th of December, in the St. Paul’s School- 
rooms. A carefully selected programme of vocal musie,. 
varied by some well chosen pianoforte solos and duets, was 
very well rendered by the members of the Society. Mr. 
A. J. Eyre, organist of St. Ethelburga’s, Bishopsgate, is the} 
musical director of the Society, which is worthy of all 
commendation. ; 








Rebielos. 





NovEtLo, Ewer anv Co. 

The Hymnary. A Book of Church Song. Edited by 
the Rev. W. Cooke, M.A., Hon. Canon of Chester, and the 
Rev. B. Webb, Rector of S. Andrew’s, Wells Street. The 
Music edited by Joseph Barnby. 


(Continued from p. 724.) 


ATTACHED to tune No. 114, Mr. Arthur Sullivan’s name | 


appears in “ The Hymnary ” for the first time. Let us h 
that he knows how many are looking to him as the man wid 
may some day wipe off from the national escutcheon the 
stigma, that English writers always respectfully tread in 
the well-defined foot-prints of admired foreigners. Suchs 
trust is rarely placed in any man, and is a responsibility 
which ought to rouse his genius to supreme efforts 
originality. But to return from the author to his tune 114, 
it is simple and unadorned, sweet, and from its form op 
carried in the mind—a most important characteristic 

a tune destined tobe largely used. It breathes much of th 
spirit of the older chorales, and almost tempts one to begit 
immediately to make it the theme of variations. From 
the next tune (115) we may learn, to how much greater 
extent modern tunes owe their value to the aptness for 
association with a particular set, or at the least, a partic 
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of words, than did the olden tunes. The time is past 


Mh cin tunes can be indiscriminately made the vehicle of 


thought, unless indeed they are colourless. Any one 
ppened to be asked whether Gounod wrote his tune 
ds 115 or words 36, would without doubt say to the 
ior, But as a matter of fact, the reverse we understand is 
ip case, and it shows how much thought Mr. Barnby has 
to the book, that he should find for this tune a suitable 
get of words. The tune, which was suitable and beautiful to 
mn 36, strikes us as too sweet for such vigorous and noble 
as “Lo! He comes with clouds descending.” The 
has, in No. 116, had the difficult task of selecting from 
themany various readings of the so-called Luther’s Hymn. 
peasy task! The third and fourth, or rather fifth and 
sixth ines present these variations. But, as the tune 
pratically consists only of six lines, it will be seen how 
ach its value depends upon the form adopted. 
‘Here are some examples of the 5th and 6th lines. 
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Of these, Nos. 1, 2 and 3, are of undoubted authority, 
No.8 (as in “‘ The Hymnary ”) appears in Graun’s “ Der Tod 
Jem,” No.4, from ‘‘ Hymns Ancient and Modern,” No. 5 from 
the version so well known in this country which owes its 
otginto Braham. There seems to be no authority for No. 
4 Ttis an excogitation of the Editor. Whether we ought 
io praise or blame Braham for his hand in moulding the 
fom from which No. 5 is quoted, is a matter ofopinion. By 
moothing down some of its old sharply defined outlines, he 
@rlainly put the melody into a popular shape, but it is 

ally true that he did so at the expense of its vigour 

fd grandeur. When however a whole nation adopts 

aid fosters a peculiar, even if it be a deteriorated ver- 

, a@ melody, it is a question whether such an 

ous vox populi does not deserve some respect, or 

it is expedient to try and rob it of its favourite. 

The juxta-position of the old “Wachet auf” and Mr. 

Thorne’s tune to the same hymn (118) affords a striking 

aay melo of comparing one of the finest specimens of 
m 





elody with the latest production of an acknowledged 
master. They are as dissimilar in spirit as can 

Wéllbe conceived. What shall wesay? Mr. Thorne’stune 
isof undoubted merit, but is rather less congregational than 
i old established neighbour, and while appreciating its 
, we are rather sceptical as to its utility. The old tune 

@ given with those harmonies in which Mendelssohn 
Pesented it in “‘St. Paul,” and which are now household 
words. Mr. Barnby has shown wisdom in doing this, in 
Pitference to giving Bach’s version, as no author could 
~ ee Mendelssohn’s simplicity, and though Bach’s 
is, if possible, even more grand than that of his 
feat and devoted follower, yet it is too ornate for congre- 
use. No doubt most of our readers know the latter 

but we are tempted for the sake of those who may not 

be 80 fortunate, to give it here. It will be seen that the 


Second line differs slightly from the now common form. 










































































The first line of tune 127 (Dr. Dykes) is an accidental 


quotation from the old 113th. The Adeste fideles (No. 128) 
is well harmonised, with the exception of the llth bar, 
which is out of character with the rest. Delighted will all 
be who use ‘‘ The Hymnary,” to find that the repetition of the 
burden “ O come let us adore Him,” is here dispensed with. 
When adhered to, these words have to be sung no less than 
four and twenty times in the course of the hymn. Mr. 
Barnby’s setting of the same hymn, differently translated 
from the Latin, is already well known ; it is only necessary, 
therefore, to say that it richly deserves the name it has won. 
It possesses all the elements which go to form a good tune. 
Sir John Goss has provided in 130 a good substitute for the 
flourishing melody usually sung to the same words, and 
Dr. Wesley has in 135 contributed one of his most happy 
efforts. A modern setting of the fine hymn (137) “Corde 
natus ex parentis ante mundi excordium ” is much required 
and is here ably supplied by Henry §mart. It would surely 
be difficult to find a much grander tune than that by 
Gounod to Hymn 142. The breadth and dignity about it 
entitle it at once to the first rank among hymn tunes. It 
can only require to be known to ensure general adoption. 
Avery pleasing melody is given by Sir George Elvey in 144. 
We are sorry not to see a note appended to 145, ‘‘ Hark, the 
herald angels sing,” stating that all must be sung in unison 
except the ninth line. We believe this to have been a wish 
expressed by Mendelssohn himself, and it must be con- 
fessed it adheres more to the original form in which it 
appears in the “ Fest-gesang”’ for male voices. Gounod has 
descended from his pedestal to write tune 148. It is diffi- 
cult to believe it to be by the same author as 142. There he 
was a giant, here he is a pigmy. The form alone of the 
melody stamps it as common-place. The repetition of a 
short phrase at the interval of a third (which occurs also in 
115) is often liable to lead to a weak result. No. 152is a 
most admirable L. M. tune by Dr. Steggall and No. 170, by 
Henry Smart, deserves alike compliment It is easy to see 
that the lack of long-metre tunes so often complained of 
can be easily supplied from the rich mines of ‘“‘ The Hymnary.” 
No. 171, by E. J. Hopkins, must not be passed without 
notice ; its freshness and cheerfulness are delightful. Its 
author seems to excel in this style, for tune 188 is not a 
whit behind it in deserts. In the second tune of 199 Dr. 
Wesley has made a laudable effort to bring out the anti- 
thesis which exist in most stanzas of the words between 
the first two and last two lines. It is, however, not very 
successful, and although Dr. Gauntlett does not make it 
prominent in his well-known setting (first tune 199) we 
doubt if anything will ever displace that admirable and 
deservedly popular tune. 
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Benedictus, in D. Composed by Sir John Goss. 


Tus is announced as being “in continuation of the 
Thanksgiving Te Deum,” designed to complete the Morning 
Service in which the composition is performed that was 
written to celebrate the Prince’s recovery. From first to 
last it breathes the kindly spirit of the author, which does 
as much to ensure personal regard for himself as general 
fondness for his music. Geniality and gentle sweetness are, 
more than vigour, his characteristics, and he oftener ex- 
presses himself in soft harmonious combinations that flow 
in agreeable melodies for all the parts, than in contrapuntal 
contrivance and the powerful effect which is its result. 
The taste which now strongly prevails for high colouring in 
Church music, by means of bright changes of key, is most 
pleasantly, nay, fascinatingly met in the music before us; 
and there occur in it some technical points, which, if not 
quite new, are of so rare employment as to produce a strik- 
ing and novel effect. Of the former, one happy instance is 
the modulation into F, proceeding from the dominant of A, 
on the words “ mighty salvation ;’”’ and another is the change 
from D minor to major, to which the high F sharp for the 
treble gives rich brilliancy, on the words, ‘‘ saved from our 
enemies.” Of the latter, a remarkable example is the 
beautiful use of the second inversion of the chord of the 
minor 2nd of the key (B flat in the key of A minor) to give 
prominent distinction to the chief words in the phrase “ to 
perform the oath which he sware ;”’ and, in the same key, 
the same inversion of the chord of F, but taken upon a 
dominant pedal, give touching significance to the idea of 
“the shadow of death.” Yes, it is as a means of expression 
that these points are still more admirable than as specimens 
of merely musical.effect, though in this respect they are not 
to be disregarded—musical effect fulfils its highest purpose 
when it illustrates the meaning of the words. The use of 
the second inversion of the chromatic chord of the minor 
2nd of the key, may perhaps be traced to Mozart—and what 
that is beautiful may not? Nay, its origin may be sought 
further back; but a literalist might as fairly be charged 
with plagiarism for using words he found in a dictionary, 
as a musician for employing chords he had heard in the 
works of earlier writers. The passage beginning “ And 
Thou, Child,” is brought out in strong relief by being set as 
recitative, discretionally either for a solo or for all the bass 
voices; and the resumption of rhythm and of full harmony 
casts a soft glow on the words “through the tender mercy,” 
which is eminently fitting. Long may Sir John Goss 
honour his office of Composer to the Chapels Royal, by the 
=, of such works as the present, which will most 

esirably represent the art of our age to the critics of a 
time to come. 


We have heard with our ears,O God. Anthem for five 
voices. Composed by Arthur S. Sullivan. . 


“Women and music should never be dated,” is the single 
line of what may be called literature in Goldsmith’s unsur- 
passable acting comedy; and, strangely enough, though 
one of our best wits made one of his best books—counting 
merit by fitness for its purpose—with but one line of note 
in it, it would puzzle a conqueror, and has puzzled many 
an honest man, to divine the meaning of the aphorism. In 
fulfilment of it, however, music publishers date not the 
works they issue, and purchasers and the world at large 
have, for the most part, no clue to the period of a produc- 
tion, no means of even guessing whether a printed com- 
position emanates from the early days or a maturer stage 
of its author’s career. Such is our case with regard to the 
present piece, which we should estimate differently could 
we believe it to have been long written, from how we must 
judge it, supposing it to be a production of Mr. Sullivan’s 
advanced experience. The affectionate dedication to the 
Rev. Thomas Helmore, M.A., under the style of “master 
and friend” of the composer, brings to mind the artist’s 
outset in professional life as a chorister of the Chapel Royal, 
under the rule of that trainer and governor of the Young 
Gentlemen. There is a prodigious change of level between 
the position of the choir boy, obscure as he was promising, 
of eighteen — ago, and that of the musician who has now 
a recognised place in the Church, the concert room, the 
theatre and the chamber, and it must be a just pride to him 
to measure in retrospect the broad space he has traversed, 
and to count the steps of his advance. From the Chapel 
Royal—which is one of the best nurseries the country pos- 
sesses for a musician, nearly all our most distinguished 
artists ever since music was an art having been reared. in 
ecclesiastical institutions—Mr. Sullivan passed, as the first 
Mendelssohn scholar, into the Royal Academy of Music, 


—— 












and there, under Sir John Goss’s tuition, he acquired g, 
principles whereon his whole artistry is based. Finding 
how well the student prospered under that teacher, inffy 
seminary which has produced many of the mosth 
artists of the time, the Mendelssohn Committee re 
theif scholar, and removed him from the school to place 
under strange masters in a strange land. Despite thy 
serious disadvantage, the student still throve—he who 
bent on learning has a power within himself of i 
knowledge, that overrides external obstacles. The a 
the anthem before us returned tc England in 1860, from hiy 
Leipzig sojourn, proved his prowess by his music for th 
Tempest, and has from that time been ceaselessly befoy 
the public, always welcome in the best perfo 
always working to meet the opportunities offered him, 
mostly succeeding when he has come up for judgment 
The anthem under notice is set to the first five verses of thy 
44th Psalm, and we will hope it belongs to an 
time in the course here briefly sketched. Perhaps in com. 
pliment to the publicly proclaimed proclivities of the dedi. 
catee, the first phrase incorporates the “8th @ 
Tone, 2nd ending.” Perhaps the master of the 
song-boys inculcated the observance of “the statutes and 
precepts, of our forefathers,” respecting tenacity to the 
ancient Church tunes for the Psalms, quoting good Pope 
John’s reprehension of departure from these—“ Seeing that 
one God is delighted with one baptism, one faith, and the 
unity of manners, who may think but that He is grievously 
offended with this multiplicity of songs?” If he did m, 
should he not have taught that any variation of the 
was an infraction of the papal rule, and that it was neeif 
not onlyto initiate a Psalm with the archaic melody, butsurely 
to maintain the same throughout the entire continuancedfthe 
sacred verses? Happily, if ever set forth, the lesson tooknot 
root, forthe Gregorian Tone is here, presently, relieved by 
more congenial matter. The first half of the Tone is given 
to the tenors dnd basses in unison, without accompanying 
harmony, after the manner in which the so-called G 
music was intended to be sung, and in which manneralone, 
with rarest exceptions, it can produce a good effect. The 
continuation of the Tone is transposed to a 5th higher than 
the beginning—we confess ignorance of any principle to 
account for such free treatment of an old melody; this 
portion of it is given to the first trebles, with the sup. 
port, in the other voices, of full harmony of the. most 
modern character—which may not be censured as. out of 
keeping with the antique commencement, since, if any 
harmony is to be written in apposition to the unisonous 
melodies of the Roman Church, it cannot signify fora 
century or two, more or less, to what school or style it may 
belong. An incident of prominent brightness and some 
novelty is the modulation from the key of E minor into 
that of C, upon a second inversion of the tonic chord, atone 
of the repetitions of the opening words. Far lene agreeable, 
















but little less striking, is the combination of D uponaD 











pedal, the top note rising to G, while the lowest (for the 
tenor) descends to B, at the word “heard.” A quartet, 
which is the most attractive portion of the piece, begins.a 
the words “ How thou hast driven out the heathen ;” it has 
an expressive theme, first stated by the tenor, which is 
effectively developed. We protest, however, against the 


consecutive 7ths, 2 _ between treble and bass, at the words 


? ages 

“hast destroyed” for the upper voice; how strange itis 
that composers who would shrink with horror from wrt 
two 5ths in succession in the same two parts, as from& 
foulest sin, write the infinitely worse sounding progression 
of two 7ths in cool blood, as if it were quite a matter of 
indifference, and nobody’s heels would suffer from such 
treading on, or ears from such torture! Thereisa passage 
of doubtful beauty at the words “But thy right hand and 
thine arm,” where the key equivocates between E n 
and C minor, by means of the diesis from D sharp toB 
flat and back again: but doubt takes not the form of dispu- 
tation, depending as much or more, possibly, on the 
transient humour of the hearer, than on the intrinsic pro 

riety of the notes; there are moments when it might be 
Felt to be beautiful, and others when it would produce mw 
satisfactory confusion. The five parts are resumed wi 
full chorus of voices, to a hymn-like passage on some WO 
repeated from the foregoing movement. ‘Thou art my 
king” is set to a subject with which the voices successively 
enter, or more properly, with imitations of its acce 
but not of its intervals; and this is fugitively rather that 





fugally worked. A short Andante, to the same words, col 
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NOVELLO’S OPERA CHORUSE 


AUBER’S FRA DIAVOLO. 


z. Comrades, fillyour glasses . . .« + e 
En bons militaires. 

Raat festal morning... .. «--e- e« 0. -« 
C'est grand féte. 


AUBER'S MASANIELLO. 
3. Allhail the bright auspiciousday . . «© e 
Du Prince objet de notre amour. 
4. All hail the bright auspiciousday . 7 e¢ e 
Du Prince objet de notre amour. 


5. Oholy Power . ur wae ie ae 
O Dieu puissant! 

6. Companions, come. (Fishermen’s chorus) e 
Amis, amis. 


7. Beholdthe morninsplendour. . . « «© 
Amis la matinée est belle. 

8. Come hither all who wish to buy. (Market chorus) 
Aw marché qui vient de s'ouvrir 

9g. We come, we will avenge thee . . . 
Courons & la vengeance. 

O Power benign. 
Saint bien heureux. 
60. All hail, the noble victor. (March and chorus) e« 

Honneur! honneur et gloire. 


BEETHOVEN'S FIDELIO. 


zo. Oh whatdelight. (Prisoners’chorus) . . « 
O welche Lust. 

11. Farewell,thou warm andsunny beam . e 
Leb’ wohl, du warmes Sonnenlicht. 


BELLINI'S I PURITANI. 


12, When yonder bugiecallsus . «© .«© «© ¢ 
Quando la tromba squilla. 

13. Rejoice we! ie. a8 ° ie * ‘ 
A festa. 

14. Noble Arthur, welcome 2. . . «© - 
Ad Arturo onore, 

15. OnceIsoughtthee . .« «.« 6 «+ - . 
A te, 0 cava, 

36. Fatalday . . 

Ahi! dolor 


BELLINI’S NORMA. 


17. Hasten, ye Druids, the heights ascend . . = 
Ite sul colle, O Druidi. 

18. Norma cometh . : me oe e- 26 
Norma viene. 

19. Not yet gone? no, yettheylinger. . . «© 

on parti? finoraé al campo 

20. Vengeance, vengeance .« +« oe «© «+ «© 

Guerra, guerra! 


BELLINI’S LA SONNAMBULA. 


2x. Hail! Amina e-vigte 
Viva! viva, Amina! 

22. Fairest flower of the mountains . . . «+ 
In Elvezia non v’ha rosa. 

23. When dusky twilight antes a ie 
Ah fosco cielo. 

24. Here a moment we'll shelter and rest us i: oe 
Qui la selva é pitt foita ed ombrosa. 


DONIZETTI’S LA FIGLIA. 


25. What pleasure, what gladness. e o ° ° 
Cantiamo, cantiamo. 

26. Hark, how the drums arerolling . ‘ ; e 
Sprona il tamburo e incora. 

27. Rataplan, Rataplan . . 6 «© © o« 
Rataplan, vataplan. 


DONIZETTI’S LUCIA. 


28. Let us roam through these ruins deserted e o 
Percorriamo le spiagge vicine, 

29. Hail,tothe happy bridalday . 4 s « « 
Per te dimmenso giubilo. | 

30. What from vengeance yet restrainsme¢. . . 
Chi raffrena il mio furore. 

31. With warlike minstrelsy ge Ae! ag geet 
D'immenso giubilo. 


EDITED BY 


NATALIA MACFARREN AND BERTHOLD TOURS. 








4d. 
2d. 


6d. 








DONIZETTI’S LUCREZIA BORGIA, 


32. Not a word. ‘ . ae a te * 
Non far motto. 

33- From hiswindow . . . . | OH. e 
Rischiarata é la finestra. 

34. Would you know how to while away sorrow. 
Il segreto per esser felice. 


MOZART’S DON GIOVANNI. 
35- Let’s enjoy while the seasoninvitesus . . . 
Giovinette, che fate all’ amore. 
MOZART'S LE NOZZE DI FIGARO. 


36. Come deck with flowers 2. .« . «.« « «© 
Giovani liete. 

37. Noble Lady, fairest roses . ° ay e e 
Ricevete, o padroncina. 

38. Each voicenowrejoices «© .« .« « « e 
Amanti, costanti. 


ROSSINI'S IL BARBIERE. 


39. Sir, we humbly thank yourhonour. . «. 
Mille grazie, mio signore, 


VERDI'S IL TROVATORE. 


40. See how the darkness of night dissolves. (Gipsy chorus) 


Vedi! le fosche notturne. 
41. Nowthe dice invite ourleisure! 2 & $ & 
_ Or co’dadi ma fra poco. 
ga; Dhieerere Scenes 400) 0. 0 ee os 


VERDI'S RIGOLETTO. 


43. Hush, in silence fulfil we ourerrand . . « 
Zitti, zitti, moviamo a vendetta 

44. Unto a lonely abode directed. ee ieee wane 
Scorrendo uniti remota via 


WAGNER'S LOHENGRIN. 


45. Thecall hathsummoned usbetimes .« . . 
In Frith’n versammelt uns der Ruf 

46. We follow where he leads! « «© «© « 
Zum Streite séumet nicht! 

47. May every joy attend thee ee tase ee 
Gesegnet soll sie schreiten 

48. Faithful andtrue weleadyeforth . . . . 
Treulich gefiihrt ziehet dahin 


WAGNER'S TANNHZEUSER. 


49. Hail, bright abode (the March.) . . 
Freudig begriissen 

50. Once more with joy. (Pilgrim’s Chorus) (eligi 
Begliickt darf nun dich 


WEBER'S OBERON. 


51. Light as fairy foot can fall ms see oc lee” wat 
Lieve il pié cola volgiam 

sa. Honourandjoy. . «© «© oc «© « e 
Gloria! ommagio 

53. Glorytothe Caliph . .« «© © © © « 
Gloria al giusto 

54. Who would stay in her coral cave . om 
Chi potria fra Vonde restar 

55. For thee hath beauty (Women’s voices). . ~~ 
Per te pomposa 

55. Do. do. (Mixedvoices) : . . 


WEBER'S DER FREYSCHUETZ. 


57. Victoria, victoria = ww le lt 
Victoria, Victoria 

58. The Bridal wreath for thee we bind ee ee 
Wir winden dir den FJungfernkranz 

59. The joy of the Hunter. (Huntsman’s chorus) 
Was gleicht wohl auf Erden 


ROSSINI'S GUILLAUME TELL, 


61. Brightlythe rosy morn » 2s» tw tw 
Quel jour serein 

62. Come, with flowers crown the bowers -« «+ « 
Hyménée, ta journée 


63. Hark, how the horns gaily sounding 
Quelle sauvage harmonie 

64. Hailtothe mightyruler. . 
Gloire au pouvoir supréme 

65. Swift as the bi:d in summer sky (Tyrolean). —« 
Toi que Poiseau ne suivrait pas 
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the whole. We like the anthem less than the majority 
7 ts guthor’s music, and it is for this reason that we wish it 
WB nay be a fruit of his more youthful time. 


: A Song of Victory, for Soprano Solo, Chorus and Orchestra. 
B Gomposed by Ferdinand Hiller. Op 151. 


Juz great struggle which but lately was going on between 
jo of the most warlike nations existing, has, with all its 
and destruction, been the means of producing two 

,each a perfect reflex of the sentiments of the nation 
wich owns its respective composer—Ch. Gounod, the chief 
tative of the French romantic school, and Ferdinand 

; , the head of the classical school of Germany. It 

ui wsnatural that the French composer should give vent to 

pis sorrow in a bitter lamentation, it was equally to be 

: that the German would sing a pean of triumph at the 
reat and—if somewhat unexpected—certainly unexampled 

a es gained by his countrymen. Of these two composi- 

tins it may be said in one word, they are the masterpieces 

dtheir respective composers. Gounod has in no composi- 
ti § tm known to us thrown his heart into his work with such 
cess as in the “Gallia.” Nor can it be said that Hiller has 

1 § iver attained greater breadth and dignity, combined with 

a qharm of melody than in the “ Victory Song.” From the 
first bar to the last—if we except a soprano solo and chorus 

lo. 5)\—it is strikingly, even daringly, original. Of this 

— we shall have somewhat more to say further 

a work is divided into eight movements. In the 

fist, achorus in C major, the voices commence without any 

instrumental introductioh, as though to indicate the inten- 

i EL tty of their desire to render at once the thanks due to God 

for His mighty deliverance, and this idea is further indicated 

it. § byachange of time, after the first two phrases, to animato, 
infollowed at the distance of a few bars by allegro con 

24. , When the voices settle down to work, the basses 
(eae of with a subject of much dignity, which is treated 

24, | Mimitation to the end of the movement. 

No. 2, “Praise the Lord, O Jerusalem,” a soprano solo 

1. f withchorus, is broad and exultant, but of no great develop- 

ment. No. 3 chorus, “The Heathen are fallen in the pit,” 

isaltogether remarkable, first for a singular accompaniment, 
which gives a strange sinister effect to the otherwise merely 

Iagubrious subject allotted to the voices, and afterwards for 

the bright transition at the words “We are risen and 

tind upright.” The development of this fine chorus is 
met masterly, and the movement altogether is perhaps the 
finest in the work. 
Atecitative lamenting their losses, ‘‘ How are the mighty 
"leads on to the soprano solo and chorus (No. 5) 

a mentioned, which if not quite as original as the rest 

#5 tthe work, is without doubt one of the loveliest movements 

Py ifthe kind ever written. Mendelssohn’s “ Lift thine eyes,” 
“Hearts feel that love thee,” and Spohr’s “Though all thy 

‘§ mends,” better known as “ As pants the hart,” being fairly 
by this charming 7. The refined beauty of 

a.§ M.bis effectively contraste 

“Mighty is our God,” which serves as an introduc- 

a to No. 7, soprano solo with chorus, “Praise ye the 

Fi oa containing some florid Perey for the solo voice. 
ais in its turn leads into the final movement ‘Praise the 

land for His great wonders,”’ which returns to the key of the 

eting movement, and whilst giving unity to the design, 
sthe work to an effective conclusion. 

‘Windicate all the fine points in this Cantata would be 
ible within the limits of an ordinary notice; but 
thas been said to show that a work has been called 

ft into g by a disastrous war, which to some minds will 

tet more honour upon Germany than a hardly earned 


. The English adaptation by the Rev. J. Troutbeck is 
admirable, . . . 


Four Sacred Melodies. Composed by Berthold Tours. 
Arranged for the Organ by George Calkin. 
th Organists who have not acquired the requisite 
iE uetity of finger, or a sufficient mastery over the pedals 
Permit of their attacking with any chance of success, the 
er Fugues of Bach, the Sonatas of Mendelssohn, or the 
“Stingements of Best, will welcome these transcriptions as 
Peenting good music in an easy and attractive form. 
 “Mpositions here transcribed were already well and 
trably known, but in their new form they promise to 
ma much wider circulation, for Mr. Calkin has dis- 
d the same discrimination in selection and taste in 
ugement, as characterized his well-known transcriptions 
ne works of Mendelssohn. Each piece is marked with 
cations of the stops to be used, many of the “ combina- 
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by the rugged grandeur of No.6 


















effects. In mentioning this, however, it should be noted that 
as no two organs present quite the same relative feature of 
tone and power, the “combinations” should always be 
considered as approximate rather than definite, and conse- 
quently open to occasional modification. 


Two-Part Anthems for small choirs, composed by G. A. 
Macfarren. 

TuesE Anthems have been avowedly composed for choirs 
consisting of boys or females, and are in the form of duets 
forequal voices. The sg subjects in each anthem are of 
amore or less robust kind, so as to admit of their being sung 
by a large number of voices. That they are musicianly, 
the name of the composer is in the highest degree a guarantee, 
as also that they are melodious—of a genuine English kind 
of melodiousness, untinctured by German elaboration or 
French glitter, but possibly more or less an insular develop- 
ment of the Italian school of the 17th and 18th centuries. 
The freedom of the accompaniments may serve as a useful 
lesson to those composers whose timidity prevents their 
leaving the voice parts free from the cumbersome assistance 
of full chords, and as a rebuke to others who deny the 
possibility of running or even flowing passages being made 
effective on the organ. Of the five anthems sent for review 
No. 3, “‘ Behold, the tabernacle of God,” appears to contain 
the chief elements of popularity. But looking to the fact, 
that in all churches where anthems are performed there 
appears to be no difficulty in procuring the requisite number 
of tenors and basses, it soar seem as though the secondary 
intention of their composer, 7.e., that they shall be available 
as duets for private use, is likely to turn out the principal 
means of their becoming known, and certainly no more 
pleasant method could be devised for spending a portion of 
the Sunday than by the performance of such music as this. 


La Napolitaine ; second Tarantelle, for the Piano. Com- 
posed by Mrs. Mounsey Bartholomew. 

DIFFIcuLT as it is to imagine a Tarantella with even the 
slightest novelty, Mrs. Bartholomew has here given us a light 
and graceful theme, which so far from striking us as faded and 
trite, is not only fresh, but somewhat original. This in a 
great measure arises from the fact of the subject not being 
confined to those unceasing triplets which are supposed to 
give the “Tarantella ’’ character, without undue effort on 
the part of the composer. The principal theme, in F sharp 
minor, is melodious and spirited; and, as a contrast, the 
second subject, in D major, has an excellent effect. It may 
be a question whether the ear will not become weary of the 
original key, as the opening motive returns without — 
alteration ; but the coda is vigorous and in keeping wit 
the general simplicity of the piece. 


La Regata. 5™° Impromptu pour Piano. Par Wilhelm 
Schulthes. 

THE compositions of Herr Schulthes which have from 
time to time come before us have the rare merit of appeal- 
ing to popular as well as artistic sympathies; and “‘ La 
Regata’”’ is no exception to this rule. In parts, perhaps, 
the harmonies are more complicated than need be (so many 
perplexing enharmonic changes occurring), but where the 
subject is allowed to flow on, the phrases are extremely 
graceful and winning. The passages are by no means easy 
(the use of the fourth finger upon the black keys in the 
rapid semiquaver passages being somewhat tiresome), but 
any practice it requires will be amply repaid, forit is a piece 
which can scarcely fail to please. 

Gavotte, for the Pianoforte. Composed by Agnes Zim- 
mermann. 

Tuat the age for “brilliant” pieces is rapidly on the 
decline may be proved not only by the fact of classical 
compositions being constantly re-published, but by the still 
more startling truth (of which the piece before us is a 
notable example) that modern writers are now composing 
in the forms of a bygone time, and that such works are 
eagerly asked for. No artist more thoroughly understands 
the true spirit of the old dance tunes, upon which the great- 
est men have exercised their talents, than Miss Zimmer- 
mann; and this Gavotte will thoroughly sustain the fame 
she has already acquired. The subject, in D major, is ex- 
ceedingly spirited and full of character, and No. 2, in 
B minor, is well contrasted with it. The piece will prove 
excellent practice for amateurs, as in this kind of music the 
left hand is not allowed to become a lazy attendant upon 
the right. 


Concert fiir das Violoncello ; mit begleitung des Piano- 
forte ; von Carl Eckert. 





being exceptionally skilful and suggestive of pleasant 


VioLoncELLo players have but a limited stock of good 
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music for their instrument, and they will therefore as- 
suredly thank us for drawing their attention to this excel- 
lent concerto, which, although thoroughly within the 
powers of tolerably advanced amateurs, is of a sufficiently 
high character to prove most attractive to professional per- 
formers. The first movement, in D minor, is based upon 
an exceedingly melodious subject, which, though not very 
amply developed, is treated with much skill, the passages 
being thivughouk extremely graceful and well written. 
The “ Andante ’’ follows-without a break, and it is effectively 
contrasted by a “Scherzo” movement with which it is 
interwoven. The “ Rondo 4 la Cosaque ” forms a spirited 
conclusion to the concerto, the theme being both tuneful 
and vigorous. There is much character in this movement, 
which more than any other in the work, requires the full 
instrumentation for its due effect. We should much like 
to hear this concerto in public. 


The Stormy Petrel. Glee. 
Composed by W. W. Pearson. 
WE scarcely know why Mr. Pearson should call this vocal 
iece a “‘ Glee ”’ on the title-page and a “‘ Part-song ”’ inside. 
The fact is that it is merely a melody harmonised in four 
parts, with tenor and bass solos ; but the theme is pleasing, 
and the writing for the voices is easy and flowing through- 
out. The conclusion where the four parts unite, after the 
solos, is exceedingly spirited and effective. 


Siz Choral Songs. Composed by Robert Jackson. 
1. The Mariners. Words by Park Benjamin. 
. The Voice of Spring. Words by Mrs. Hemans. 
. Come when the Dawn. Words by F. Bennock. 
. The Meadow Gate. Words by Charles Swain. 
. Lilian. Words by George Smith. 
3. The Homes of England. Words by Mrs. Hemans. 
Aut these songs evince both musical feeling and culture 
on the part of their composer, but they are unequal in 
merit. No.1 has a bold and appropriate theme, well har- 
monised, although we do not like the effect of the first 
treble rising from the low B to its octave, and then to E 
and G, 2nd and 8rd bars from the first pause. No 2 is 
melodious, but not very original. There is some effective 
part-writing, however, in various parts of the song which 
redeems it from sounding common-place. No. 3 we like 
least of all. Some of the harmonies, although not wrong, 
are unpleasant to our ears, as, for instance, the two chords 
between the 3rd and 4th bars of page 3, which do not mix 
agreeably. Nos. 4 and 5 are good, especially the former, 
which, well sung, could not fail to prove effective. The 
subject is charmingly sympathetic with the words. No. 6 
also deserves a good word, for although little is attempted 
in it, the result is in every respect satisfactory. With 
earnest study and reverence for the best models, we think 
Mr. Jackson likely to take rank as a choral writer. 


Poetry by Barry Cornwall. 


CHAPPELL AND Co. 


Suite de Piéces; composed, as Pianoforte Duets. By 
Berthold Tours. 

No. 1. La Priére du Soir. 
» 2. Le Cortége. 
3, 3 La Féte Champétre. 
» 4 La Findu Bal. 

Everysopy who knows anything of German pianoforte 
music must be thoroughly aware that even those composi- 
tions not written for advanced artists are at least intended 
for those who are following in their footsteps. Although 
the training of youthful pianists in this country has lat- 
terly changed very much for the better, it is sadly behind 
the system pursued in Germany, and composers like Mr. 
Tours, therefore, must either write downwards for present 
fame and profit, or be content to wait, with the conscious- 
ness of having helped forward the good cause by a tempo- 
rary personal sacrifice. The duets now before us are ex- 
cellent specimens of clear and intelligible thought ; but, like 
all good music composed for four hands, the parts are equal, 
and so artistically woven together as to demand not only 
accurate fingers, but sympathetic minds. No. 1 has a 
placid subject in C major—12-8 rhythm—with some appro- 
priate modulations, which afford sufficient relief for so 
simple a piece. No. 2is a march in A minor, boldly written 
and carefully harmonised. The semiquaver passages in 
the tonic major contrast well with the marked theme given 
to the second performer, and the return to the original sub- 
ject is highly effective, No. 3 is a graceful minuet in 
G major, with an attractive episode in the subdominant. 
This is, perhaps, the simplest of the four duets, and will 
be found most valuable for teaching. No. 4 is a vivacious 





—————, 

movement in the Tarantella form. The subject ig o 
tremely melodious, and the interest is kept alive by thy 
—— being constantly divided between the two player 

o those performers who have already acquired a dasa 
taste, these compositions will sufficiently recommend 
selves ; and we are much mistaken if even the majorj 
young pianists who are ever on the look out for “ somethin 
pretty,” do not become fascinated with Mr. Tours’s dye 
if they will only give them a fair trial. 


Durr anp STEWART. FE 


The Rippling Rill. A Pastoral, for Piano. By E. L. Hime 

Tue only apology that composers of light pianoforty 
pieces can offer for giving fantastic titles to their com 
tions is that music, unless moulded in the purely classical 
form, must call up some definite chain of feeling in the 
mind of the listener. It is true that Mendelssohn composed 
“ Songs without words,’ but Mendelssohns are by no means 
plentiful ; and it must be conceded that to write music ang 
then find an idea for it, is much easier than to find an ifeg 
and then write music for it. The “ Rippling Rill,” ther. 
fore, will do quite as well for Mr. Hime’s little sketch, a 
any other name we could think of; although we sho 
peers, be inclined to ask whether the rill ceases to r 

uring the placid theme in the relative minor. Asa 
piece, written with the care of a musician, it may be recom. 
mended to amateurs; but we cannot but believe that, even 
in a commercial point of view, this “ water music” is some 
what overdone. 

Beautiful Dreams.. Song. Written by E. L. Blanchard, 
Composed by W. C. Levey. 

Mr. Levey has here written a pleasing, though not 
strikingly original, melody, in waltz rhythm, to some 
attractive verses by Mr. Blanchard. The theme ig 50 
catching, that the song cannot fail to become. popular; and 
it has the merit of being-well harmonised and carefully 
accompanied throughout. We may particularly call attention 
to the manner in which the voice lingers upon the dominant, 
before the return to the subject. 


Enocu anp Sons. 


The Musical Monthly. A Magazine of new copyri 
music. Edition A—Pianoforte pieces. Edition B 
Edited by Sir Julius Benedict. 

TuEkz is a continental air about this work which, consider 
ing that it is published in this country, somewhat p 
us. In the first place, the engraving is not the work of 
English people ; the titles and dedications of nearly all the 
pianoforte pieces are in French; and, stranger still, the 
foreign fingering is used throughout, even in 
Macfarren’s ‘ Canzonetta.” The “ Saltarello,”’ by J. Duprato, 
is lively and well written; Renaud de Vilbac’s Gavotte, 
“Pompadour,” has a flavour of the period it represent, 
which should ensure for it a welcome with amateuti; 
Walter Macfarren’s “Canzonetta” is just such an artistié 
sketch as we might expect from so accomplished & writer; 
and “Les Bavardes du Village,” by Ignace Gibsone, has@ 
pleasing subject aptly illustrative of the title of the he 
Francis Thomé’s “ Caprice,” and J. B. Rongé’s “ L’Btolle# Gee 
oul’on s’aime,” are somewhat laboured; the latter, especialy, — ayy 
—a “ Berceuse ”—having too much modulation to sugg 
the faintest thought of a quiet slumber. In the book aj) 
Songs, Henry Smart’s “Good bye” takes the lead—wj 
decisively, indeed, that it throws some carefully A 
vocal pieces, by foreign composers, into the shade. It iss 
trite observation, that scarcely any thing done “ to order 
is good; but Mr. Smart bestows his best powers upon evel 
his smallest works; and this is certainly one of the momg” 
charming songs we have seen from this most charmilg ‘ 
of song writers. From the others we may select J. 
Rongé’s “Sleep, baby, sleep” (an appropriately placid melt 
skilfully accompanied), and Franz Abt’s “I never § 
thy name aloud,” for special commendation. “ Roses 
Buttercups,” by Cesar Franck, and ‘Yonder fades 


te] We 
daylight,” by Richard Metzdorff, are to us by no me f m whi 
attractive. It must be added, that English verses to Gia! 


songs by foreigners are written by Mr. W. J. Westb 
with a due regard to the feeling of the music. : 


Lonemans, GREEN AND Co. fi 
Musical Criticism and Biography ; from the published a Fed 
unpublished writings of Thomas Damant Eaton, late Pres me 2 
dent of the Norwich Choral Society. Selected and editetm) r 
his Sons. . et 
Tus volume contains many criticisms upon musi¢ 
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ians which can be scarcely expected to command 
‘attention in the present day; for since the rise of 
ytical programmes,” the public is made so thoroughly 

t with the inner meaning of a composer in all his 


a that a minute dissection of familiar Oratorios like 


( , Maccabeus,” or “ Israel in Egypt,” such as 
i. Eaton has given us, has now no charm of novelty. The 
‘yo articles on “ English Music,” written in the form of 
@lloquies between deceased composers in the Elysian 
, remind us in character of the “ Imaginary Conver- 
gations ” of Walter Savage Landor; but we can hardly be 
‘su d to take much interest in the musical discourses of 
“4 Beckwith, the Rev. W. Jones and Dr. Chard. . The 
on “The Decline of Music” contain some truthful 

ions, especially upon the manner in which most of 
#estandard Oratorios are now invariably presented to the 
mblic. It is good that we, who are apt to court sensa- 
Beal effects by monster orchestras and “additional accom- 
gniments”’ to works purposely thinly scored by their com- 

, should listen to what a musical conservative has to say 

the subject—should be reminded, for instance, that 

and Galatea” is a Pastoral, and that the oboe, piccolo 

mi flute are the only wind instruments that Handel wished 
ployed throughout the composition. When, however, 

ton asserts that the part of Acis was “written for a 
voice,” and that we have spoiled it by giving it to 
#tenor, he evidently writes only to that portion of the 
public which will accept such an assertion on trust. 
slerence to Handel’s manuscript score would have shown 
him that the part of Acis is written in the Tenor clef, and 
thename of Beard (the tenor of the day) is pencilled by the 
Whilst on the subject of random 


0 ae over the music. 
a: ions contained in the volume, we may also mention 


the positive manner in which the author states that Horn’s 
tong, “Cherry ripe,” was published by Power; the fact 
being that it was published by Mr. Isaac Willis, late of Gros- 
Worstreet, and bought by Mr. R. Cocks at the sale. 
Amongst the biographies the most interesting is that of 
Professor Taylor, for few of the present generation know 
how much he effected not only for music in Norwich, but 
forthe spread of the art beyond his native place. Speaking 
‘this labours in connection with the Norwich Festival, he 
, “Every Oratorio brought out (and a new one was 
ays brought out) was translated and prepared for per- 
. by rhe. These were 
~The Last Judgment. . + Spohr. 
The Crucifixion . ‘ . * 
The Fall of Babylon ° 9 
The Deluge . ° 2 Schneider. 
** Redemption . $ - Mozart. 
Graun. 
hr. 


The Death of Christ . ° 
» The Christian’s Prayer . . Spohr. 

althese were performed for the first time at Norwich.” 
butlia record as this should be well pondered by Festival 
hittees. Mr. Eaton is best when he is analysing the 
ks of the composers he idolises. When he calls Men- 
hn’s Lobgesang ‘‘ heavy,” he but shows his want of 
ot; yet this is a trifle to his remarks upon the 
‘minor second,” at the words, “ But the Lord,” in 
orus, “‘ Thanks be to God ” (Elijah), for he says, that 
ypérson may “realise the effect on himself by striking 
C0 x ogee white notes simultaneously on the piano- 
he relatives of Mr. Eaton are but ill advised, 

‘they resuscitate such opinions 

ial Volume.” 


as these in a 


Rupaui, CaRTE AND Co, 


# Musical Directory, Annual and Almanack for 1873. 

ted by Charles Mackeson, F.S.S. ; 

Professor's Pocket Book for 1873. Published under 
feson, F'.S.S. 

Bhave frequently spoken in high terms of the plan 

which the “ Musical Directory” is modelled, and have 

‘0 repeat our commendations upon the issue for the 

went year. But in spite of our admiration of the 

swellence of the design, we have still to regret that small 

on pepeers to be paid to the details, especially in the 

ogical arrangement of the musical events. For 

be, in the present edition, Donizetti is said to have 

on the 8th and 9th of April; Bellini to have died on 

, and 24th of September, and Spontini to have been 

r onthe 17th of November, 1778, and again on the 14th 

=©8ame month in 1784. How these mistakes can have 

ted will appear still more extraordinary when we state 





that not one of them is to be found in the edition for last 
year. The Pocket Book is most carefully edited, and will 
prove exceedingly valuable for daily use by all professors. 








Original Correspondence, 
DIATONIC AND CHROMATIC SEMITONES. 
TO THE EDITOR OF THE MUSICAL TIMES. 

Sm,—Your correspondent, Mr. Robert Smith, p. 731, is 
quite correct as to the ratios of the notes which he mentions ; 
but he seems unaware of the fact that the same name, AD 
for instance, is used for several notes differing slightly in 
pitch, even when the pitch of C is given. Instead of com- 

aring G# and Ap, it will be convenient to treat of and 

2, because the tone between A and B is major, and admits 
of being divided in several ways, without going far from the 
scale of C. 

Let us suppose F¥ a perfect 5th to the B below it, and 
A% a perfect major 3rd to FZ: I say that there are no less 
than four different notes, nearly related to the scale of C, 
each of which is called B?; and that three of these notes 
are higher, but the fourth of them lower, than A#. 

First, let us take G and D as they stand in the scale of C, 
and complete the chord of G minor. The BP proper for this 
will be higher than A¥ in the ratio of 128 to 125. 

Next suppose BP tuned a perfect 4th above F,, then we 
get another BD, lower than the former in the ratio of 80 to 
81, but higher than AZ. 

Thirdly, suppose B7 taken a true minor 9th to the lower 
octave of A; that is to say, so as to be in the ratio 17 to 16 
totheadjacent A. This Bp will be lower than the preceding, 
but still higher than Ag. 

Lastly, let us suppose B? to be tuned so as to form a true 
dominant 7th with C for its root. This BP? will be 
lower than A# in the ratio 224 to 225. For this BD must 
stand to the C next above it in the ratio 7 to 8, or 14 to 16; 
and consequently it is to BG in the ratio 14 to 15. But 
A¥ is to Bg in the ratio 15 to 16. Taking the difference 
of these two ratios, we get 224 to 225 for the ratio of Bz to 
A¥. It is well known that this last BP is the one most 
used in modern music in modulating from the scale of C; 
and therefore it is no wonder that many musicians, regard- 
ing the question from one side only, should maintain that 
Bp is lower than AZ. Whentheysay thata note is “drawn- 
upwards or downwards to meet its resolution,” they use 
language which may be poetical, perhaps, but cannot be 
allowed to be scientific. Their ears, however, are apt to be 
right, even when their science is very imperfect. 

I have not attempted to prove everything advanced in this 
letter, because that would take far too much space; but I 
beg leave to mention that I am preparing a short treatise on 
the theory of music, in which several knotty questions will, 
I hope,.be satisfactorily disentangled. 

Yours faithfully, 

Corringham Rectory, Essex, S. S. GREATHEED. 

January 14th, 1873. 


WISE’S ANTHEM. 
TO THE EDITOR OF THE MUSICAL TIMES. 


Srr,—Can you or any of your numerous readers inform 
me, whether a fine old Anthem is published, composed by 
Michael Wise, and taken from the Communion Service, 
entitled “ Glory be to God on High ?”’ I shall be glad to hear, 
either from you or through your Musical Times, some 
tidings of it. 

Yours, &c., 
Market Place, Melton Mowbray, J. GOODACRE. 
January 12th 1873. 

P.S.—I have a very imperfect MS. of the Anthem in 

question ; it is for Alto, Tenor, Bass, with short choruses. 


THE SIGNATURE OF THE MINOR SCALE. 
TO THE EDITOR OF THE MUSICAL TIMES. 
Dear Sir,—I cannot decline to satisfy Mr. Crook. My 
method is simply to give the major signature first, then a 
single bar, then the sign for the raised 7th of the minor 


mode. Thus F minor would appear 


A‘ minor 








768 


THE MUSICAL TIMES.—Fesrvary 1, 1873. 





and so on throughout. The sign for the 4th does not appear, 
although the note is shown. 

“John Anderson my Jo” does not support Mr. Crook’s 
argument. Although such melodies are frequently sung 
with the 7th a tone below the key-note, they do not 
satisfy, although they do sometimes leave a not unpleasant 
sensation on the ear. “ Windsor” was sung in the way Mr. 
Crook describes, but “modern ears” have demanded a 
change, and it is sung now with the raised 7th. 

Mr. Crook should not either depend on the nations that 
do not use instruments that give harmony for support. 
can assure him (from a personal experience of three yearsin 
Africa) that the lowered 7th is not the only blemish in 
their scale. Neither should Mr. Crook bring forward the 
old modes, as he must be perfectly aware that nobody makes 
use of them in composing now-a-days. The question under 
consideration is one of modern music. It must therefore be 
determined by modern ears. I still hold to my opinion that 
the minor 7th is seldom used in the minor mode, but as 
a passing note to the 6th. 

I am, dear Sir, yours obediently, 

December 28th, 1872. Mops. 


BACH’S HYMN IN “THE HYMNARY.” 
TO THE EDITOR OF THE MUSICAL TIMES. 

Dear Sir,—Allow me to correct a mistake that I find in 
the December number of your paper in the course of the 
critique of ‘‘ The Hymnary.” 

The author recites a hymn, harmonized and figured by 
Bach, of which he says: “It may be objected that in this 
form the tune begins and ends on the dominant of the key,” 
and that “all works of art are not strictly in accordance with 
fashion, &c.” 

Bach harmonized and figured a great many hymns (vide 
Bach’s figurirte Chorale) in a manner like Palestrina: he is 
not the composer of all of them. Many of these tunes date 
from the 15th, 16th, and 17th centuries, when the Greek 
scales still maintained a place in church music; and the 
study of these scales and history of music will easily explain 
“ Bach’s doings.” 

The tune, “Komm Gott Schépfer, heiliger Geist,” is 
written in the “Tonicus remissus,” or ‘“ Tonicus plagalis,” 
Hypo Tonischer Modus), that is, the scale 
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roves this by moving strictly 
in the diatonic accords, by which he produces that simple 


without accidentals. Bach 


but grand character. The C¥ in the melody is not original, 
but an alteration according to taste and fashion of modern 
times. ’ 
Iam, yours respectfully, 
C. LAHMEYER, 
Organist at St. Paul's, Chiswick. 
5, Grove Park Terrace, Chiswick, W. 
January 20th. 


BRITISH ORCHESTRAL ASSOCIATION. 
TO THE EDITOR OF THE MUSICAL TIMES. 


Dear Sm,—The person who, under the name of “ Union 
Jack,” tried to answer my letter, has entirely misrepresented 
its contents. There was no question of comparison between 
foreign and English composers. The lame story is quite on 
his side. My letter is there to prove this. I protested 
against the principles of the British Orchestral Association, 
because it excludes foreigners, and makes up three-fourths 
of the programme with the works of dead foreigners. We 
would ha no right to complain if the Society had been 
established for playing solely English compositions, but the 
proceedings as they stand are anti-logical, and certainly not 
in the interest of true art, which cannot prosper amidst exclu- 
siveness. By shutting your doors against foreigners, you 
provoke only foreigners to retaliate against Englishmen, 
and what do you gainthen by such intolerance? But look 
how “Union Jack” contradicts himself! After running 
down the modern German composers, he boasts having 
studied counterpoint and fugue with the most eminent 
masters of that country. “Union Jack” is not polite 
either; after wandering about in the wilderness of his own 
fancy, he attempts personal abuse. I could easily answer 
him in a way which he would not find pleasant, but I wish 
not to have anything further to do with a person who uses 
language unfit for discussion. 

I am, dear Sir, yours faithfully, 
STRANIERO, 
Jan.'25, 1873. 





THE YOUTH’S PART IN “ELIJAH.” 
TO THE EDITOR OF THE MUSICAL TIMES, 


Srr,—Observing a correspondence in your esteemed 
by several gentlemen laying claim to be the origing 
the Youth’s part in the above Oratorio being sung bya 
I beg to inform your readers, that the late conductor of. 
Hull Harmonic Society (Mr. George Leng) had the part 
by a youth (Master Peter Louth) as far back as the year lg 
therefore, I think he may be said to have been the origin 
of he —e I may also mention that the Y ; 
part has always been sung by a boy, whenever perfo; 

Hull. The insertion of the Cbove.veill be esteemed, a 
I am, Sir, yours truly, Ps 

J. W. STEPHENSON,: 

Conductor, Huil Harmonic Soeiety,. 








TO CORRESPONDENTS. 


*_* Notices of concerts, and other information supplied by our 
in the country, must be forwarded as early as possible 
Occurrence ; otherwise they cannot be inserted. Our corr ] 
must specifically denote the date of each concert, for without 
date no notice can be taken of the performance. ' 

Our correspondents will greatly oblige by writing all names as clearly 
possible, as we cannot be responsible for any mistakes that may occur, 

We cannot undertake to return offered contributions ; the authors, then 
Sore, will do well to retain copies. , 

Notice is sent to all Subscribers whose payment (in advance) is exhausted, 
The paper will be discontinued where the Subscription is not renewed, 
We again remind those who are disappointed in obtaining bac 
numbers that, although the music pages are always 3i 
only a sufficient quantity of the rest of the paper is bo 
supply the current sale. 

The notice of the performance of * Elijah,” by the Retford Choral Society, 
which we are told was sent to us “in good time,” arrived after we 
had gone to press. We may reasonably quote the query in our 
correspondent’s letter of complaint, “ How is this?” seeing that the 
concert took place on Monday the 16th December, and the account of 
it was not forwarded until the following week. 

OrGan Stupent.—Best’s Art of Organ Playing; Part 1, 68.3 Part?, 
12s. ; published by Novello, Ewer and Co. 

OrGan.—Apply to the Professor of Music at either of the Universities. 

AupHa.—Da-gon. 

The correspondent who furnishes us with an account of a series of conetris 
given by a young lady in South Wales, is informed that we cannot int 
notices in praise of a certain artist written by private individuals. ~ 











Bric Summary of Country PRelws, 


We do not hold ourselves responsible for any opinions expressed in thit 
Summary ; as all the notices are either collated from the local paper, # 

yipplied to us by i dent. 

Boston Spa, YorKsHIRE.—On Thursday evening, the 23rd ult, 4 
concert was given by the Amateur String Quartett Party, in tH 
Trustees’ Hall. The Quartetts of Haydn and Mozart (with Mr. 4 
of Harrogate as first violin) were excellently rendered. The voea 
were Miss Cooke, Messrs. Cryer and Backhouse, whose efforts 
rewarded by several encores. Mr. Arnold was at the pianoforte. 


Brapine, IsLE oF Wient.—On the 9th ult., the Brading Choral 
ciety gave a concert in the National School-room. The first 
consisted of glees, madrigals, and part-songs by some of the best om 
posers, which were much applauded. In the second portion of th 
concert the music seemed to be equally appreciated, perhaps more ® 
though no applause was indulgedin. This was a performance of theilm 
part of the Oratorio St. Paul, including the overture, the Society bam 
assisted by a few excellent amateur instrumentalists. The Vicari 
Rev. John Glover) conducted throughout. ‘God save the Queel’ 
all assembled, concluded a most agreeable evening. ‘ 

Bripiixcton Quay.—On Thursday, the 26th December, s m 
cellaneous concert was given in the Victoria Rooms, by Mr. Wi 
the lessee, before a large audience. The first part comprised 
from the Messiah, Judas Maccabeus, and Creation; the second part 
secular. The principal artists were the Misses Kennedy and ff 
Mesers. Briggs and Dodds, all from Leeds, The choir was » 
from the Leeds Choral Union, assisted by several local amateurs, Mi 
bering about 30 voices. Mr. T. W. Dodds, organist of Queen’s 
Oxford, most ably presided at the harmonium, and Mr. Wilson, 
pianoforte. 

Care Town.—The first rehearsal of the Tonic Sol-fa Choral 
under the direction of Mr. J. H. Ashley, was held in the Mui 
on Tuesday, the 19th November. Several choral pieces were exe 
rendered, especially the trio, ‘‘ Hark, o’er the waters music is si 
(Wallace) a chorus for male voices called ‘ The Recruits” ( 
and Pinsuti’s serenade, ‘‘In this hour of softened splendour, 
was admirably sung by eight voices. The second part of the progr 
consisted of a short Cantata, by J. R. Thomas, called The Picnit, 
was highly ful pianoforte piece, by Beyer, was 
by a young lady, whose services as accomparist during the ¢ 
worthy of the warmest commendation. : 

Catrorp Baiwcr.—The Trinity Church Choral Society gavea™ 
successful performance of Mendelssohn’s Elijah on the Ist 
choruses being rendered with a precision and balance of tone 
the utmost credit both upon the members of the choir and 
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or, Mr. Fred. Stephenson, The soprano music was ably sustained 
Ellen Horne. Miss Ada Thompson gave much effect to the con- 
solos, especially “ Woe unto them,” and Mrs. Spencer West was 
satisfactory in the part of Jezebel. The representative of 
net was Mr. C. B. James; and it is no small praise to say that 
itted himself of his arduous task extremely well. Mr. T. A. 
delivered the two tenor songs, ‘‘If with all your hearts” and 
ghall the righteous,” with much refinement and truth of ex- 
; and Misses A. Beard, E. Todd, Selby, and Wright, Messrs. 
Selby, Brissenden, and Ward rendered material aid in the con- 
c. Mr. J. F. Meen presided at the pianoforte, and Mr. 

d West at the harmonium. 


on.—On Thursday, the 16th ult., under the management of Mr. 
Daniel, the enterprising caterer of the Winter Evening Entertain- 

a farewell Pianoforte Recital was given by Madame Arabella 

i, who is about to retire from the musical world, after her 
thened and successful career as a pianist. Her brilliancy of execu- 
combined with a singular delicacy of touch, especially in the 

mata Pastorale of Beethoven, would have alone established her fame 
gan artist of the highest rank. The vocalists were Miss Marion 
and Mr. W. Drayton. The sympathetic rendering by Miss 

of Macfarren’s song “ Separation,” was especially pleasing ; 

Mr. Drayton, one of the vicars-choral of Wells Cathedral, won 

ited applause for several of his songs. Mr. Owen Williams, 
of St. Raphael's, officiated d and as an able 

it. Despite the unfavourable evening, there was a numerous 





R.—In addition to the choir of St. Leonards, that of 
bea the Virgin has now been surpliced through the kind 


i of a most generous lady parishioner. The choir consists of 


K, near Winpsor.—On Tuesday the 14th ult., a musical 
t mt was given by the Rev. Wm. Greive, in the Public Hall. 
6t. Thomas’s Church choir sang a selection of glees, under the 
r of Mr. R. Ratcliff, the choir-master. Miss Mary Ratcliff, 
of St. Thomas’s Church, presided at the pianoforte. During 
gvening the Vicar rose and said he was about to leave Colnbrook 
Great Milton, in Oxfordshire, the Bishop having offered him the 
It need scarcely be said that all were sorry to hear this 
ent, and that the rev. gentleman will carry the good wishes 
people with him. A selection of glees, part-songs, songs, &c., 
then given by Miss Walsh, Miss Everest, Mr. Sargeant, Mr. Perry- 
-Mr. Buckingham, Mr. Hopkins, and Mr. Ratcliff; and Master 
and Miss Tollit played solos on the pianoforte. 


Dunsy.—Handel’s Messiah was performed by the Derby Choral 
Vaion, at the Drill Hall, on the 27th December, before an overflowing 
milience,. Madame Helena Walker, Madame Whittaker, Mr. T. Hunt 
ai Mr. T. Ley Greaves were the solo vocalists; and there was a highly 
tficient orchestra, Mr. H. Farmer and Mr. W.S. Woodward playing the 

violins. Madame Walker, in the soprano music made a most 

y le impression, and Madame Whittaker, especially in ** He shall 

His flock,” and ‘He was despised,” sang with so much artistic 

as to elicit the warmest demonstrations of approval. Mr. T. 

and Mr. Greaves also legitimately earned the applause of the 

aulience; and the choruses throughout were rendered with com- 

Medable precision and effect. Mr, T. T. Trimnell presided at the 
organ with his accustomed ability. 


‘Doizy.—On the 13th ult., the Dudley Choral Society gave a per- 
of Judas Maccabeus, in the Public Hall, for the benefit of the 
"Hospital. The principal artists were Mrs. A. J. Sutton (soprano), 

A. Ridgway (contralto), Mr. Grayson (tenor), and Mr. George 

ig (bass). The band and chorus consisted of eighty per- 

Mr. Henry Eyland conducted; Mr. D. Leyshon presided at 

lum; and Mr. Roberts was the leader of the band. There 

& very large audiencé, which testified by frequent and hearty 
its appreciation of the manner in which the Oratorio was 


dst Motesry.— A special Christmas Festival Service was held in 
rch of St. Paul’s, Kent Town, on Monday the 30th December. 
ancel was beautifully decorated for the occasion by several ladies 
tin the parish. The choir, consisting of upwards of 50 voices, 
fed the whole of the music in the most satisfactory manner. 
was at 7 p.M. before which time the church was crowded in 
part. Tallis’s Responses were used throughout. The Psalms of 
y were sung to single chants by Battishill and Ouseley, the point- 
ny followed. The Magnificat and Nunc dimittis, in F, 
by mry Smart, were finely sung, the elaborate fugue in the Gloria 
being given with more than usual precision and vigour. Before 
ermon, the hymn, * O come, all ye faithful” was sung, in which the 
pation joined heartily. A short but highly appropriate sermon, 
Me Rev. C. Scott, the Incumbent of St. Paul's, was followed by a 
tion from the Messiah. The overture was excellently played by 
op of Westminster Abbey, who presided at the organ, and to 
the success of the service may be largely attributed. Mr. 
bill sang, ‘‘ Comfort ye,” and “‘ Every valley,” with accuracy and 
the bass solos, ‘For behold darkness,” and the following air 
effectively rendered by Mr. G. J. Jefferys, and the soprano 
Were given to Miss Edith Craufurd, of the London Academy 
¢, who acquitted herself in a style which promises well for her 
success. ‘The choruses were thoroughly well sung, the selection 
brought to a close with the “ Hallelujah,” The Offertory 
bd to about £10. 


ON.—A successful concert was given by the Everton Choral 
» in the School-room, on Friday the 27th December. The pro- 
© was varied and well selected; and the choral music, which 
fan important feature in the performance, was most carefully 
fed, under the able direction of Mr. Hamilton White. 


BENOCK.—The selection from Handel's Messiah on the afternoon 
M Gatorday the 28th December, at the Town Hall, was a decided 





success, Mr. Poulter performed the choruses on the organ with much 
ability, and elicited the most decisive marks of approbation. Several 
of the solos were sung effectively by Messrs. Currie and Methven, and 
greatly applauded. ‘The hall was in all parts well filled, the boxes and 
gallery to overflowing, by a thoroughly appreciative audience. 


Hatirax.—On Monday the 6th ult., the new organ in Broad Street 
Wesleyan Chapel, built by Mr. Wood, of Middleton, near Manchester, 
was opened by Mr. J. V. Roberts, Mus. Bac., Oxon., organist and choir- 
master of the Parish Church. The programme consisted of an organ 
recital and service of song, and was selected from the works of the most 
classical writers. The vocal pieces were rendered by the Parish Church 
choir, the solos being given by Miss Greenwood, Mr. Battinson, and Mr. 
Carter. The local papers speak in the highest terms, poth of the per- 
formance of Mr. Roberts and the singing of his choir. 


HarroGaTe.—At the annual gathering of the congregation of Christ 
Church, on the 2nd ult., in the National School, the choir gave a 
selection of sacred and secular music, under the direction of Mr. Arnold, 
the choir-master. The anthems, “ O pray for the peace of Jerusalem,” 
and “ Turn Thy face from my sins,” were carefully rendered, as were 
also the glees, songs, and Christmas carols. The principal vocalists 
were Master J.eeming, and Messrs. Arnold, Deighton, Horner, and 
Morley; Mr. Arnold presided at the piano.—Ar the Christmas 
gathering in connexion with the Congregational Church, on Wednesday 
the 8th ult., in the Spa Concert-rooms, a good selection of sacred music 
was performed. The solos by Miss Arnold, Messrs. Parker and 
Whiteley were much admired, as also the choruses, ‘The heavens are 
telling ” (Haydn), ‘‘ As pants the hart ” (Spohr), “‘O Lord, our Gover- 
nour” (Hiles), and the “ Hallelujah.” Mr. Benson conducted, and Mr. 
Arnold accompanied.——To inaugurate the Christ Church Young Men's 
Christian and Literary Institute, a tea and concert was given in the 
new School-room, on the 10th ult., when a first class selection of secular 
vocal music was performed, and Mozart’s Sonata (Op. 24), in F, for 
pianoforte and violin was successfully played by the Rev. P. W. 
Hulbert (piano), and Mr. W. Arnold (violin). Mr. Arnold conducted. 


HE1cHAM, Bury St. Epmunps.—The annual concerts in aid of the 
Church choir fund, were held in the School-room, on the 30th and 3lst 
December. The solo vocalists were Miss Francesca Burgess (mezzo- 
soprano), Miss Terry. (contralto), Miss Kemble, and Mr. Walton 
(baritone). The glees selected for the first night were the ‘‘ Cuckoo ” 
(Macfarren), the ‘“* Dance” (J. Otto), and Barnett’s ‘‘ Bridal Chorus,” 
from The Ancient Mariner. The glees especially (under the able con- 
ductorship of the Rev. W. Borrow) were sung with much spirit. 
Haydn's Symphony (No. 12), and Auber’s Overture to Masaniello (flute, 
violini, violoncello, basso, and piano duet), were creditably rendered, 
and two piano solos (played by Miss Isabella Burgess) were also 
successful. Miss F, Burgess was encored in “‘ Una voce poco fa,” and 
‘Sing, sweet bird” (Ganz), as was also Miss Terry in ‘* Oh, leave thy 
lute” (Lenz), which had the advantage of a most efficieat accompaniment 
on the violoncello, played by the Rev. R. 8. Fox. Miss I. Burgess in 
Thalberg’s ‘‘ Mose in Egitto,” and the “ Harmonious blacksmith,” proved 
herself an able pianist. Mention must also be made of Mr. Walton's 
rendering of Masse’s song, ‘* Muletier de Calabrie,” in which he was 
deservedly encored. At the second concert, the programme was slightly 
altered, and some variations for the violin on “ Life let us cherish,” 
played with much precision and clearness of tone by Miss Wayman, 
were greatly admired. The Rev. W. Borrow, whose zeal is well known 
in promoting church and other music, conducted with his usual skill 
and energy. 

IsLz or CumBrakE, N.B.—A concert was given in the Established 
Church, on Friday the 3rd alt., by the Cumbrae Musical Society, con- 
ducted by Mr. C. H. Haslehurst, organist of the Collegiate Church, 
consisting of portions of the Messiah, Judas Maccabeus, Elijah, and St. 
Paul. The solos were effectively rendered by Miss Gilmore, Miss E. 
Tait, Mr. Haslehurst, and Mr. John Towill. Miss Gilmore (a pupil of 
Mr. Haslehurst) was especially successful in “I know that my 
Redeemer liveth; '’ Mr. Haslehurst (the conductor) gave the tenor solos 
with much effect, and Mr. John Towill sang the bass air, ‘‘ Arm, arm 
ye brave,” in excellent style. The choruses, especially ‘“* And the glory 
of the Lord ” (Messiah) and “ O Father, whose Almighty pow’r ” (Judas) 
were performed in a manner that reflected great credit on the Society 
and its able conductor. The Overtures to Judas and the Messiah were 
well played by Mr. W. Smart, and Mr. Haslehurst on the pianoforte and 
harmonium. Miss Tait took the latter instrument in the choruses. 
The concert was well attended, and in every respect highly successful. 


LancasTER.—On Monday evening the 6th ult., Handel's Messiah was 
performed at the Athenzum, before a large audience. The band was 
chiefly posed of s of Mr. Charles Hallé's Manchester 
orchestra. The principal vocalists were Miss Katharine Poyntz, 
Madame Lincey Nalton, Mr. Herbert Walker and Mr. Thornton Wood, 
all of whom were thoroughly efficient in the music allotted to them, 
Miss Poyntz in “ Rejoice greatly,” and ‘I know that my Redeemer 
liveth,” Madame Nalton in * He was despised,” and Mr. Walker in the 
air, ‘Behold and see,” especially winning the approbation of the 
audience. The choruses were on the whole well given, ‘ All we like 
sheep,” the ‘* Hallelujah,” and ‘* Worthy is the Lamb,” being particularly 
entitled to dation. It is d that Mendelssohn’s Oratorio 
Elijah is to be given at Easter. 


LEAMINGTON.—Mr. C. Sydney Vinning (with permission from the 
Incumbent) gave a performance on the new organ at Holy Trinity 
Church, on the afternoon of the 27th December. The programme con- 
sisted principally of music appropriate to Christmastide, and included 
airs, recitatives, and choruses from the Messiah, a Prelude and Fugue of 
Bach, some movements from Best’s Christmas pieces, &c. The church 
was almost full; and Mr. Vinning’s performance was both clever and 
interesting. 

LivERPooL.—Mr. Charles Hallé's concert, at St. George’s Hall, on the 
Sth ult., was in every respect thoroughly successful. The orchestra was 
excellent; and Mozart's “Jupiter Symphony,” and Mendelssohn's 
Overture to A Midsummer Night's Dream were played to perfection. 
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Madame Billinie Porter created 2 highly favourable impression by her 
singing throughout the evening, and she was warmly and most 
deservedly applauded. The solo instrumentalists were Madame 
Norman-Neruda, Herr Straus, and Mr. Charles Hallé, all of whom 
fully sustained their well-earned reputation. The hall was thronged 
in every part.——The Philharmonic Society commenced the Subscription 
Concerts for the year, with a very excellent one on the 14th ult.; 
principal artists, Madlle. Tietjens, and Signor Piatti. The orchestral 
works performed were the Overture to Die Zauberflite (Mozart), Con- 
certo, violoncello (Piatti), Sinfonia No.4, in B flat (Beethoven), Overture 
Der Berogeist (Spohr), and Overture La Barcarolle (Auber), all of which 
were rendered with much sp‘rit and refinement. Signor Piatti’s Con- 
certo was full of charming orchestral effects, and, of course, of immense 
difficulties in the solo part. Madlle. Tietjens sang excellently “‘ Und ob 
die Wolke” (Weber), refusing an encore, Haydn’s Canzonet, * My 
mother bids me bind my hair,” the grand Scena from Cherubini’s 
Medea, ‘* Dei tuoi figli,” and the recitative, ‘La notte fugge,” and 
lovely aria, ‘‘ Si lo sento,” from Spohr’s Faust. Signor Piatti’s solo for 
the violoncello with pianoforte accompaniment (the latter exquisitely 
played by Sir Julius Benedict), was the ‘ Largo and Gigue” (Veracini), 
and in reply to a vehement encore, he gave two charming transcripts of 
Schubert’s ‘Ave Maria.” The part-music was very good. The 
‘*Skater’s Chorus,” from Le Prophéte (Meyerbeer) was encored; and 
Hatton’s clever part-song, ‘‘ Night thoughts,” much admired. 


MANSFIELD.—On Friday, December 27th, the Mansfield Tonie Sol-fa 
Choral Society, conducted by Mr. J. Burton, gave W. B. Bradbury's 
Cantata, Esther, which was well received by a crowded and appreciative 
audience. The principal characters represented were Esther (Miss E. 
OCripwell), Ahasuerus (Mr. C. Gilbert), Haman (Mr. Blackwell), Mor- 
decai (Mr. D. Barrows), Prophetess (Miss Katherine Blackwell), &c. 
The choral portion of the work was rendered with extreme accuracy 
and precision, showing a marked improvement in the choir, which 
nothing but untiring zeal and energy on the part of the conductor could 
have effected. Mr. Gilbert gave the music allotted to him with much 
effect. Miss Cripwell sang with appropriate expression; and Miss K. 
Blackwell (a promising juvenile sopfano) made a very successful début. 
Messrs. Blackwell and Barrows also deserve special recognition. The 
most effective choruses were ‘‘He that goeth forth and weepeth.,” 
“When the Lord turned again the captivity of Zion,” and the con- 
cluding chorale and chorus, the last of which was re-demanded. Miss 
I, Peech presided at the pianoforte with much ability. 


Port EvizaBetH, Cape oF Goop Horr.—The Port Elizabeth Choral 
Society, under the able management of the conductor, Mr. E. Newbatt, 
gave an amateur concert in the Town Hall, on the 15th November, in 
aid of the fund for purchasing a grand pianoforte for the use of the 
Society. Most of the choral pieces were well rendered, especially ‘‘ Oh 
the flowery month of June,” which was very spiritedly sung. Many of 
the solos reflected much credit upon the amateur vocalists, and some 
pianoforte music was well rendered by Mr. and Mrs. Newbatt and a 
juvenile pupil of the conductor’s, who played the primo part of a duet 
with her master in excellent style. 


Preston.—On Thursday the 26th December, the annual performance 
of the Messiah, was given by the Preston Choral Society, in the Guild- 
hall. The band and chorus numbered 150, the principal vocalists being 
Miss Clelland (in place of Miss E. Armstrong, who was indisposed), 
Miss Ruth Harlow, Mr. Kerr Gedge,’and Mr. Robert Hilton. Miss 
Clelland and Miss Harlow were highly successful in all the music 
allotted to them. Mr. Kerr Gedge gave much of the tenor part with 
good effect, and Mr. Hilton (who received quite an ovation on taking 
his place in the orchestra) displayed his fine voice to the utmost 
advantage in “* But who may abide,” ‘‘ Why do the nations,” and ‘‘ The 
trumpet shall sound,” and was most warmly and desérvedly applauded. 
In every respect the performance of the work reflected the utmost 
credit upon the Society and its conductor, Mr. C. J. Yates. 


Rawmarsy.—A competition for the post of Organist at the Con- 
gregational Chapel, took place on Tuesday evening the 7th ult., the 
judge being H. Smith, Esq., organist of Sheffield Parish Church. There 
were three competitors. Mr. G. T. H. Dunhill, of Rawmarsh, a pupil 
of Mr. H. 8. Wright, R.A.M., of Rotherham, was declared successful, 
after each competitor had been put through a trying examination. 


Ross.—The first Open Night of the Ross Vocal Union took place on 
the 21st ult., in the Wilton-road School. The programme, which was 
varied and well-selected, was fully rendered; and the per- 
formances of Mr. and Mrs. Squire (violin and pianoforte) were 
thoroughly appreciated by the large audience assembled. Much praise 
is due to Mr. Squire for the energy and skill he has displayed in 
developing the powers of the Vocal Union, which now numbers about 
fifty members. 


RotHerHaM.—On Monday the 6th ult., a lecture-concert was given in 
the Mechanics’ Hall, under the auspices of the committee of that 
Institution, by Dr. Spark, organist of the Leeds Town Hall. The 
subject of the lecture was ‘The Life and Compositions of Mozart,” 
and Dr. Spark was aided in his illustrations by Miss Pauline Grayston, 
Miss Emma Kennedy, Mr. Dodds (bass), and Mr. J. W. Sykes, R.A.M. 
(violinist). There was a very crowded attendance. In the course of 
his brief relation of the principal incidents in Mozart’s life, Dr. Spark 
delineated the chief characteristics of the great man’s character, and 
paid tribute to his extraordinary genius. The whole of the vocal and 
instrumental illustrations (which were taken principally from Don 
Giovanni, Figaro, and Clemenza di Tito) were rendered in a most perfect 
manner. The several artists acquitted themselves most satisfactorily. 
Altogether the lecture-concert was the most successful that has yet taken 
place in connection with the Institute. 


Rypg, Istk or Wicut.—Mr. Augustus Aylward’s evening concert 
took place on the 30th December, the artiats being Miss Amy Aylward, 
Miss Leila Aylward (A.R.A.M.), Miss Gertrude Aylward, Mr. W. P 
Aylward, Mr. W. H. Aylward (R.A.M.), Mr, T. E. Aylward (organist 
















Llandaff Cathedral), Mr. A. A. Aylward, and Mr. A. B 
programme included, Sonata, in F (Beethoven), for pianoforte ga’ 

violin; Sonata, in D (Mendelssohn), for pianoforte and violong F 
Trio, in G (Beethoven), No.2, Op.1; ‘La Jeune Religieuse” ¢g 
bert), for voice with violoncello and organ obbligati; and Bach's% 
Prelude, in O, arranged for violin, violoncello, organ and piang 
The vocal music was accompanied by the orchestra, and the gg 
was a great success. 


Satispury.—The Amateur Musical Society gave a very suce 
concert at the Assembly Rooms, on Thursday, the 9th ult. The 
part consisted of Sullivan’s Oratorio, The Prodigal Son, and the 
of a miscellaneous selection of secular music, including Beetho 
Symphony, in C (Op. 21), and several part-songs and vocal solos, 
band and chorus numbered upwards of 80 performers. The p 
singers were Miss Amy Aylward (soprano), Miss Annie Butte . 
(contralto), Mr. H. Taylor (tenor), and Mr. Wadmore (bass). The gos 
instrumentalists were Mr. J. Winterbottom (bassoon), and Mr, W, # 
Aylward (violoncello); leader of the band, Mr. Burnett; conductors, 
Mr. Aylward and Mr. T. E. Aylward. : 


ScarBorouGH.—The organ recitals by Dr. Naylor at the Parigh 
Church, at Christmas and Easter, have become established features 
the holiday seasons. The Christmas performance took place on Thump 
day afternoon, the 26th December, when upwards of a thousand perso. 
formed the, congregation. The programme comprised a numberof 
pieces from’ the works of Bach, Beethoven, Handel, M 
Mozart, Spohr, &c,, most judiciously selected with the threefold obje — 
of displaying the capabilities of the noble instrument, of aff . 
organist an opportunity for exercising his artistic ability, and of i ‘ 
yielding gratification to a mixed company. The performance wa ihe : 
eminently successful throughout; and there can be no doubt that had 
the circumstances of the place allowed of a vote of thanks to Dr. Naylor, 
would have been most heartily rendered him. A few 
vocal pieces were given by the choir of the church at intervals during 
the afternoon, concluding with the chorus ‘‘ Glory to God,” from Han 
del’s Messiah.——On the 1st ult., a vocal concert was given at the Old 
Tow Hall, St. Nicholas-street, the programme of which consistel 
entirely of Christmas carols. The singers were the choirs of St. 
Christ, and All Saints’ Churches, and they were conducted by Dr, 
lor, organist of St. Mary’s. The programme was divided into two parts, 
the first comprising ancient carols, and presenting several pie. 
of the oldest English music extant; and the second consi of 
modern carol compositions, ancient words being in two or 
instances used with modern music. The peculiar plaintive character 
of many of the older pieces was very striking, and the almost 
effect of some of the combinations and cadences could not fail t be 
observed. Amongst the modern carols was one entitled, “Ange 
voices,” the music being the composition of the Rev. R. Brown 
Borthwick, which was warmly applauded. ‘ Sleep, holy babe,”was 
very beautiful in effect, as was also the carol, ‘When I view the me 
ther,” music by Barnby. ‘Though poor be the chamber,” masi¢by. 
Gounod, was sung as a solo by Mr. Bland, with a unisonous chorus 0? 
men’s voices. The solos in the carols were given respectively by Master 
H. Turner, Master Storer, Mr. Bland, Mr. James, and Mr. Watson, 
The concert coneluded with the pastoral recitatives and the following 
chorus, “Glory to God,” from Handel's Messiah. Dr. Naylor a 
companied all the pieces on the pianoforte, kindly lent for the occasion 
by Mr. R. Turner, Westborough. At the close, Canon Blunt, expressed 
his thanks to Dr. Naylor, for his kindness, courtesy, and zeal, in 
getting up the concert; and to the members of the choir for ther 
excellent efforts. 

Sours Brent.—The first concert of the Choral Society took place it 
the Hall, on the 7th ult., before a large audience. The choir,c 
of 40 voices, sang several choruses, three of which, ‘‘O hush thee, my 
babie” (Sullivan), ‘‘Carnovale ” (Rossini), and ‘‘ Where art thou, beam 
of light ” (Bishop), were encored. Miss Triggs gave with much effect 
two songs, and Admiral Sir L. Harper and Lady Harper sang with 
equal success two duets. Ascher’s ‘‘ Lucrezia Borgia ” (well played by 
Mrs. Spean Cole), ‘‘ Allegro and Allegretto” (Mozart), for concertina ete 
piano (carefully rendered by the Rev. E. Kitson and Miss Kitson). and 
Sainton’s ‘ Fille du Regiment” (cleverly performed by Master Row- 
lands, a lad of 14), were the most effective instramental pieces. The 
members of the choir and their conductor, Mr. W. H. Hannaford, have 
good reason to be pleased with their first entertainment. 

Stamrorp.—On Friday evening the 10th ult., through the kindness 
of Mr. T. K. Parker, the members of the choir of St. Mary's Church, 
were invited to spend the evening at that gentleman’s residence in St. 
Mary's Street, when they were very hospitably entertained. The pro 
gramme of the after supper entertainment was (as might be expected 
at such a gathering) exclusively musical; solos, duets, trios, 
choruses, being sung in excellent style and with marked precisioa, 
under the able direction of Mr. Pearce, the organist. ne 


Strockrort.—A concert was given at the Mechanics’ Institution, 
Friday evening, the 17th ult., for the benefit of Miss Lucy B: ¥ 
under the patronage of the Mayor and borough Magistrates. The vocalist 
were Miss M. Standen and Mr. F. Hollins, who were highly succeseful 
in several songs. Miss Bristow was assisted by Herr F. Vetter (violin) and 
Herr Van Biene (violoncello). The clever pianoforte playing of the com 
cert-giver was the principal attraction. She was heard to great adval- 
tage in the sonata by Beethoven, Op. 26; and the “ Kreutzer” Sonaly 
by the same composer (with Herr Vetter); also a composition by 
Stephen Heller. Miss L. Bristow is studying in London, under Bt 
Bradbury Turner, Mus. Bac., who has every right to be proud of 
talented pupil. 


Woxtnenam.—Mr. T. 8. Brown gave a concert in the Town Hall on 
the 20th ult. Several glees, from ‘‘The Standard Glee Book,” We 
well rendered, by Miss A. Larkcom, and Messrs. Large. Hunt, af 
Christian. ‘The Fairest Flowers” (Danby), a scarce glee, was intro- 
duced with excellent effect. Mr. Large was encored in “Tell — 
Mary ” (Hodson), and Mr. Christian received a similar compliment 
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'g Scena, ‘‘The Desert,” to which he responded by singing 
‘ .” Miss A. Larkcom was re-called after each of her 
‘lads. and Mr. Hunt gave ‘“‘ My Queen" (Blumenthal), with good ex- 
- There was a large and fashionable audience. Miss Lazarus 
p pianist and accompanist. 





AppPorinTMENTS.—Mr, C. Wesley Evans (of St. Mary Mag- 
Church), Organist and Choirmaster to St. Matthew’s, Liverpool. 
. B. Bather, Organist to St. Paul's, Grange, and Choirmaster to 
Choral Union.——Mr. J. Elliott Waugh, Organist to St. 
» Church, Everton, Liverpool——Mr. Thomas Goulden (Organ- 
St. Margaret’s, Canterbury), to Canterbury Cathedral.——Mr. 
G. Rew (of Lancing College), Organist and Choir-master to 
: College, Stony-Stratford, Bucks.——Mr. Joseph J. Stephens, 

St, Matthew's, City Road, Organist and Choirmaster to St. John the 
ingelist, Clapham Rise.——Mr. W. J. Leaver, to St. John’s Church, 
th.——-Mr. G. F. E. Reynolds (of St. Peter’s Church, Oughtring- 
hire), to the Parish Church, Bowdon.——Mr. James Loaring 
) to the Church of the Holy Apostles, Cheltenham. 






zis 












: . AppoInTMENTs.—Mr. Thomas Upfield (Bass), to Christ Church, 
— .—-Mr. H. C. Sanders (Bass), to S. Andrew’s, Wells Street, 
1b 
don _ DURING THE LAST MONTH, 
‘sid | fublished by NOVELLO, EWER AND CO. 
uthed | POSSINI.—Guillaume Tell. An Opera in four Acts, 
aylor, ‘@ited by Berthold Tours, and translated into English by Natalia 
. being Vol. 19 of Novello’s Octavo Edition of Operas. Paper 
a rer, 8.; scarlet cloth, 7s. 6d. 
the Old OVELLO’S OPERA CHORUSES, Octavo size. 


} Numbers 1 to 65 now ready. See list, page 764. 


ANN, R.—Paradise and the Peri. 
parts, 4s. 3d. 


EY and MONK.—Canticles and Hymns of 
the Church. Second series. Vocal parts, 12mo., 6d. each. 


Cantata. 


el Eo 














oo hl W. H.—Te Deum laudamus in F. 8vo., 
‘ Angel 4d, 
ae OWAY, W. H.—He is risen. Anthem for 
ae Easter. 8vo., 3d. 
16 me '. v0., . 
ey | WACFARREN, G. A.—Two-part Anthems for male 
Master and femdle voices. No. 3, “‘ Come ye, and let us go up.”’ 8vo., 6d. 
: . 
fr » HENRY F.—Savoy Hymn Tunes and 
OT te Chants. 8vo., 1s. 
casion 4 
reseed H., Mus. Doc.—The Wesley Tune Book. 
“= ‘Tonic Sol- fa edition. ie cloth, 28.; cloth boards, red edges, 
- 
scone AYLOR, JOHN, Mus. ‘Deo —Two Choral Hymns, 
“ ” 
isting ‘y ere toe behind, the deep before,” and ‘ Let no tears to-day be 
¢, my v 
bo , W. T.—Arrangements from the Scores of ‘the 
with “Grent Masters for the Organ, price 2s. each. 
ed by $3, Adagio from the 3rd Quintett Mozart. 
—_ ah mipeen, Depo ag wicked bend their bow w (Anthem Shia 
; n the Lord” ‘eis ee ee andel. 
howe Adagio, Symphony in G aes 3 : Haydn. 
The No.4. Scherzo, 2nd Symphony ; . Beethoven. 
have erture, Messiah .. Handel. 
‘Wo. 95, re is re pd A major, Pianoforte and Violin, Mes 
: p. 12 ethoven. 
we uy Chorus, Go your way into his gates (Jubilate) » Handel. 
urch, 
n Ste ¥ Chorus, Tell it out among the heathen (Anthem 
pro- “Ocome let us sing”) .. ee Handel. 
a, Po J. MAKINSON.—Andante for the Organ. 
sion, 
“7 . TONE, F. E.—Theme with Variations for 
e Organ. 26, 
ist H, WALTER.—Thou shalt see her. Song. 
=| - Answer to ** Only to see her.” 1s. 6d. 
com EE, ALICE.—Daisies and Violets. Ballad. Poe 
vane 
ae by F. WEASHERLY. Price 1s. 6d. 
ep MMERMANN, AGNES.—True love (Treue liebe). 
‘his duet, 1s. 6d. 
é i in E minor, for the Pianoforte. Op. 20. 1s. 6d. 
i’ STONE, ROBERTSON, Jun.—The Gay Birds 
at Gre Carolling. Four-part Song. 8v0., 3d. 
ne ~ LEY, Professor, Mus. Doc.—Nos. 3 and 4, 
a ‘untin; Song, and “ Love's Philosophy ”) of “ Six Part- Songs 
Uerreateg eices.’ Op. 17, price a1. ; 





NOVELLO’S 
ORIGINAL OCTAVO EDITION OF 


OPERAS. 


Edited, Corrected according to the Original Scores, and 
Translated into English, by Naratia Macrarren. 
Price 2s. 6d.; or handsomely bound in scarlet cloth, gilt 
edges, 4s. 


NOW READY. 
BEETHOVEN'S FIDELIO, 


(With German and English words.) 
With the two great overtures as usually performed; being the only 
Pianoforte Score that has been published agreeing with the original 
score as to the notes and signs for phrasing. 


AUBER’S FRA DIAVOLO, 
(With French and English words.) 
Various portions of this opera are now printed for the first time in 
England, making this the only English Pianoforte Score which 
agrees with the Composer’s original score. 


MOZART’S DON GIOVANNI, 


(With Italian and English words.) 

This edition contains all the Recitatives, and is the only Pianoforte 
Score which agrees with the Author’s MS., as to the notes, signs 
for phrasing and expression, and the stage directions: in every 
one of these particulars there are many new and important lights 
thrown upon the work. 


BELLINI’S NORMA, 


(With [talian and English words.) 


VERDI'S IL TROVATORE, 
(With Italian and English words.) 


DONIZETTTS LUCIA DI LAMMERMOOR, 
(With Italian and English words.) 


WEBER’S OBERON, 
With the English words by J. R. Planché, and Italian words as 
sung at Her Majesty's Opera. 


ROSSINTS IL BARBIERE, 
With the Music of the Recitatives, being the only complete Cheap 
Edition, With Italian and English words. 


DONIZETTI’S LUOREZIA BORGIA, 
(With Italian and English words.) 


MOZART’S LE NOZZE DI FIGARO, 


With the Music of the Recitatives, being the only complete Cheap 
Edition. With Italian and English words. 


VERDI'S RIGOLETTO, 
(With Italian and English words.) 


BELLINIS LA SONNAMBULA, 


(With Italian and English words.) 
WEBER’S DER FREISCHUTZ. 
(With German and English words.) 
WAGNER’S TANNHZUSER. 

(With German and English words.) 
AUBER’S MASANIELLO. 
(With French and English words.) Price 3s. 6d. ; bound, 5s. 
BELLINIS I PURITANL 
(With Italian and English words.) 
WAGNER'S LOHENGRIN. 

(With German and English words.) 
DONIZETTI’S 
LA FIGLIA DEL REGGIMENTO. 
(With Italian and English words.) 


ROSSINI’S GUILLAUME TELL. 


(With French and English Words); price 5s.; bound 7s. 6d. 








To be continued Monthly. 





Specimen Pages may be had gratis of the Publishers. 
Subscribers’ Names will be received by the Publishers, NovELLO, Ewer 


and Co., 1, Berners Street, and 35, Poultry, London ; J. L. Purers, 599, 
Broadway, New York; or by all Music and Booksellers in the Country. 
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N ALTO desires a SITUATION in a Choir where 


there are not more than two Services on Sunday. Has been 
Chorister for several years. F. P., 53, Great Ormond-street, Queen-t q. 


ENOR, ALTO, and BASS WANTED for the Choir 

of St. Luke's Church, Westbourne-park, W. Stipend £10 per 

annum. BOYS also REQUIRED. Stipend according to ability. 

Application to be made to Mr. Bambridge, 27, ‘Tavistock-crescent, 
Westbourne-park, W. 


N ORGANIST and CHOIRMASTER of many 
years’ experience is open to a RE-ENGAGEMENT. Good 
testimonials. Address E. W., 11, Hungerford-road, Camden-road, N. 
N Experienced ORGANIST desires a RE-ENGAGE- 
MENT, where weck-day duty could be obtained. Address 
Organist, 44, Cross-street, Manchester. 


RGANIST.—WANTED by an Experienced 

ORGANIST an ENGAGEMENT, either permanent or temporary. 

aang to Cathedral duty. Address B., 12, Mayfield-terrace West, 
alston, E. 


ANTED, an ENGAGEMENT as ORGANIST or 

ORGANIST and CHOIRMASTER, in London, by an Organist 

and Choirmaster. Testimonials. Moderate salary required. Address 
** Inversion,” Novello, Ewer and Co. 


O ORGANISTS.—A Professional ORGANIST of 

much experience, is open to an ENGAGEMENT as DEPUTY in 

or near London. Used to Choral Service, and training Choirs. Address 
Organist, Messrs. Novello, Ewer and Co., 35, Poultry, E.C. 


A YOUTH (17) is open to an ENGAGEMENT as 
ORGANIST or DEPUTY. Educated by an inent Cathedral 
Organist. In or near Lancashire. Address Robert Peel, Ashton-in- 
Makerfield, near Newton-le-Willows, Lancashire. 


GENTLEMAN will undertake Sunday afternoon 
Services in return for Organ Practice. A.8.,350, Old Kent-road. 


LADY, good Vocalist and Musician, having some 

time disengaged during the day, wishes for further ENGAGE- 

MENTS as Teacher of the Pianoforte and Singing either in Schools or 
Private Families. Address A. G., Messrs. Novello, Ewer and Co. 


CHOOL CHOIRMASTER WANTED. Address 
to the Vicar of the Martyrs’ Memorial Church, Clerkenwell, E.C. 


ANTED, ORGANIST and CHOIRMASTER for 
Christ Church, Carmarthen. Salary £50. Apply to E. W. Shackell, 
Churchwarden, 27, Quay-street, Carmarthen. 


A good ORGANIST, competent to train a Choir, 

WANTED for St. James's, Croydon. Organ by Messrs. Hill and 
Son. Salary £40. Apply and send references to Rev. H. C. Watson, 
St. James's Parsonage, Croydon. 


erty by an experienced Man, a SITUATION 
as ORGAN-BLOWER, in Cathedral or Church. References if 
required. Address T. Sankey, 5, Dinham, Ludlow. 


caw thoroughly-efficient TUNER, -accustomed 
to Country Trade, for the West of England. Address R. T., 
care of Messrs. Novello, Ewer and Co., 1, Berners-street, W. 


war TED, a first-class TUNER for the Country, to 
reside at the Music Warehouse, Address, with references and 
terms to L., Messrs. Novello, Ewer and Co., 1, Berners-street, W. 


PERMANENT SITUATION is OFFERED to a 
PIANOFORTE TUNER of good ability and character. Apply to 
Mr. Fenry Farmer, Nottingham. 


IANOFORTE TUNER WANTED for Scotland. 


To a thoroughly competent and steady man liberal terms will be 
given. Apply, stating references, toC. E. G., Musical Times Office. 


Sara mom an Experienced TUNER for a town near 
London. One who understands the Harmonium, and can play, 
will be preferred. Address F. B., care of Messrs Novello, Ewer and Co. 
ge ie for Manchester, a good steady PIANO- 
FORTE TUNER, for out-door work. Apply by letter or per- 
sonally at 3, Abbey-place, St. John’s Wood. 


UNER and REPAIRER.—Permanent ENGAGE- 

MENT in a provincial City for an experienced man. One who 

has been with Broadwood preferred. Address J. S., Messrs. Hutchings 
and Romer, 9, Conduit-street. 


ANTED, an Experienced PPANOFORTE TUNER 

as out-door Tuner. One who could manage a small branch Music 

Business preferred. Address, stating terms, &c.. H. D. C., care of 
Messrs. Novello, Ewer and Co., 1, Berners-street, W. 


ee OFORTE TUNER WANTED for the Country. 


First-class from Broadwood’s, Collard’s, or Erard’s—the former 
preferred. Liberal salary; situation permanent. Apply by letter only 
to Messrs. Challen and Co., 20, Oxford-street, London. 


ant kD by a Young Lady, daughter of a Profes- 
sor of Music, a SITUATION in a Music Shop. Good references, 
Apply R. J. W , Messrs, Novello, Ewer and Co , 1, Berners-street, W. 










































































ANTED, an Energetic Young Man in a Mpg 

WAREHOUSE, who thoroughly understands the p . 
small Instrument trade; must be a good Salesman. A liberal a 
will be given. Apply by letter only to K., 20, Charing-cross, gy 


OUNTER ASSISTANT WANTED, for a 


house in a large Provincial Town. Must be of good appeargy 
address, and a good Salesman. Permanent engagement, 
stating age, references, and salary required (and, if possible, encigis 
carte), to W. P., Messrs. Novello, Ewer and Co., 1, Berners-stregt 


¥ 

R. CHARLES MINDENHALL’S CHOIR, ij 
Hill-street, Peckham.—Fourth Season.—There are VACAW 

for a few good Voices. Apply any Tuesday evening between § 

o'clock. No subscription. : 


T. THOMAS’'S CHURCH CHORAL SOCK 

Conductor, Mr. E. Rogers, Organist, St. Thomas, late of St, 
Holborn. The Second Term of Twelve nights will commence on 
day evening, February 11th. The Society meets at St. Thomas's ie 
Orchard-street, at 8.15. It is proposed to rehearse Sterndale Bennetts 
“May Queen,” and Sullivan’s “On Shore and Sea.” An Ex , 
Cass is held the same evenings at 7.30. Ladies and gentlemen 
of joining are invited to send in their names to the Hon, See, i 
Somerset-street, Portman-square. Terms, 2s. 6d. each Class, 

J. THorpg, Hon, See, 


é ie THE MUSICAL PROFESSION.—A Profegiy 
of good position and experience in London, desiring a 
Country residence, wishes to PURCHASE a first-class TEAI 
CONNECTION for Pianoforte, Organ, and Harmony. If distant 

30 miles from London, a good Organ Appointment ind 
Strictest investigation on both sides. Principals only treated 
Address “‘ Musicus,’’ College of Organists, Queen-square, Bloomsbury, 
Ww 

















O PROFESSORS OF MUSIC.—FOR SALE ; 
_ highly respectable and old-established TEACHING CONNEC. 
TION, with the probable appointment as Organist of the Parish 
a short distance from town. <A favourable opportunity fora Professor 
desirous of purchasing an income, and as there are no pianoforte dealers 
in the town, the purchaser would further improve his income ftom that 
source. For further particulars, apply to Frederick Lucas, Actountant, 
26, Maddox-street, London. 





IN AID OF 
NORTH COATES CHURCH ORGAN FUND. 
Published June, 1872. 


Toned paper, cloth, gilt lettered, price 7s. 64. 
THE SECOND AND CONCLUDING VOLUME 


‘THE VILLAGE ORGANIST” 


Containing the following Voluntaries, al? composed expressly for it al 
not published inany other work :— 
Slow Melody. Wm. H. Callcott. |Andante. J. F. Barnett. 
Andante (Pastorale). Mrs. Mounsey| Andante. R. Forsey Brion. 
Bartholomew. Andante (Pastorale). Dr. BF 
Andante. Mrs. Mounsey Bartholo-| Rimbault. 
mew. Andante. Dr. E. F. Rimbaul, 
Allegretto grazioso quasi Andante.| Andante. C. Goodban, Mus B, 


E. M. Delaborde. Oxon. 
Dr. H. J. Dr. E. G. Monk. 


Andante (Canzonet). Andante. 
Gauntlett. Andantino tranquillo. E.H. Te 

Andante con moto. F. E. Gladstone. i 

Andante con grazia (Canzone). 


pin. 
Andante cantabile (Prelude). BR” 
Franz Nava. Turpi 4 
E. Silas. 


H. Turpin. 
Andante (Pastorale). Maestoso (March). E. H. Turpit 
Andante con moto (Siciliana). John} Larghetto. Dr. G. B. Arnold. 
ullah. Andante and Adagio. Henry Bir 
G. A. Mac- 


mer. 
Moderato (Prelude). 8. Reay, Mas 
B., Oxon. 
Andante cantabile. H. S. Irons 
Allegretto (Song of Praise). Dri 


Stainer. 
Dr. S. 8. Wesley. ; 


Andante. 
Andante (Pastorale). J. Barnby. 


Larghetto espressivo. 
farren. 
Andante con moto (Prelude). 
Julius Benedict. 
Andante con moto, Henry Smart. 
Allegro poco maestoso (Prelude). 
W. G. Cusins. 
Andante maestoso. E. G. Verrinder, 
Mus. Bac., Oxon. Larghetto. J. Barnby. 
“A most useful series of pieces. * * * Pleasantly exe! 
the present state of musicianship in England, and will be found 
for practical use where short voluntaries are needed, in towns a8 
as in villages."—‘* Musical Times,” Aug. 1872. 
London: 
Novello, Ewer and Co., 1, Berners-street (W.), and 85, Poultry (E.0} 
New York: J. L. Peters, 599, Broadway. 


ANDANTE for the ORGAN, consisting of a melody 
with variations, concluding with a March. By Joun 
Fox. Price nett, 2s. 6d. London: Novello, Ewer and Co. 


USETTE for ORGAN (with Pedal Obbligatd, 
composed by E. H. Turrm. This piece may be used ## 
Introductory or Middle Voluntary. Price 3s. 
Messrs. Weekes and Co., 16, Hanover-street, Regent-street. 


Sir 
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Now ready, small 4to., price 2s. 6d. 
LICAN PSALTER CHANTS, Single and 
Double, edited by the Rev. Sir F. A. G. Ouszizy, Bart. ete., and 
Gsorce Monk. 
















work contains nearly 400 Chants; which are appropriated to 
site exultemus Domino,” the Daily and Proper Psalms, &c.; those 
Service occupying a separate page and affording several Series, 
to each daily portion of the Psalter, from which choice may be 
The Chants have been selected with ial reference to the 
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of the Reciting-note. 
London: Novello, Ewer and Co. 
fENI, CREATOR SPIRITUS. Set to Music by 
Epwim Grorce Monk, Mus. Doc., Oxon, &c. 
for general or Festival use ; for male voices and four-part chorus, with 
Accompaniment, ad lib. Price 8d. 
London : Novello, Ewer and Go. 
ANGLICAN CHORAL SERVICE BOOK, 
" Edited by E. G. Monx, Mus. Doc., Oxon. In paper, 1s.; cloth, 2s. 
London: Novello, Ewer and Co. Oxford: Parker. 
Sixth Editior. 
& ANGLICAN CHANT-BOOK, edited by E. G. 
g a Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 2s. 6d. 
edition, cloth, 48. London: Novello, Ewer and Co. 


WWSELEY AND MONK’S PSALTER AND 
“J CANTICLES, pointed for Chanting. Second Edition. Authorised 
h Grace the Archbishop of York. 24mo., without chants, Is. ; 
Psalms, 1s. 83d.; Proper Psalms, separately, 8d. ; small 4to., 
chants, 5s.; large 4to., £1 1s.; each voice part, separately, 2s. 
score, small quarto., 9d.; separate parts, 8d.; words only, 
14d. Novello, Ewer & Co., and Parker & Co. 
Ninth Edition. 
ULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Price 5s. 6d.; sep. vocal parts, 2s. each. —Tonic 
Notation. Score, 1s. 6d. 
Chants are selected with due reference to the position of the 


PLEMENT to the PREVIOUS EDITIONS of 
the ABOVE, containing Chants for the Venite, &c. Price 1s. 
PSALTER, PROPER PSALMS, HYMNS, and 
_ CANTICLES. Pointed for Chanting by B. Sr. J. B. JouLE. 
type.) Price 2s.6d. Novello, Ewer and Co. 
; Seventh Edition. 
5 pars DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s., in cloth, 1s. 6d. 
Fourth Edition. 
ULE’S DIRECTORIUM CHORI 
CANUM. Quarto, in — elegant, price 7s. 6d. 
; hird Edition. 
ORDER FOR THE HOLY COMMUNION. 


| Harmonized on a Monotone in a very simple manner for Parochial 
By B. Sr. J. B. Joure. Price3d. Novello, Ewer and Co. 
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Just Published. 
geen NOTED. Second Set, by the Rev. 
Tuomas HeLMoRE, M.A. 18mo., 8d.; 8vo., 2s. 
London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry. 


ELMORE, REV, THOMAS.—The C ANTICLES 
ACCENTED, 18mo., 83d.—Hymns of the Eastern Church, four 
voices, each 1s., Peacs, Ir 1s I; THE DAY IS PAST AND OVER; THE 
DAY OF RESURRECTION. i, Marx's Cuant Book (in daily use at the 
College Chapel, Chelsea), 4s. 6d.; or the same, Part I., being the main 
body of the work, price 3s. 6d.; and Part II., The Table of the Chants, 
price 1s. (useful for places where only the Canticles are chanted). Also 
Two “Te Devums” for Choir and People, in the alternate verses; 
adapted from Latin arrangements by Alfieri and Baini; vocal Score and 
Organ Accompaniment, price 3s. Also the People’s Plain Son: 
copenete, price 14d. Four-part Cadences for the Holy Communion, 64. 
The Carol for » peneeas Morning, vocal score, 18mo. edition, 2d; 
melody, 18mo., 
HYMN IN tM OF CATTLE PLAGUE, 2d. Words, 1s. per 100. 
London: Novello, Ewer and Co. 


ADDITIONS TO THE 
EV. T. HELMORE’S PLAIN SONG WORKS. 
The Canticles Accented. Price 3d. 
The Psalter and Canticles Accented. Paper covers, 1s. 6d.; cloth, 2s. 6d. 
ee to Accompanying Harmonies to the Brief Directory 
Pric 
The Psalter Noted. Appendix 1, giving the Proper Psalms, noted as 
before in their right order of the six days to which they are 
a Price 6d. Bownd up with recent editions of the Psalter 
oted. 
Accompanying Harmonies to ditto. Price 8d. 
The Psalter Noted. Appendix 2, giving the Proper Psalms newly 
noted for the Four Great Festivals (second set). Price 4d. 
Accompanying Harmonies to ditto. Price 4 
Canticles Noted (second set). Large Edition, 2s. Small Edition, 8d. 
For some of the Harmonies to this, see Accompanying Harmonies to 
Psalter Noted, Appendix 2 (above mentioned). For others, see 
alae Harmonies to Brief Directory, Appendix 2, now in 








and. 

Cadences for the order of the Administration of the Lord’s 
compressed vocal score. Price 6d. 

Paper on Church Music, with special reference to the joining of all the 
People in Sacred Song, read at the Church Congress, Wolverhamp- 
ton, October 1867. Price 6d. 

London: Novello, Ewer and Co. 


Ege NICENE CREED, in G major, for Voices and 
» by WILLIAM BLAKELEY, Organist, Thornes Church, Wake- 
field. Folic score. ls. 6d. net; a liberal discount allowed to choirs. 
To be had of the author, Warrengate,{Wakefield. 
Octavo size. Price 3d. each. 
HE NICENE CREED, set to Music in an Easy 
form (principally monotone), with a free accompaniment for rd 
Organ by R. W. Crowe. 


HE NICENE CREED, set to music for four voices, 
chiefly in unison with a free accompaniment for the Organ. By 
8. PERCIVAL. 


Supper, in 











London: Novello, Ewer and Co. 









IN NOBIS DOMINE, arranged to the Oorre- 
sponding English Words, by Rev. W. G. Lonepen, for the Use 
Meetings, as an Introit, or Anthem, or Grace after Meat. 
One Penny; Ninepence a dozen; or Five Shillings a hundred. 
London: Novello, Ewer and Co.. 1, Berners-street, W. 


DEUM (new) in B flat. Harmony, unison, free 
organ part, &c. Highly effective. 1s. 6d. —Three Choral Hymns— 
is a blessed home,” “‘O Love,” and “‘ Praise the Lord.” Com- 
1s—Also the immensely popular arrangement of the Evening 
“Abide with me.” Harmony and unison, with a free organ part. 
the well-known “ Six Kyries.” 1s. By Epwarp LAaWwRANCE, 
qolpad Tydfil. A very liberal discount on a dozen copies, 
from th ol i copy of either for twelve stamps. 
dion Novello, Ewer and Co., 1, Berners-street, W. 


DEUM LAUDAMUS, in 0. By Epwarp 
: HEAD, Mus. Bac., Oxon. 8vo. Price 6d. 
~ London: Novello, Ewer and Co., 1 Berners-street, W. 



























PY REV. R. F. SMITH, M.A., Minor Canon of 

Southwell, TE DEUM, in F, in4 parts, 3d. SHORT ANTHEM, 
Lord is nigh,” 8.A.T.B., 6d. 

: Novello, Ewer & Co., 1, Berners-street, W., & 35, Poultry, E.C. 
TATE DOMINO and DEUS MISEREATUR, 
by G. A. Macrarren. For voices in unison and organ, Octavo, 
London: Novello, Ewer and Co.. 1. Berners-street. 

R EASY SETTINGS of “‘TE DEUM,” 2nd 
@dition (Music and Pointing), for 4d.; 3s. 8d. per dozen, or 50 for 
6d, post free. London: Novello, Ewer and Co. 

‘and NUNC 


RLE, DR. — MAGNIFICAT 
DIMITTIS in Bb, dedicated to Dr. Stainer. Large edition, 1s. 
6d. London: <e Ewer and Co., 1, Berners-street, W. 


ay ow ready, new edition. 
ESPONSES. to the COMMANDMENTS, by 
G. AmpHiEeTt Morcan. 


Price 6d. 
. London: Novello, Ewer and Co., 1, Berners-street, W. 


























ready. 8vo. Price Threepence. 
HE APOS! TLES’ CREED, Set to Music (chiefly in 
Recitative) for Voices in Unison, with an Accompaniment for the 
Organ, by Epwix Grorce Monk, Mus. Doc., Oxon, Organist and 
Director of the Choir, York Minster. 
London: Novello, Ewer and Co. 


OHN M. W. YOUNG’S EASY FESTIVAL SER- 

VICE, in C; consisting of Te Deum, Benedictus, and Jubilate, 

with an introductory Sketch of the History and Theology of the 

Te Deum, by the Right Rev. the Bishop Suffragan of Nottingham. Te 

Deum and Sketch, 1s.; festival size, 14d. Benedictus and Jubilate, 10d. 
London: Novello, Ewer and Co. 


ppm for Septuagesima Sunday, Lent, &c., 
arranged to Chants by Dr. Stainer, Mr. Turle, and Mr. H. 8. Irons 
London: Novello, Ewer and Co. 


Set to Music by Dr. BELCHER. 








Third tee. price 2d. 


OUR HYMNS, 
Price 6d. nett. 
*TRIUNE GOD,—THY PRAISE TO SING. 
CHRIST ALONE! CHRIST ALONE! 
JUST AS I AM.—WITHOUT ONE PLEA. 
BREAST THE WAVE, CHRISTIAN. 
* Suitable for use at the opening of a new organ. 


E DEUM LAUDAMUS. By Dr. BELCHER. 


Price 3d. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


Br. cangh <° oie Book, 


HURCH ANTHEMS. e. ARdited by Henry ALLon, 
D.D. Containing 115 Anthems for Congregational Use. Crown 
8vo., price 3s. cloth; 3s, 6d. roan, gilt edges. Cheap Edition, 1s. 4d., 
cloth; 1s. 8d. stiff cloth, red edges. 
London: Hodder and Stoughton, 27, Paternoster-row. Novello, Ewer 
and Co., 1, Berners-street, W. 
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(t A. MACFARREN’S TWO-PART ANTHEMS 
e for Small Choirs. The texts selected by the Rev. J. Powell 
Metcalfe. 

First Series, for Boys’ and Females Voices—1. “‘Come, and let us 
return.” 2, “I willlook unto the Lord.” (These Anthems may appro- 
priately be used in Advent and Lent.) 3. ‘‘ Behold the Tabernacle.” 
(This Anthem may appropriately be used at Christmastide.) 

Second Series, for Female and Male Voices—1. ‘*‘ Unto us was born.” 
(This Anthem may appropriately be used at Christmas.) 2. ‘‘ Blessed 
is the soul.” (This Anthem may appropriately be used at'Whitsuntide.) 
3. “Come ye and let us go up.” (This Anthem may be appropriately 
used at the opening of a church.) 

These Anthems are available as Duets for private performance. 
Price 6d. for each Anthem, or 2s. 6d. for each series of six. 
London : Novello, Ewer and Co. 


oo, ANTHEMS for VILLAGE CHOIRS. By 
W. H. Grit, 2d.each. Nos. 1 to 6 now ready. 
London: Novello, Ewer and Co. 
A Specimen Copy, post free for Stamps to the value. 


DID CALL UPON THE LORD.” Full Anthem 

for Four Voiees, by T. Mzx Pattison. Price 4d. 
“A capital anthem for ordinary choirs; well written, and possesses 
plenty of variety. A little verse piece in the middle of it is effective, 
and a neied fughetta brings it to a satisfactory conclusion.”—Musical 











Just published, Double Post 16mo., in wrapper, price 6d., post free, 7d. 
(Size of FF edition of * Hy mns Ancient and Modern.’ ”) 
NEW TABLE OF HYMNS for “ Hymns Ancient 
and Modern,” with Appendix, Introits, &c., adapted to the New 
Lectionary, by the Rev. W. H. SzweLt, M.A. (a non-compiler of 
“Hymns Ancient and Modern.”) 
London; William Clowes and Sons, 13, Charing-cross, 8.W. 





NEW NUMBERS. 


BEST’S ARRANCEMENTS 


FROM THE SCORES OF THE GREAT MASTERS 


FOR THE ORCAN. 


Price 2s. each. 
No. 
81. March from the “ Ode on St. Cecilia’s Day os Handel. 


ECESSIONAL MARCH, J. F. Tuorne. 
edition, net, 2s. 
“There is vigour and character in this March. It is ¢ 
obtain considerable popularity.”—Choir. 
London: Novello, Ewer and Co., 1, Berners-street, W, 


THIRTEENTH 4 tang 
** The air once heard haunés the memory.”— 
ARCH OF THE CHORISTERS. ~~ et re 
‘*A very fine March, rich in good chords.”—Catholie Gpis 
“To write a really good and striking March is by no means an e¢; ty 
Mr. Allen’s subjects are bold and suggestive. Phat» 
“*Its freshness will make it a favourite.”’— Weekly Times. is 
London: Novello, Ewer and Co., 1, Berners-street, 


Third Revised and Improved Edition. 
Nearly every note fingered. Time and key printed in text as 
the usual manner. The first book easy, the second mod 
advanced. (19 short Movements, including a Combination ¢f" 
English Airs.) 


ELODIOUS and Characteristic PLANO STUDI 
By Horton C. Attison. In Two Books, 6s. each. “ Wy 

in a pleasing and popular style calculated to gain the favour af 
players, for whose advantage copious and careful fingering is suppl 
Illustrated London News. ‘We can conscientiously recommen 
books to teachers and pianc students.”—The Graphic. Terms ( ? 
tionally advantageous to the Musical Profession and Trade), for 
copies or quantities, and a specimen sheet with two pages of ae 
free for 7d., of Mr. Allison, 5, Cecil-street, Greenheys, Manche 
Messrs. Weekes and Co., 16, Hanover-street, London, W. 


OR the most remarkable Musical Events of the past 
year, see MONTHLY MUSICAL RECORD for 1872, ’be 
Published in monthly numbers at 2d. Subscriptions for 1873 (ine 
postage), 2s. 6d., now received. 
London: Augener and Co., 86, Newgate-street. 


O VIOLINISTS.—PART II. of 50 EASY VIOLINE, 
DUETS, adapted for instruction or amusement, selected from the 
Great Masters—Bruni, Kalliwoda, Pleyel, Parry, &., by H. ie 
Davis. London: J. Williams, 24, Berners-street, and 123, C| 
or free by-post for 20 stamps from H.S. Davis, 55, Fore-street, Bi 
: Just published, price 6d. 
ULES in RHYMES and ROUNDS; or Mu 
Precept and Example, combined in Easy Progressive Roundsai i 
Canons, with Hints for Teaching Rounds, By the Rev. J, Po 
Mercatrs, Author of ‘‘ The School Round Book,” Joint Editor of “T 
Rounds, Catches, and Canons of England,” &c. » 
London: Novello, Ewer, and Co., 1, Berners-street, W. | 




















Prelude and Fugue (E minor) from Pianoforte Works “Mendel 
82. Chaconne (F major) ... Handel. 
Andante con variazioni from Pianoforte Duets, ‘Op. B52 Weber. 
Romanza ditto ditto Weber. 
See the conquering herocomes_... Handel. 
83. Funeral March ‘‘ On the death of a hero,” from ‘Piano- 

forte Sonata, Op. 26 abe ae ions ... Beethoven. 
March, B minor, Op. 27. No.1 :. . F. Schubert. 
Hunting Song from the * Waldscenen, = Op. 82. R. Schumann. 
Adagio from Pianoforte ameteg st 10 ace * eos Weber. 

84. Fugue,inGminor ... we eee cam Mozart. 
March Triomphale ... eve - Moscheles. 
Fantasia from 6th Quartet, in E flat major. Haydn. 

85. Allegretto, with variaticns and finale Fugato, from 6ih 

Quartet, E flatmajor aie sehen re) tha tone Haydn. 
Allegretto (G minor), Op. 142 how a ° - C. Mayer. 
Chorus, “ Questo ¢ il cielo,” Alcina eile ea Em, Handel. 

86. Allegretto, from 2nd Quartet, in D minor Haydn 
Andante cantabile in K flat major, from Piano Duets, Op. 3 Weber. 
Largo cantabile, 5th Quartett, in D major soe Haydn. 

87. Overture (D major). Up. 15 Spohr. 

88. Prelude and Air, with Triads from the Suites de Pisces Handel. 
Andante (G major) Rosamunde .... eos +. Schubert. 
Serenade see eek -. Stephen Heller. 

89. peice from 12th Symphony ane sce ine cee Mozart. 
Prelude and Fugue (G minor) bade 2. tie dame ah Bach. 
Finale notturno, Op. 34 ows Spohr. 

90. Chorus, “ Thou shalt make me hear. of joy and eladness ” 

(151st Psalm) ove Handel. 
Evening music, Allegretto scherzoso (Op. 99) - R. Schumann. 

91, Chaconne, ‘La Favorite” .. éo 
Triumphal March ‘* Vom Fels zum Meer ”’ 

Chorus, ‘* Ged ismy King” 

92. Gavotte, from the 6th Violoncello Sonata 
Bourrée, from the 8rd ditto ... ove ove 
Gavotte. (Orphée) oF = des 
Gavotte. (Iphigénie.) diet pe aks 
Minuet. (Alexander Severus.) ... eee 

98. Adagio, from the Third Quintett .. 

Chorus, ** Behold the wicked bend their bow, (Anthem 

“In ‘the Lord”) see P 
Adagio,SymphonyinG@ ..  .. 0... eee 

94. Scherzo, 2nd Symphony _.... aud wee we «. Beethoven. 
Overture, Messiah Handel. 

95, Andante, Sonata, A major, Pianoforte and Violin, Op. 

12, No.2 oge --- Beethoven. 
Chorus, Go your way into his gates, Jubilate ... nae Handel. 
Chorus, “ Tell it out among the ee (Anthem “O 

come let us sing”) .. econ Handel. 

(To be continued. ‘a 
Volumes I, to IV., bound in cloth, price £1 16s. each. 
London: Novello, Ewer and Oo.,‘1, Berners-street (W.). 





Pits, a Math OF CHORDS; Appendix to #® 
Tritone. A Method of Harmony and ‘Modulation. if Joss 


Green. Price 2 
London : 2 Ewer and Co., 1, Berners-street, W. 


NEW EDITIONS (OCTAVO) 





ORATORIOS, CANTATAS, && 
Published by NOVELLO, EWER AND C0. 


BACH.—God’s Time is the best - 
The Passion (St. John) - 
N. W. GADE.—The Eri- King’s Daughter. 
Spring’s Message - 
Cu. GOUNOD.—De Profundis (Psalm 130) 
HANDEL.—Belshazzar (on March 1) - 
F. HILLER.—A Song of Victory 
G.A. MACFARREN.— Outward Bound. 
R. SCHUMANN.—Paradise and the Peri 
H. SMART.—The Bride of Dunkerron - 
A. 8. SULLIVAN.—Festival Te Deum - 


JUST PUBLISHED. 
A New Edition (corrected to January, 1873) 
NOVELLO, EWER & C0.’S 


CATALOGUES Nos. 1&2 
ORGAN AND HARMONIUM MUSIC 


SACRED MUSIC, WITH ENGLISH WOBDS | 
May be had gratis on application, or sent post free for oat 
stamp. 
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MUSIC FOR THE COMING SEASON. 





Anthems, Bomns, and Carols. 





Pent, 


iN, G. B—HAVE MERCY UPON ME, 0 GOD. Verse, 
‘Anthem for 4 voices, 1s, 
wooD, T.-ENTER NOT INTO JUDGMENT. Full, 4 
‘A voices, 6d. Small class copy, 13d. 
“wRN THY FACE FROM MY SINS. Treble Solo and 
rus. 6d. Small classcopy,1}d. Vocal parts of the above, 74d. 
RN THEE AGAIN. Full, 4 voices, 6d. Vocal parts, 6d. 
NBY, J.—MAKE ME A CLEAN HEART, 0 GOD. Full,4 
Fy voices. Vocal score, 1s. Vocal parts, 1s. 
“;BOW MY KNEE. Full, 4 voices. Vocal score, 1s. 


“parts, 6d. 
VHAVE MERCY UPON ME. Full, 4 voices. Vocal score, 6d. 
© Vocal parts, 6d. ‘ 

LGRANT TO US, LORD, WE BESEECH THEE. Full, 4 voices. 


., Lad. 
ISHILL, J.—CALL TO REMEMBRANCE. Anthem for 7 
‘yoices. Vocal score, 1s. 6d. Vocal parts, 1s. 3d. 
UMER, HENRY.—LORD, HOW ARE THEY INCREASED. 
 Full,4 voices. Vocal score, 1s. Vocal parts, 6d. 
MENEDIUT, Sin JULIUS.—TRY ME, O GOD. Full, 4 voices. 
Vocal score, 6d. Vocal parts, 6d. 
DE | W. T.—BENEDICITE OMNIA OPERA, for Responsive 
Chorus, with a Free Organ Part. Score, 1s. 6d. Vocal score, 3d. 


Vocal 


AOLCK, OSCAR.—O LORD, HOW LONG WILT THUU FORGET 
——-— Bf) ME? Full, 4 voices. Vocal score, 1s. Vocal parts, 1s. 

LOLIN Ff , J. BAPTISTE.—_OUT OF THE DEEP HAVEI CRIED 
‘from the UNTO THEE. Verse B, with chorus. Vocalscore, ls. 6d. Vocal 


74d. 
top, HAVE MERCY. Verse Anthem for Tenor Voice, with 
final Chorus for 4 voices. Vocal score, 1s. 6d. Vocal parts, 74d. 
UNTO THEE WILLI CRY, O LORD. Verse Anthem for Tenor 
" Yoiceand Chorus, Vocal score, 1s. 6d. Vocal parts. ls. 
THE SACRIFICES OF GOD ARE A BROKEN SPIRIT, and IF 
| © WESAY WE HAVENO SIN. Two Introits. Vocal score, 1s. 
LP AOLBORNE, LANGDON.—PONDER MY WORDS. s, Solo and 
i) Chorus, 6d. Class copy, 14d. 
h OUT OF THE DEEP. Full, 4 voices, Vocal score, 6d. Vocal 


(s 
H a by 6d. 

0 th ~REND YOUR HEARTS. Full, 4 voices. Vocal score, 9d. Vocal 
2 


nds ai 
of “ 
: : 6d. , 

5 RFE 'J-PONDER MY WORDS, O LORD. Verse 8.8. and 


y Chorus, 1s. 
YOWARD, JAMES.—O LORD, CORRECT ME. Full, 4 voices. 
%). 6d. 


) ‘RO Dr.—COMFORT, O LORD, THE SOUL OF THY 
‘BY SERVANT. Extracted from the Anthem, “Be merciful,” and 
; arranged by Sir Jonn Goss. Vocal score, 6d. Vocal parts, 6d. 

JEMER, 7 aan WAS DESPISED AND REJECTED. Four 
Voices, 6d. 

ILVEY, Six G. J—COME UNTO ME ALL YE THAT LABOUR. 
t. Solo with Chorus. Vocal score, 1s.6d. Vocal parts, ls. 
RRANT, R.—CALL TO REMEMBRANCE. Full, 4 voices. 
Voeal score, 6d. Vocal parts, 73d. Class copy, 14d. 
URE, J—SAVE, LORD, AND HEAR US (Ave Maria). 

Od. for Soprano or Tenor Solo, with Chorus. Vocal score, 28. 

8. — 0 SAVING VICTIM (0 Salutaris), Motett for Soprano or Tenor 

g, §d,§  Seloand Chorus. Vocal score, 23. 

PLARRETT, Dz. G.M.—JUST JUDGE OF HEAVEN, Psalm 43. 

s. 8d. MT Contralto Solo and Chorus. 8vo., 1s. 

3. OLE 08S, Sir JOHN.—COME AND LET US RETURN UNTO THE 
v LORD, Anthem, for 4 voices, with short Recitatives for Baritone 

3, y Vocal score, 2s. Ditto, 8vo., 3d. Vocal parts, 1s. 

Od. HAVE MERCY UPON ME. 4 voices, 1s. 6d. Vocal parts, 1s. 

3. "= HEAR,O LORD. Full, 4 voices, 6d. Vocal parts, 6d. 

3, 6d. “= -ALMIGHTY AND MERCIFUL GOD. Full, 4 voices. Vocal 

' Gi. score, 6d. Ditto, 8vo., 1}d. Vocal parts, 6d. 


3, GL, Ditto 8vo., 3d. Vocal parts, 6d. 
a bs OUNOD, CHARLES. — THE SEVEN WORDS OF OUR 
3, OL BW SAVIOUR ON THE CROSS (Filie Jerusalem. 8vo. size, 1s. 
——f —DAUGHTERS OF JERUSALEM. Anthem for Lent. 8vo. 
, in paper cover, 1s. 
/--0 DAY OF PENITENCE. — Anthem, for 4 and 6 voices. 
3) B Octavo, 8d. 
_—0 COME NEAR TO THE CROSS. Anthem for 4 voices. Vocal 
Score, folio, 3s.; ditto, 8vo., 8d.; separate vocal parts, 1s. 
COME UNTO HIM. Full Anthem for 6 voices. Vocal score, 
_ folio 1s. 6d. ; ditto, 8vo., 3d.; separate vocal parts, 9d. 
WORD OF GOD INCARNATE (Ave Verum), 5 voices. Vocal 
1h _ ©ore, folio, Is.; ditto, 8vo., 3d.;, vo al parts, 744. 
WORD OF GOD INCARNATE (Ave Verum). Motett, inscribed 
& foMr. Henry Leslie. Vocal score, 1s. 8vo., 13d. Vocal parts, 6d. 
_ ALL YE WHO WEEP. Full anthemfor 6 voices. Vocal score, 
folio, 1s. 6d. ; ditto, 8vo.. 8d.; vocal parts, 6d. 
| —-A3 THE HART PANTS (Sicut Cervus). Motett for s.a.7.B. 
: on score, folio, 1s. ; ditto, 8vo., 3d.; vocal parts, 6d. 
F is Motett may also be had in the same form for T.1.B.B. 
ROM THE DEEP HAVE I CALLED (De Profundis). 130th 
For four Solo voices and Chorus. Vocal score, 4s. Vocal 


Por 
JosE 


—} 


s. Ud 


LONDON: NOVELLO, EWER & CO. 





Motett | 


LENT (Continued.) 
REENE, Dzr.—LORD, LET ME KNOW MINE END. Verses.s., 
with chorus, 1s. Vocal parts, 7}d. Class copy, 14d. 
OPKINS, E. J.—IN MY DISTRESS I CRIED UNTO THE 
LORD. Full, 4 voices, 1s. Vocal parts, 6d. 
RONS, HERBERT 8.—SHEW THY SERVANT THE LIGHT OF 
THY COUNTENANCE. Full, 4 voices. Vocal score, 6d. Vocal 
parts, 6d. 
ACKSON, W. (Masham).—COME AND LET US RETURN. s. Solo 
and Chorus. Vocal score, 1s Vocal parts, 6d. 
EKYLL, C. 8.—SAVE ME, O GOD. Full, 4voices. Vocal score, 9d. 
Vocal parts, 6d. 
W. D. and S. N.—THE GREGORIAN CHANT FOR THE, 
e MISERERE. Arranged and harmonized by V. NoveLLo 
adapted to English Words. 8vo., 4d. 
ESLIE, HENRY.—O HAVE MEROY UPON ME. Full, 4 
Voices. Vocal Score, 6d. Vocal parts, 6d. 
ACFARREN, G, A.—TWO-PART ANTHEMS for Small Choirs, 
equal voices. 
—— COME AND LET US RETURN. §8vo., 6d. 
— I WILL LOOK 'NTO THE LORD. 8vo., 6d. 
N ANN, R.—GRANT,. WE BESEECH THEE. Full, 4 voices. 
/ Vocal score, 6d. Vocal parts, 6d. 
V ENDELSSOHN.—AS THE HART PANTS (lst Movement), 
4 voices, 1s. 3d. Vocal parts,6d. 8vo. Score, 3d. 
— JUDGE ME, OGOD. For Double Choir. 8vo., 4d. 
—— LORD, ON OUR OFFENCES. §Svo., 1d. 
— FOR OUR OFFENCES, 8vo., 14d. 
— MY GOD, MY GOD. For Double Choir. 8vo., 6d. 
— WHY RAGE FIERCELY THE HEATHEN. 
Choir. &vo., 6d. 
ARES, Dr.—CALL TO REMEMBRANCE. Full, 5 voices. ‘Vocal 
Score. 1s. 
— TURN US, O LORD. Anthem for four voices. 1s, 
— TRY ME, O GOD. Full, 5 voices, 6d. Vocal parts, 73d. 
BERTHUR, C.—GIVE EAR, O LORD (Ave Maria), 
for 4 voices, with or without accompaniment. 
Folio, 1s. Do. 8vo., 14d. 
USELEY.—HEAR MY CRY, O GOD. Full, 4 voices. 
score, 6d. Vocal parts, 6d. 
— —— Pa HEARTS. Full, 4 voices. Vocal Score, 6d. Vocal 
parts, 6d. 
— VU SAVIOUR OF THE WORLD. Full Anthem for Double 
Choir, without accompaniment. Vocal score, 6d., Vocal parts, 6d. 
ATTISON, T. MEE.—I DID CALL UPON THE LORD. Full, 
4 voices, 8vo., 4d. 
PARK, Dr. W.—O GOD, HAVE MERCY UPON ME. Fall, 
4 voices, 9d. Vocal parts, 6d. 
— ALL WE LIKE SHEEP HAVE GONE ASTRAY. Full, 4 
voices, Vocal! score, 1s. 3d. Vocal parts, ls. 
YPOHR.—AS PANTS THE HART. | s. Solo and 6 voices. Are 
ranged from the Crucifixion by T. Stumpson. 1s. 3d. Small 
class copy, 14d. Vocal parts, 74d. 
ae Dr. JOHN.—DELIVER ME, O LORD. 
voices. Vocal score, 6d. Vocal parts, 6d. 
TEGGALL, Dr. C.—HAVE MERCY UPON ME. 
Vocal score, 6d. Vocal parts, 6d. 
—I WILL CRY UNTO GOD. Full, 4 voices. Vocal seore, Is. 
Ditto, 8vo, 3d. Vocal parts, Is. 
— TURN THY FACE FROM MY SINS. Verse. vocal score, 
1s. 6d. Vocal parts, 1s. 
OURS, B.—IN THEE, 0 LORD, HAVE I PUT MY TRUST. 
4 voices. Vocal sore, ls. Ditto, 8vo., 3d. Vocal parts, 6d. 


For Double 


Motett 
Vocal score, 


Vocal 


Full, 4 


Full, 4 voices. 


= —OSAVIOUR OF TRE WORLD. Four voices. Vocal score, 1s.|"-_ GOD BE MERCIFUL. Full, 8 voices. Vocal score, 1s. 6d. 


Vocal parts, Is. 6d. 


—O SAVING VICTIM. Full, 4 voices. Vocal score, ls. Vocal 
parts, 74d. 


Tid 
URLE, JAS.—ARISE AND HELP US. Arranged from MarcE.LLo. 
Full, 4 voices. Vucal score, 9d. Vocal parts, 6d. 
ALMISLEY, T. A—PONDER MY WORDS, O LORD. Verse, 
8.8., with Chorus for Treble voices, 1s. Vocal parts, 6d. 
ELDON, JOHN.—HEAR MY CRYING. Anthem for 6 voices, 
18.3 d. Vocal parts, 1s. 
V ESLEY, Dr. 8. S—CAST ME NOT AWAY FROM THY 
PRESENCE. Vocal score, 1s.6d. Vocal parts, 9d. 
— LET US LIFT UP OUR HEART, Vocal score, 4s. Vocal parts, 


2s. 6d. 
—0O GOD, WHOSE NATURE AND PROPERTY. Full, 4 
voices. Vocal score, 1s. Vocal parts, 6d. 
HITFELD, Dr. J. C.—ENTER NOT INTO JUDGMENT. 
Full, 4 voices, 6d. Vocal parts, 6d. 
\ INTER.—HEAR MY PRAYER, O LORD. Fall, 4 voices, 6d. 
Class copy, 13d. 
V ISE, M.—THE WAYS OF ZION DO MOURN. Verse, s.8. and 





Chorus. Vocal score, 1s. Vocal parts, 1s. 3d. 


NEW YORK: J. L. PETERS. 
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CHARLES HALLE’S 


“PRACTICAL ~ PIANOFORTE SCHOOL 





Section I.—“ Elementary.” 
Section II.—“ Easy.” 


Section V.— 


Section IIr.— “ Moderately Dif 
Section rIv.—*“ Difficult.” 


“Very Difficult.” 


Tis Work will consist of a series of Pieces selected from the best,Composers, and’ calculated to, guide Studerits, by. 
- steps, from the very beginning to the highest degree of execution, and at the same,time to form their, taste and. 
. Work willbe ‘divided into five sections, namely, Elementary, Easy, Moderately Difficult, Difficult, and.Very, Diff p 
Piece will be prefaced by a certain number of Exercises written expressly by Mr. Hauue for ‘this: Publication, and 
‘*some bearing npon the difficulties of the Composition which they introduce; ‘and‘every note will be fingered by h 
Prospectuses, containing full particulars, and mode of publication, may be had of Forsyra BrorHers. ee: 


Section I.—‘‘ Elementary.” ; ae 


PIANororTEe 'TuToR, CONTAINING— 
* (a) Rudiments of Musical Notation 
., (6) Hummel, J. N.- Theme with Variations .. 
2 Hight little Pieces, by various Composers... 
3, eee: © F., and — Fy “Pwo ‘Airs with 
Variations .. és6 oe ben 


8. d | No, 


5 


0 
0 


£ Beethoven, L. van. Sonatina in G 
5 Hummel, J..N. Rondo in C 
6 Steibelt, D. Sonatain C .. 





Section I 


1 Clementi, M. Sonatina in.C, Op. 36, No. 1 

2 Beethoven, L. van. ‘Sonatina in F 

3 Dussek, Jali. Sonata in G, Op. 20, No. 1 

4 Clementi, M. Sonatina in G, Op. 36, No. 2 

§ Kuhlau, By * tina.in C, Op. 20, No. 1 ss 

6 Beethoven, . bon Sonata in G, Op. 49, No.2... 

7 Clementi; natina in CO, Op..36, No.3... 
8 Schumann; “Six Album Leaves (first selection) 

from Op, ¢ 68, “a 

’ 9 Dussek, J, Sonatina in F, Op. "20, No. 3 

10 Mozart, W., A; Sonata in,C 

11 Hiller, F ree Album Leaves, ‘from Op. 117. 


Anker HAAR EE 


I. 
0 
0 
0 
0 
0 
0 
6 
0 
6 
0 
0 


—‘‘ Easy.” 


12 Beethoven, L. van. 
non;”.in G *. 
13 Heller, St: Rondino in G aa 
14 Kuhlau, F, . Andantino and Polacca i in LF. ie i 
15 Beethoven, L. L. van.; Sonata.in G minor, OF 
0 
16. Clementi, M: ‘Sonatina in F, Op. 36, No. 4 
17 Mozart, W..A.. Rondo in D 
18 Clementi,.M. Sonatina i in E flat, 1 OP. 87, No. 


Variations ‘on’ Nel cor 


in F’... aed ne fi aid ade,» 
20. Clementi, M. Sonatina in D, Op. 36, No. 6 





Section III.—‘* Moderately Difficult.” 


1 Scales in all the Major and Minor Keys, and 
Chromatic Scales... = 
2 Dussek, J. L. , Sonata in A major, Op. 20, No. 4 
3 Hunten, F. Rondoletto in C major jai ds 
4 Haydn, J, SonatainG major... * 
§ Beethoven, L: van. Rondo in C mdgjor, Op. ‘61, No.1 
6 Schumann, R. Six Album Leaves (second selec- 
" tion), from Op. 68 . ey Oe eee 
© Mozart, W. A. Sonata in C major. ogre 
8 Beethoven, L: van. Air with Variations, in G. 
..» Major 
9 Hummél, J. N. Rondo villageois, in © major, 
Cp. 122 ¥ 


10 Clementi, M. Sonata in E fiat major, Op. 20°... 
11 Bertini, H. Four characteristic Pieces, from’ Op. 
29 and 32 . ai 

12 Bach, J. 8. Two Minuets and Two Gavottes 
IN THE PRESS. 
13 Mozart, W. A. Sonata in F major. 





4 
4 
4 
5 
5 
5 
5 
5 
4 
5 
4 
5 


Om © CO Coan$ 


om 





IN THE PRESS. 

14 Weber, C. M. von. Andante con Variazioni, 

and Rondo, from Op. 3. 4 
15 Schubert, F. Twelve Valses. 
16 Beethoven, L. van. Sonata in G major, Op. 14, Ni 
17 Field, J. "[Two-Nocturnes. 
18 Reinecke, C. Scherzo, Hunting Song and Too 

from’ Op. 77. 
19 Clementi, M. _ Rondo in D:major, from Op, 89, 
20 Heller, St. Three Melodies? 
21 Beethoven, L, van. Rondo in G major, Op. 51, No 
22 Mendelssohn, F, ‘The Rivulet. 
23 Bach, J.'S. ‘Prelude, Aria and Courante. iv - 
24 Haydn, J. Sonata in E flat. ; + 
25 Hummel, J. N. |“ La Contemplazione,” from Op. ¥ 
26 Handel, G. F.. The, Harmonious Blacksmith. 
27 Mozart, W. A. Sonata in A’major. 
28 Mendelssohn; F. . Four Songs without words. 
29: Dussek, J. L.. Andantino and Allegro in G, in OF 
30 Beethoven, L. van. Sonatina in G major, Op, 79... 





Section IV.—“ Difficult.” 


Section V.—‘‘ Very Difficult.” 





Forsyru Broruers have great pleasure in announcing that they have been entrusted by Mr. CaantEs Hatiiwi 


publication of his “« Practical Pianoforte School.” 


Besides the novelty of the plan, the usefulness of the Work is greatly increased by its division into separate 2UIRS 
of gradually-increasing difficulty, but each complete in itself, thus enabling Students to commence with any nummy 
according to the degree of proficiency they may have attained. ts 

Section 1, “ Evemenrasy,” consisting of Six Numbers,—Section 2, “Easy,” Twenty Numbers, —and Twelve Nun \ 
of Section 3, Mopgrarety Drrricutr,” are now ready, and may be ordered ’ through, any. Musicseller, or direct 
Forsyra Brornzns. .The remaining numbers of Section 8, and also Sections 4and 5, will be published as speedily as pa 

’ ‘Hach number will be sold at half the marked price, and postage free. 


*.* Trade Orders supplied direct from Regent Cirens, Oxford Streat, ‘London. 
FORSYTH BROTHERS, 


IN; REGENT CIROUS, OXFORD STREET. 


MANCHESTER : . CROSS STREET, AND SOUTH KING STRE 





inte Hovaxx0, Ewsr and Co., 1, Berners-street % d 35, Poal E.0.), Sold also by Kuwr and Paternoster-row: 
ahd ies CW ysand 86, Poaltsy (8.0). 8 4 Rar sad Oy 


by J. L, Perens, 599, Broadway, New York. 


, February 1, 
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